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Immortal  art!  'Where' er  the  rounded  sky 
Bends  o'er  the  cradle  where  thy  children  lie. 
Their  home  is  earth,  their  herald  every  tongue. 


— Holmes 
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The  San  Francisco  Title  III  Supplementary  Educational  Planning 
Center  wishes  to  express  its  deepest  gratitude  to  those  community 
agencies*  institutions,  and  individuals  who  were  instrumental  in  making 
the  New  Concepts  Through  the  Cultural  Arts  proposal  possible.  To 
those  agencies,  institutions,  and  individuals  listed  within  the  pages 
of  this  proposal,  the  Center  extends  its  thanks. 

To  the  Title  III  Executive  Committee  and  Advisory  Council,  that 
have  worked  so  diligently  to  give  the  Center  creative  ideas  and  direction, 
goes  our  great  admiration  and  appreciation. 

More  than  passing  mention  must  be  given  to  Dr„  Harold  Spears,  Super- 
intendent of  the  San  Francisco  Unified  School  District,  the  members  of 
the  Board  of  Education  of  San  Francisco,  and  the  school  personnel  within 
the  City  and  County.  Their  direction,  interest,  and  backing  were  essen- 
tial to  this  proposal. 

It  should  be  kept  in  mind  that  this  cultural  arts  program  which  will 
serve  well  over  100,000  students  will  cost,  thanks  to  the  planning  of  all 
those  mentioned  above,  approximately  $11.00  per  student. 

Our  final  thoughts  go  to  all  of  the  students  of  San  Francisco,  public 
and  non- public  alike,  who  will  benefit  from  this  proposal,  and  to  whom 
this  proposal  is  dedicated. 
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PART  II 


SECTION  I: 


INTRODUCTION 

New  Concepts  Through  the  Cultural  Arts 
(A  Project  in  Community  Educational  Development) 


A„  Statement  of  Need 

1.  The  San  Francisco  Unified  School  District  is  composed  of  103 
elementary  schools,  25  secondary  schools,  and  6 adult  schools. 

The  Parochial  School  System  within  the  City  and  County  of  San 
Francisco  is  made  up  of  1)5  elementary  schools  and  15  secondary 
schools.  The  remaining  non-profit  private  schools  in  the  City 
of  San  Francisco  include  3 secondary  schools  and  6 elementary 
schools.  (See  Enrollment  Chart  in  Appendix,  Pages  iv-vii. ) 

Within  the  relatively  small  (U9  square  miles)  area  which 
encompasses  the  City  of  San  Francisco  are  to  be  found  some  of 
the  finest  cultural  arts  resources  and  facilities  in  the  United 
States. 

2.  Ironically  enough,  the  majority  of  the  student  population  of 
San  Francisco  is  suffering  from  a critical  cultural- educational 
need.  This  need  is  severe  in  its  nature  and  its  existence  is  so 
obvious  to  the  community  that  it  was  placed  in  a first  priority 

of  planning  by  the  San  Francisco  Title  III  Supplementary  Educational 
Planning  Center's  Executive  Committee  and  Advisory  Council,  the 
Superintendent  of  the  San  Francisco  Unified  School  District,  and 
leading  members  of  the  community  who  were  personally  interviewed 
by  the  Supplementary  Educational  Planning  Center's  staff, 
a.  The  personalities  and  organizations  who  were  involved  in  the 
assessment  and  evaluation  of  need,  and  planning  of  the  pro- 
gram are  as  follows: 
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i.  Dr.  Harold  Spears 

Superintendent  of  Schools 

San  Francisco  Unified  School  District 

ii.  The  Title  III  Executive  Committee,  composed  of: 

Dr„  Lewis  Allbee 

Assistant  Superintendent,  Senior  High  Schools 
San  Francisco  Unified  School  District 

Miss  Carolyn  Anspacher 
San  Francisco  CHRONICLE 

Dr.  David  Crystal,  Executive  Director 
Jewish  Family  Service  Agency 

Mr.  James  Day,  General  Manager 
KQED  Television  Channel  9 

Father  Pierre  DuMaine 

Assistant  Superintendent  of  Schools 

Archdiocese  of  San  Francisco 

Mr.  Alexander  Fried 
Art  and  Music  Critic 
San  Francisco  EXAMINER 

Dr.  Morton  Gordon,  Director 
University  of  California  Extension 

Dr.  Edward  J.  Griffin,  Chairman 
Department  of  Education 
University  of  San  Francisco 

Mr.  George  Johns,  Secretary 
San  Francisco  Labor  Council 

Mrs.  Ernest  R.  Lilienthal,  President 
SanFrancisco  Board  of  Education 

Dr.  Lloyd  Luckmann 
Coordinator  of  Instruction 
City  College  of  San  Francisco 

Mr.  Harold  Martelle,  Jr. 

Assistant  City  Librarian 
San  Francisco  Public  Library 

Dr.  Jc  Fenton  McKenna,  Dean 
School  of  Creative  Arts 
San  Francisco  State  College 
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Dr.  Albert  A.  Renna 
Director  of  Music 

San  Francisco  Unified  School  District 

Mr.  Albert  E.  Silverstein,  Director 
Supplementary  Educational  Center,  ESEA  Title  III 
San  Francisco  Unified  School  District 

Dr.  Harold  Spears 

Superintendent  of  Schools 

San  Francisco  Unified  School  District 

iii.  The  Title  III  Advisory  Council,  composed  of: 

Mr.  Kurt  Adler,  General  Director 
San  Francisco  Opera 

Dr.  Leslie  Bennett 

Vice  Chancellor,  Academic  Affairs 

University  of  California  San  Francisco  Medical  Center 
Mr.  P.  H.  Brydon 

Strybing  Arboretum  Society  of  Golden  Gate  Park 

Mr.  A.  K.  Conragan,  Senior  Curator 
Josephine  D.  Randall  Junior  Museum 

Mrs.  Martha  B.  Eliot,  Director 

San  Francisco  Players  Guild  (Belvedere) 

Mr.  William  Eisner,  Curator 
California  Palace  of  the  Legion  of  Honor 

Mr.  Richard  B.  Fiscus,  Dean 
San  Francisco  Art  Institute 

Mr.  Norman  Fromm,  Chairman 

San  Francisco  Chamber  Music  Society 

Miss  Carolyn  Green,  Executive  Director 
Young  Audiences  of  San  Francisco 

Dr.  Edward  J.  Griffin,  Chairman 
Department  of  Education 
University  of  San  Francisco 

Mr.  Leon  Kalimos,  Managing  Director 
San  Francisco  Ballet 

Mr.  William  Kent  III 
Spring  Opera  of  San  Francisco 

Miss  Evelyn  Klinckmann 

San  Francisco  College  for  Women 


- 7 - 


■ 

. 


Dr.  George  E.  Lindsay,  Director 
California  Academy  of  Sciences 

Mr.  Roger  MacKenzie 

San  Francisco  Players  Guild  (San  Francisco) 

Mr.  Ross  McKee 

Music  and  Arts  Institute 

Mr.  Jack  R.  McGregor,  Director 
M.  H.  DeYoung  Memorial  Museum 

Mr.  Harold  0.  Martelle,  Jr. 

Assistant  City  Librarian 
San  Francisco  Public  Library 

Mr.  Joseph  Misuraca,  Acting  Supt.  of  Recreation 
San  Francisco  Recreation  and  Park  Department 

Mr.  Milton  Salkind,  Director 

San  Francisco  Conservatory  of  Music 

Mr.  Gilbert  R.  Sciacqua,  Secretary 
Musicians1  Union  Local  Noc  6 

Mr.  Robert  Whyte,  Supervisor  of  Education 
San  Francisco  Museum  of  Art 

Mrs.  William  R.  Wilson 

San  Francisco  Council  of  Churches 

Mr.  Victor  Wong,  Administrative  Assistant 
San  Francisco  Symphony  Association 

Cultural  Agencies  and  Representatives : 

The  Arts  Commission  of  the  City  and  County  of  San  Francisco 
Mr.  Martin  Snipper,  Executive  Secretary 

San  Francisco  State  College,  School  of  Creative  Arts 
Dr.  J.  Fenton  McKenna,  Dean 

San  Francisco  College  for  Women 

Mother  Gertrude  Patch,  RSCJ,  Acting  President 

University  of  California,  Department  of  Dramatic  Art 
Professor  Travis  Bogard,  Chairman 

Music  and  Arts  Institute  of  San  Francisco 
Mr.  Ross  McKee,  Director 

San  Francisco  Conservatory  of  Music 
Mr.  Milton  Salkind,  Director 


San  Francisco  Chamber  Music  Society 
Mr.  Normann  N.  Fromm,  Chairman 

M.  H.  DeYoung  Memorial  Museum 
Miss  Elsa  Cameron,  Education  Curator 

San  Francisco  Museum  of  Art 

Mr.  Robert  "Whyte,  Supervisor  of  Education 

California  Palace  of  the  Legion  of  Honor 
Mr.  William  Eisner,  Curator 

Strybing  Arboretum  Society  of  Golden  Gate  Park 
Mrs.  Robert  Homans,  President 

San  Francisco  Public  Library 

Mr.  Harold  0.  Martelle,  Jr.,  Assistant  City  Librarian 

University  of  San  Francisco,  Department  of  Education 
Dr.  Edward  J.  Griffin,  Chairman 

San  Francisco  Ballet 

Mr.  Leon  Kalimos,  Managing  Director 

San  Francisco  Players  Guild 
Mrs.  Martha  Bc  Eliot,  Director 

San  Francisco  Recreation  and  Park  Department 
Mr.  James  P.  Lang,  General  Manager 

Josephine  D.  Randall  Junior  Museum 
Mr.  A.  K.  Conragan,  Senior  Curator 

San  Francisco  Art  Institute 

Mr.  Theodore  Eliot,  Executive  Director 

California  Academy  of  Sciences 
Dr.  George  E.  Lindsay,  Director 

San  Francisco  Council  of  Churches 
Mr.  John  C.  Smith,  Executive  Director 

American  Federation  of  Musicians 
Musicians’  Union  Local  No.  6 
Mr.  Gilbert  R.  Sciacqua,  Secretary 

Regional  Arts  Council 

Dr.  J.  Fenton  McKenna,  President 
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San  Francisco  Symphony  Association 
Mr.  Philip  S.  Boone,  President 
Mr.  Joseph  A.  Scafidi,  Manager 

Spring  Opera  of  San  Francisco 
Mr.  Robert  D.  MacKenzie,  President 

San  Francisco  Opera 

Mr.  Robert  ¥.  Miller,  President 

Marin  Shakespeare  Festival  Theatre 
(Ross,  California) 

Mrs.  Ann  Brebner,  Executive  Producer 

The  American  Conservatory  Theatre 
Mr.  William  Baer,  Executive  Director 

The  Lamplighters  Company 

Mr.  Spencer  Beman,  Executive  Vice-President 

The  Playhouse  Repertory  Theatre 
Mr.  Henry  T.  Stein,  Managing  Director 

American  Craftsmen^  Council  - Museum  West 
Mrs.  Lois  Ladas,  Coordinator  of  Education 

San  Francisco  Conservatory  of  Ballet  and  Theatre  Arts 
Miss  Merriem  Lanova,  Director 

Josephine  D.  Randall  Junior  Museum 
Mrs.  Marie  Anido,  Curator  of  Art 

International  Child  Art  Center 

Mrs.  Solace  Sheets,  Director  of  Education 

Archdiocese  of  San  Francisco 

Father  Pierre  DuMaine,  Assistant  Superintendent 

University  of  California  Extension 
Dr.  Morton  Gordon,  Director 

Young  Audiences  of  San  Francisco 
Miss  Carolyn  Green,  Executive  Director 

v.  Title  III  Supplementary  Educational  Planning  Center; 

Mr.  Albert  E.  Silverstein,  Director 

Mr.  Alfred  Beseman,  Staff  Representative 

Mr.  Mervyn  Murphy,  Staff  Representative 
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vi.  Title  III  Teachers  Advisory  Council  (for  "New  Concepts 
Through  the  Cultural  Arts " Program) 

Art 


Mr.  Bob  McFadden 
Polytechnic  High  School 

Mr.  Paul  Knuds en 
Mission  High  School 

Mr0  Rob  MacConnell 
Horace  Mann  Jr.  High  School 

Miss  Mary  Glunt 

Aptos  Junior  High  School 

Mr.  Larry  Bishop 
Redding  Elementary  School 

Miss  Alyse  Buchdruker 

Gifted  Program,  Elementary  Division 

Dance 

Mrs.  Dixie  Mahy 
Galileo  High  School 

Miss  Leah  Boehm 
Lowell  High  School 

Mrs.  Betty  Jiminez 
Balboa  High  School 

Mrs . Lylie  Hagens 
Aptos  Junior  High  School 

Mrs.  Barbara  Clemens 
Pelton  Junior  High  School 

Mrs.  Dorothy  Vaio 

Commodore  Sloat  Elementary  School 

Drama 


Mr.  Harry  Lieberman 
Woodrow  Wilson  High  School 

Mr.  Joseph  Harris 

George  Washington  High  School 

Mr.  James  Pravettoni 
Aptos  Junior  High  School 


- 11  - 


Mrs.  Ruth  Rankins 
Roosevelt  Junior  High  School 

Miss  Patricia  Meehan 
Lawton  School 

Mrs.  Gail  Giovannini 
Washington  Irving  School 

Music 

Mr.  Jack  Portale 
Galileo  High  School 

Mr.  Richard  Meder 

George  Washington  High  School 

Miss  Sandra  McCabe 

Horace  Mann  Junior  High  School 

Mr.  James  Jenkins 

Herbert  Hoover  Junior  High  School 

Mr.  Bob  Allen  Martens 
Instrumental  Music  Teacher  at  Large 

Mr.  Eric  Alexanderson 
Miraloma  School 

Archdiocese  of  San  Francisco 

Mr.  Kenneth  Barbieri 
Riordah  High  School 

Sister  Marian  Christopher,  SNJM 
St0  Cecelia  School 

Sister  Barbara,  PBVM 
Epiphany  School 


b.  Evaluation  of  Educational  Meeds 

The  program  is  truly  a project  in  community  educational  develop- 
ment because  many  leaders  within  the  community  and  the  schools  have 
been  directly  involved  in  the  evaluation  of  need  for  and  planning 
within  the  program.  These  program  leaders  include: 

i.  Community  leaders  (see  Executive  Committee  and  Advisory 

Council  lists,  above ; also  see  interviews  on  Pages  a through 
v of  appendix. ) 
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ii.  Principals  of  the  elementary,  junior  high,  and  senior 
high  schools  (public,  parochial,  and  non-profit  private 
schools ). 

iii.  Department  heads  within  the  junior  and  senior  high  schools, 

iv.  Teachers  (for  Teachers  Advisory  Council  see  above  list), 

v.  Recreation  Department  personnel  (see  list  above). 

vi.  Superintendent  of  Schools  of  the  San  Francisco  Unified 
School  District. 

vii.  The  Board  of  Education  of  the  San  Francisco  Unified 
School  District. 

viii.  Leaders  of  the  cultural  institutions  and  agencies  within 
San  Francisco  (see  lists  above). 

3.  New  Concepts  Through  the  Cultural  Arts  is  a most  urgently  needed  pro- 
gram. The  citizen  of  the  United  States  is  living  in  a time  that  af- 
fords him  more  and  more  leisure  during  his  life  (and  with  the  increase 
of  automation  there  will  be  even  more  "free  time"  afforded  to  the 
average  U.  S.  citizen)  but  little  or  no  cultural  value  systems  upon 
which  to  base  his  leisure  activity.  If  the  people  of  the  United  States 
are  truly  to  live  within  a "great  society'^  it  is  imperative  that  that 
society  have  sensitive,  self-actualizing  citizens  who  will  be  able  to 
give  it  meaning  and  perpetration.  One  of  the  primary  objectives  of  the 
New  Concepts  Through  the  Cultural  Arts  program  is  dedicated  to  this  end. 

Lu  The  New  Concepts  Through  the  Cultural  Arts  program  is  innovative  and 
unique  in  its  endeavor  to  integrate  and  correlate  the  school  system 
within  the  City  and  County  of  San  Francisco  and  San  Francisco's  world 
renowned  cultural  institutions  and  agencies.  In  the  above  mentioned 
investigation  of  the  cultural  needs  of  the  San  Francisco  school  com- 
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ircunity  it  was  obvious  that  first  priority  planning  must  be  directed 
to  the  area  of  the  cultural  arts,  so  as  to  make  the  schools  of  San 
Francisco  a real  part  of  the  cultural  tradition  of  the  San  Francisco 
community.  A good  indication  as  to  the  need  for  such  planning  is  the 
frightening  fact  that  the  "cultural  reservoir"  within  the  San  Fran- 
cisco community  is,  and  has  been  for  some  years,  drying  up.  Witness 
the  lack  of  support  for  the  now  defunct  Actors'  Workshop;  the  poor 
support  of  San  Francisco's  three  major  museums;  the  San  Francisco 
Ballet;  the  San  Francisco  Symphony;  and  other  San  Francisco  cultural 
institutions . 

In  the  collective  mind  of  many  of  the  general  San  Francisco 
public  the  above  mentioned  cultural  institutions  and  agencies  are  "for  the 
other  fellow  - the  high  society  types  - the  long  haired, " and  not  for 
the  "man  on  the  street."  These  negative  attitudes  are  particularly 
strong  in  the  thinking  of  many  students  within  the  San  Francisco 
school  system.  It  is  in  the  schools  that  this  cycle  of  negative 
cultural  attitudes  must  be  broken.  The  cycle  has  not  thus  far  been 
broken  because  the  "average"  San  Francisco  student  has  had  little  or, 
in  most  cases,  no  exposure  to  meaningful,  exciting  cultural  experiences 
which,  fortunately,  are  still  available  to  him  within  the  San  Francisco 
Bay  Area. 

This  exemplary  program  will  strike  at  the  center  of  a problem 
which  is  by  no  means  unique  to  San  Francisco  alone,  but  is  one  of  the 
major  problems  that  faces  the  entire  American  society.  This  problem 
may,  at  least  in  part,  be  solved  by  effective  and  comprehensive 
utilization  of  community  cultural  resources  by  the  school  system. 
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5.  It  is  the  purpose  of  the  program  to  fill  this  great  educational  need 
by  exposing  the  students  of  San  Francisco  to  varied  cultural  enrich- 
ments, and  to  stimulate  their  creativity.  New  Concepts  Through  the 
Cultural  Arts  is  geared  to  reach  the  entire  school  population  of 
San  Francisco. 

There  are  three  major  objectives  to  the  "New  Concepts  Through  the  Cultural 

Arts"  program: 

1.  To  expose  and  involve  the  students  of  San  Francisco  in  meaningful 
cultural  activities,  so  as  to  effectively  fill  the  following  educa- 
tional needs: 

a.  To  improve  linguistic  skills  through  reading  and  hearing  fine 
language,  well  written  and  spoken. 
b0  To  sharpen  ability  to  observe  and  listen. 

c.  To  widen  cultural  vistas  through  varied  experiences  with  the 
visual  arts,  dance,  drama,  and  music. 

d.  To  supplement  learning  and  experiences  in  English,  Literature, 
History,  Social  Studies,  Government,  Journalism,  Visual  Arts, 
Drama,  Speech,  Music,  Dance,  and  other  Humanities  through 
presentations  of  live  cultural  arts  programs,  demonstrations,  and 
student  participation. 

e.  To  improve  knowledge  of  the  Humanities. 

f.  To  improve  knowledge  of  the  visual  arts,  dance,  drama,  and  music 
as  a means  of  communication. 

g.  To  expand  and  sharpen  the  intellect  and  the  sensibilities  of  the 
students . 

h.  To  motivate  student  creativity  and  direct  participation  in  the 
cultural  arts. 
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2.  Through  this  exposure  and  involvement  to  develop  and  sharpen 
academic  skills  and  to  broaden  the  cultural  viewpoint  of  the  student 
to  the  traditions  of  his  western  culture.  Also,  to  establish  a 
value  system  which  may  be  carried  over  into  his  adult  life  so  that 
he  may  be  a self-actualizing  and  culturally  aware  citizen.  The 
cultural  and  behavioral  needs  to  be  filled  by  the  program  are  as 
follows: 

a.  To  improve  student  attitudes  toward  enjoyment  of  and  partici- 
pation in  the  cultural  arts. 

b.  To  enrich  the  emotional  and  aesthetic  lives  of  the  students . 

c.  To  develop  a positive  and  constructive  attitude  toward  leisure 
time  activity. 

d.  To  establish  desire  for  the  students  tobecome  involved  with  and 
supportive  of  their  community's  cultural  life. 

e„  To  provide  experiences  which  will  develop  ethical  and  aesthetic 
values  on  which  to  base  critical  judgment, 
f.  To  develop  a community- school  interaction  with  the  students  which 
will  broaden  the  culture  base  of  San  Francisco. 

3.  To  culturally  stimulate  students  so  as  to  encourage  them  to  develop 
their  own  creative  potential  by: 

a.  The  development  of  an  extended  day  program  in  the  cultural  arts. 
b«  The  establishment  of  extended  day  and  Saturday  Cultural  Arts 
Study  Centers. 

c,  Behavioral  stimulation,  within  the  cultural  arts  fields,  through 
student  exposure  to  high  quality,  and  educationally  meaningful 
events . 
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C.  The  means  to  be  used  in  achieving  the  above  stated  objectives  are: 

1.  The  development  -within  the  San  Francisco  Unified  School  District 
of  seven  Neighborhood  Cultural  Arts  Areas. 

a.  These  areas  -will  be  (see  map  on  Page  37  ) located  within  the 

seven  public  high  school  districts  of  the  San  Francisco  Unified 
School  District. 

b.  All  the  senior  high,  junior  high,  elementary,  parochial,  and 
non-profit  private  schools  located  within  each  Neighborhood 
Cultural  Arts  Area  will  make  use  of  as  many  school,  or  recrea- 
tional, facilities  as  are  needed  for  the  development  and  con- 
tinuation of  the  program. 

2.  Using  the  Neighborhood  Cultural  Arts  Areas  as  a base  of  operation, 
the  following  types  of  cultural  activities  will  take  place: 

a.  Touring  theatrical  companies  (community  theatre  companies  to  be 
utilized  within  the  program  are  as  follows:  San  Francisco  State's 

School  of  Creative  Arts  Theatre  company;  the  American  Conservatory 
Theatre;  the  San  Francisco  Players'  Guild;  the  Marin  Shakespeare 
Festival  Theatre;  the  Playhouse  Repertory  Theatre;  and  the 
University  of  California's  dramatic  arts  theatre)  will  present 
high  quality  dramatic  productions  which  will  be  based  upon  the 
school  curriculum.  Examples  of  some  of  the  plays  given  on  the 
secondary  level:  Julius  Caesar;  Merchant  of  Venice;  Richard  III; 

Othello;  King  Lear;  Death  of  a Salesman;  Our  Towft;and  All  My  Sons. 
Examples  of  some  of  the  plays  given  on  the  elementary  level: 

The  Wizard  of  Oz;  Beauty  and  the  Beast;  Puss  in  Boots;  Pinocchic, 
Cinderella;  and  Aladdin. 
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b.  The  San  Francisco  Opera  and  the  Lamplighters  Theatre  will  produce 
operas  and  scenes  from  operas.  The  San  Francisco  Opera  Company 
has,  for  the  first  time  in  its  history,  agreed  to  open  its  dress 
rehearsals  to  the  school  children  of  San  Francisco0  Also,  the 
Lamplighters  Theatre  Company  will  perform  many  of  the  works  of 
Gilbert  and  Sullivan  within  the  Neighborhood  Cultural  Arts  Areas. 

c.  The  San  Francisco  Symphony  will  present  music  programs.  The  San 
Francisco  Symphony  has  agreed  to  open  its  dress  rehearsals  to  San 
Francisco  student  audiences.  Under  the  New  Concepts  Through  the 
Cultural  Arts  program  there  will  be  66,000  seats  available  to 
public  and  parochial  school  students  in  San  Francisco  during  the 
syn5>hony*s  season. 

do  The  San  Francisco  Ballet  will  perform  full  ballets  and  scenes 
from  ballets.  Performances  will  be  staged  at  the  San  Francisco 
Ballet  theatre  as  well  as  the  Neighborhood  Cultural  Arts  Areas, 
e.  The  San  Francisco  museums  and  art  galleries  will,  using  the 
device  of  art  mobiles,  present  visual  arts  demonstrations  and 
discussions.  Many  Bay  Area  artists  and  craftsmen  will  be  used 
as  resource  people  within  this  part  of  the  program. 

3.  Developmental  Planning  Centers  will  be  established  within  each 

Neighborhood  Cultural  Arts  Area  which  will  act  as  a resource  center 
to  recommend,  and  bring  into  the  areas  other  important  cultural 
agencies  and  individuals  of  the  community. 

D.  The  cultural  activities  stated  above  will  not  be  just  the  "assembly  type 
of  program"  but  will,  with  the  school  curriculum  firmly  in  mind,  involve 
the  students  with  the  activities.  (For  examples  of  student  involvement 
and  participation  in  the  program,  see  Appendix,  Page  viii  . ) Aside 
from  bringing  cultural  activities  into  the  schools'  Neighborhood  Cultural 
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Arts  Areas,  the  students  will  be  taken  to  the  cultural  agencies  and 
institutions  within  San  Francisco „ There  will  be  a continual  flow  be- 
tween the  Neighborhood  Cultural  Arts  Areas  within  the  school  district 
and  community  cultural  agencies  and  institutions 0 
E«  Innovative  Aspects  of  the  Program 

The  New  Concepts  Through  the  Cultural  Arts  program  is  innovative  because: 

1.  It  provides  a programmatic  thrust  which  brings  children  of  diverse 
social,  economic,  ethnic,  and  religious  backgrounds  together  in  a 
total  educational-cultural  learning  situation. 

2.  It  combines  the  cultural  arts  in  a collective  and  interrelated  manner. 
The  four  major  areas  of  the  visual  arts,  dance,  drama,  and  music  are 
not  dealt  with  singularly,  but  are  coordinated  so  as  to  develop  a 
truly  comprehensive  program. 

3.  It  relates  community  cultural  resources  directly  to  the  schools. 

U.  It  is  a jointly  planned  program  which,  for  the  first  time,  combines 
the  planning  and  resources  of  the  public  and  parochial  schools. 

F.  Evaluation  of  the  Program 

New  Concepts  Through  the  Cultural  Arts  will  be  under  a continual 
process  of  evaluation  during  its  development  and  operation.  This 
evaluation  will  be  set  upon  the  most  objective  base  possible.  The 
services  of  the  Creative  Arts  Research  and  Development  Institute  of 
San  Francisco  State  College  will  be  utilized  to  evaluate  the  program. 

The  Research  and  Development  Institute  will  also  enqploy  the  services 
of  research  specialists  from  other  institutions  of  high  learning 
within  the  San  Francisco  Bay  Area,  including  University  of  California, 
Stanford  University,  University  of  San  Francisco,  and  San  Jose  State 
College. 

For  further  information  on  program  evaluation,  see  Section  VII 
of  the  proposal. 
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G.  The  amount  of  Federal  funds  requested  for  this  program  is  $1,887,337. 
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SECTION  II: 


PROGRAM  PROPOSAL 

A.  Purpose,,  Nature , and  Extent  of  Program 

1.  The  primary  purpose  of  the  New  Concepts  Through  the  Cultural  Arts 
program  is  to  develop,  demonstrate,  evaluate,  and  perpetuate  a self- 
sustaining  and  continuing  program  which  will  develop  within  the 
student  population  of  the  City  and  County  of  San  Francisco  an  aware- 
ness of,  an  interest  and  participation  in,  and  an  appreciation  of 
the  cultural  arts  (encompassing  the  areas  of  art,  dance,  drama, 
music,  and  the  other  humanities). 

An  educational  system  should  enrich  its  curriculum  with  supple- 
mental cultural  resources  of  the  community;  lend  itself  to  function 
in  an  osmotic  fashion  with  the  community  which  surrounds  it;  and  take 
from  the  community  at  large  those  cultural  qualities  which  will  give 
it  life  and  force.  The  development  of  students  who  have  a greater 
depth  of  experience  and  education  through  close  contact  with  commu- 
nity cultural  resources  is  essential  to  a healthy  community  and  a 
strong  educational  system.  It  is  to  this  end  that  the  New  Concepts 
Through  the  Cultural  Arts  program  is  aimed. 

As  the  situation  stands  at  present,  there  are  very  few  San 
Francisco  students  who  have  had  the  opportunity  to  become  involved 
in  the  cultural  milieu  of  their  community;  although  they  reside 
in  one  of  the  richest  cultural  resource  areas  in  the  nation,  many 
have  had  little  or  no  exposure  to  the  cultural  experiences  which 
their  community  affords.  It  is  to  the  amelioration  of  the  situa- 
tion that  the  New  Concepts  Through  the  Cultural  Arts  program  is 
dedicated. 
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2.  The  nature  of  the  program  will  be  not  only  to  involve  the  schools 


of  San  Francisco  with  the  community’s  cultural  agencies  and  insti- 
tutions, but  will  also  relate  these  cultural  agencies  and  institu- 
tions with  the  schools.  This  is  an  extremely  important  point, 
because  this  aspect  of  the  program  will  establish  a meaningful 
dialogue  between  the  schools  of  San  Francisco  and  the  surrounding 
cultural  community. 

3.  Specifically,  the  objectives  of  the  New  Concepts  Through  the  Cultural 
Arts  program  are: 

a.  To  open  up  new  vistas  of  cultural  experience  to  every  student  in 
San  Francisco  by  bringing  drama,  dance,  music,  the  visual  arts, 
and  resource  people  from  within  the  community  to  the  schools 
through  the  establishment  of  seven  Neighborhood  Cultural  Arts 
Areas  within  the  San  Francisco  Unified  School  District. 

b.  To  afford  the  student  of  San  Francisco  an  opportunity  to  experience, 
in  an  involved  manner,  meaningful,  exciting  cultural  experiences 

to  broaden  his  cultural  base  and  give  more  meaning  to  his  school 
curriculum,, 

c.  To  allow,  for  the  first  time,  the  cultural  agencies  and  institutions 
within  San  Francisco  an  opportunity  to  plan  and  work  cooperatively 
with  the  city’s  educational  program. 

d.  To  develop  aware,  sensitive,  and  aesthetically  perceptive  citizens 
who  can  be  better  qualified  to  refine  and  carry  out  the  concepts 
of  our  American  democracy. 

e.  To  motivate  student  creativity. 

f.  To  enable  all  San  Francisco  schools  to  make  better  and  greater 

use  of  their  cultural  arts  facilities  (for  example,  theatres,  dance 
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studios,  auditoria,  music  rooms,  and  fine  art  workrooms).  The 
program  will  make  innovative  use  of  these  facilities,  and  will 
open  them  to  greater  community  use  and  participation. 

g.  To  bring  all  children  of  diverse  backgrounds  together,  under  a 
wide-range  metropolitan  plan,  community  coordinated  (including 
school  and  recreation  departments),  to  broaden  cultural  horizons 
and  stimulate  creativity. 

h.  To  stimulate  symbolic  perception  of  the  student  toward  greater 
skills  in  reading. 

i.  To  serve  as  an  exemplary  model  for  other  metropolitan  communities. 
U.  Extent : 

In  its  full  development  the  Mew  Concepts  Through  the  Cultural  Arts 
program  will  cover  the  entire  school  population  within  the  forty- 
nine  square  miles  of  the  City  and  County  of  San  Francisco,  which 
will  include  public,  parochial,  and  non-profit  private 

school  students  (See  Enrollment  Chart  in  Introduction,  Section  I). 

After  a complete  investigation  of  the  cultural  needs  within  the 
school  community  of  San  Francisco,  the  representatives  of  the  commu- 
nity's cultural  agencies  and  institutions,  the  Title  III  Center 
Planning  Staff,  and  educators,  of  both  public  and  private  schools, 
feel  that  the  development  of  a cultural  arts  program  within  San 
Francisco  is  imperative . Community  consensus  indicates  that  one  of 
the  most  important  features  of  the  program  is  centered  in  its  extent. 
This  is  not  a program  which  will  be  developed  for  any  one  area  or 
socio-economic  grouping  within  San  Francisco,  but  will  be  designed 
to  include  all  the  students  of  San  Francisco.  It  is  envisioned  that 
the  program  will  be  developed  over  a three-year  period  so  that  its 
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final  and  full  extent  may  be  meaningfully  evaluated.  During  each 
twelve-month  period  the  program  will  be  under  a process  of  assess- 
ment and  modification  for  its  improvement  and  further  development. 

The  three-year  period  is  needed  for  strengthening  the  program's 
continuity  so  that  its  innovative  qualities  may  be  demonstrated  and 
disseminated.  (For  Projected  Proposal  for  Building  Funds  under  Title 
III,  see  Pages  iii-a  to  iii-c  in  the  Appendix. ) 

Innovative  and  Exemplary  Nature  of  the  Program 

The  New  Concepts  Through  the  Cultural  Arts  program  is  a unique  educa- 
tional program  designed  to: 

1.  Bring  the  school  systems  and  cultural  agencies  and  institutions  of 
San  Francisco  together  in  a joint  educational-cultural  arts  program 
which  will  broaden  and  give  greater  meaning  to  the  curricula  and 
educational  processes  within  the  schools  of  San  Francisco. 

2.  Bring  all  of  the  students  within  the  City  and  County  of  San  Francisco 
(including  public  school  students  K through  12th  grades;  adult  school 
students;  parochial  school  students;  and  non-profit  private  school 
students ) into  close  and  meaningful  contact  with  the  above  mentioned 
synthesis  of  school  and  community  cultural  organizations  through  the 
development  of  seven  Neighborhood  Cultural  Arts  Areas. 

3.  Break  down  existing  prejudices  toward  "culture”  which  are  already 
reflected  in  the  attitudes  and  behavior  of  many  students. 

U.  Allow  the  students  of  San  Francisco  the  opportunity  to  develop  an 
awareness  and  appreciation  of  the  cultural  arts  by  exposing  them  to 
exciting,  coordinated,  and  meaningful  curriculum- related  experiences 
which  are  to  be  found  within  the  community  resources  of  theatre, 
ballet,  opera,  symphony,  and  the  visual  arts. 

5.  Involve  the  students  directly  with  the  cultural  life  of  their  commu- 
nity so  as  to  motivate  within  them  attitudes  of  interest  and  aesthe- 
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tic  appreciation  which  may  be  carried  over  into  their  adult  lives. 

6.  Develop  the  possibility  of  a pre-professional  training  program  in  the 
cultural  arts  through  a performing  and  visual  arts  high  school  to  be 
established  as  a pilot  program  during  the  summer,  or  during  the 
regular  school  year. 

Cultural  and  Educational  Needs  of  the  Students  of  San  Francisco 

1.  The  cultural  and  educational  needs  of  San  Francisco  students  are  as 
diversified  and  wide  in  scope  as  is  the  city  population  from  which 
they  spring.  Some  students,  approximately  of  the  total  student 
population,  who  are  from  the  upper  socio-economic  stratum  of  the 
San  Francisco  populus,  are  not  at  all  lacking  in  cultural  enrich- 
ment. There  are,  however,  many  students  within  the  City  and  County 
of  San  Francisco  who  are  not  so  fortunate.  This  less  fortunate  group 
is  not  made  up  only  of  the  so-called  deprived  target  area  school 
students  within  San  Francisco,  but  encompasses  the  majority  of  San 
Francisco’s  student  population.  Many  students  of  San  Francisco  are, 
in  effect,  as  culturally  (in  the  full  sense  of  the  word)  deprived  as 
are  their  peers  who  dwell  within  the  poverty  areas  of  San  Francisco. 
(For  better  articulation  and  coordination  between  Title  I and  Title 
III,  a separate  funding  proposal  under  Title  I will  be  submitted  at  a 
later  date,  by  the  Title  I Center,  dealing  primarily  with  the  poverty 
areas  of  San  Francisco. ) 

2.  Bringing  the  school  population  of  San  Francisco  into  close,  mean- 
ingful contact,  through  the  establishment  of  the  Neighborhood  Cul- 
tural Arts  Areas,  with  the  community^  theatres,  ballets,  symphonies, 
museums,  and  creative  artists  under  a coordinated  and  articulated 
program  will  strike  at  the  problems  central  to  the  basic  core  of 

San  Francisco's  greatest  cultural- educational  problem. 


■ 
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D.  Existing  Facilities , Services,  and  Activities 


1.  For  the  first  time,  under  Title  III,  the  San  Francisco  Unified  School 
District  will  be  able  to  share  its  cultural  arts  facilities  with 
parochial  and  non-profit  private  schools  within  the  San  Francisco 
community,  and  with  the  cultural  community  at  large. 

2.  San  Francisco  schools  have  adequate  facilities,  however,  it  does  the 
student  and  his  community  little  good  if  each  school  within  the 
city  has,  for  example,  an  auditorium,  as  most  San  Francisco  schools 
do,  if  there  is  little  going  on  in  those  auditoria.  This  does  not 
mean  that  there  are  not  at  present  many  fine  cultural  arts  pre- 
sentations performed  within  the  San  Francisco  schools  - there  most 
certainly  are  - but  these  are,  to  some  extent,  isolated  activities 
which  affect  to  a large  extent  the  "culturally  enlightened"  part  of 
the  student  body  in  the  school  in  which  they  are  being  offered. 

One  of  the  primary  objectives  in  the  New  Concepts  Through  the 
Cultural  Arts  program  is  to  make  exciting,  meaningful  cultural 
arts  experiences  available  to  all  the  students  in  San  Francisco. 

3.  The  program  is  not  including  a request  asking  for  Federal  funds  to 
build  or  create  new  facilities  in  San  Francisco.  The  program  needs 
community  participation  to  make  it  work.  The  money  requested  under 
this  program  will  be  used  primarily  to  enable  the  school  system  to 
place  under  contract  community  cultural-  agencies  and  institutions  to 
produce  cultural  events  of  merit  and  meaning  within  the  seven 
Neighborhood  Cultural  Arts  Areas  developed  under  the  program. 

E.  Need  for  Federal  Support 

The  San  Francisco  Unified  School  District  has  for  some  years  been  aware 

of  the  tremendous  need  to  increase  the  cultural  viewpoint  of  the  students 


- 26  - 


■ 

. 


who  make  up  its  school  population.  The  District  has,  to  the  best  of  its 
ability,  tried  to  meet  and  fill  this  cultural  need.  However,  funds  avail- 
able even  to  a city  of  the  size  of  San  Francisco  are  limited  as  far  as 
innovative  programs  are  concerned.  It  is  not  always  possible  to  put 
into  effect  even  the  most  desperately  needed  new  programs.  This  is  the 
position  in  which  the  San  Francisco  Unified  School  District  finds  itself 
at  present. 

The  San  Francisco  Unified  School  District,  and  the  parochial  and  non- 
profit private  schools,  as  a collective  force,  see  in  the  New  Concepts 
Through  the  Cultural  Arts  more  than  just  a program  to  stimulate  the  interest 
of  students  in  the  culture  of  their  community,  nation,  and  world.  It  is 
viewed  also  as  more  than  a program  to  build  future  theatre  audiences, 
patrons  of  the  arts,  and  future  artists  (although  this  aspect  of  the 
program  is  certainly  not  to  be  over-looked).  It  is  a program  designed  to 
"save  the  city,"  not  just  San  Francisco,  but  every  major  city  within  the 
United  States. 

If  the  trend  in  this  country  toward  the  creation  of  the  "innercity"  is 
not  reversed  and  the  great  "flight  to  suburbia"  is  not  stopped,  the  cities 
of  the  United  States  within  the  next  twenty  years  could  very  well  develop 
into  nothing  more  than  huge  slum  areas  seething  with  frustration  and 
social  discontent.  The  "middle  class"  leadership  of  the  contemporary 
urban  society  within  the  United  States  must  be  encouraged  to  stay  in  the 
city.  If  this  is  to  be  done,  the  city  must  have  something  more  to  offer 
this  group  (and  its  children)  than  it  already  does.  The  urban  society 
of  the  United  States  needs  a "cultural  shot  in  the  arm."  It  needs  to  feel 
that  living  in  "the  city"  is  important  and  that  city  life  has  more  to 
offer  than  does  the  escape  to  the  suburbs. 
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In  order  to  reverse  the  suburbia  escape  trend  in  San  Francisco,  the 
San  Francisco  Unified  School  District  believes  that  a comprehensive  cul- 
tural arts  program  is  vital.  This  program,  because  of  its  extent,  cannot 
be  established  without  Federal  help.  It  is  imperative  that  San  Francisco 
be  granted  Federal  funds  under  Title  III  to  establish  the  innovative  and 
exemplary  New  Concepts  Through  the  Cultural  Arts  program. 
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SECTION  III: 


PLANNING 


A.  Participating  Education  and  Cultural  Agencies 

"When  the  San  Francisco  Unified  School  District  was  funded  under  a 
Title  III  (PL  89-10,  ESEA)  Planning  Grant,  immediate  steps  were  taken 
by  the  newly  formed  Supplementary  Educational  Center  to  set  up  a priority 
list  of  the  educational  and  cultural  needs  of  the  students  of  San  Fran- 
cisco. This  was  done  by  the  San  Francisco  Title  III  Center  Planning 
Staff,  working  in  close  contact  with  and  taking  directions  from  the  San 
Francisco  Title  III  Executive  Committee  and  Advisory  Council.  The 
Executive  Committee,  working  in  cooperation  with  the  Director  and  Staff 
of  the  Supplementary  Planning  Center,  reviewed  and  evaluated  the  educa- 
tional needs  of  the  community  as  compiled  by  the  Advisory  Council,  The 
Superintendent  of  the  San  Francisco  Unified  School  District  concurred  with 
the  recommendations  of  the  Executive  Committee  that  of  several  important 
needs  the  first  priority  of  planning  should  be  assigned  to  the  area  of 
the  cultural  arts  in  education. 

With  this  initial  direction,  the  Title  III  Supplementary  Educational 
Center  Staff  began  a long  and  complete  series  of  interviews  (see  appendix) 
with  many  of  the  cultural  agencies  and  institutions  within  San  Francisco. 
Also,  questionnaires  dealing  with  physical  facilities  and  availability  of 
staff  were  sent  to  the  agencies  and  institutions  of  culture  within  the 
City.  The  Title  III  Supplementary  Educational  Center  was  certain  that 
the  resource  people  and  institutions  which  made  up  the  ’’cultural  leader- 
ship" would  be  in  a splendid  position  to  give  the  Center  further,  and 
expert,  professional  direction. 

From  September  9,  1966  to  November  10,  1966  the  Title  III  Supple- 
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mentary  Educational  Center  Staff  met  with  many  directors  and  resource 
people  of  San  Francisco's  cultural  arts  institutions  and  agencies.  The 
Center  Staff  not  only  asked  the  cultural  arts  agencies  for  opinions  and 
ideas,  but  also  requested  that  the  agencies  and  institutions  themselves 
become  involved  within  a Title  III  cultural  arts  program.  The  response  was 
magnificent!  All  were  ready  and  willing  to  become  directly  involved  in  a 
city-wide  cultural  arts  program  which  would  develop  an  appreciation  of  the 
cultural  arts,  and  stimulate  creativity  within  the  students  of  San  Francisco. 

Representatives  from  the  cultural  agencies  and  institutions  within 
the  community  (some  of  whom  sit  upon  the  Advisory  Council)  agreed  that 
the  choice  of  the  New  Concepts  Through  the  Cultural  Arts  program  as  a 
first  project  is  both  germane  and  basic  to  an  innovative  and  exemplary 
educational  development.  "When  the  program  becomes  operational,  its  suc- 
cess could  be  exemplary  to  the  larger  San  Francisco  Bay  Area,  the  State, 
and  other  metropolitan  areas  of  the  nation. 

Cultural  agencies,  institutions,  and  representatives  participating 
in  the  New  Concepts  Through  the  Cultural  Arts  program  are: 

The  Arts  Commission  of  the  City  and  County  of  San  Francisco 
Mr.  Martin  Snipper,  Executive  Secretary 

San  Francisco  State  College,  School  of  Creative  Arts 
Dr.  J.  Fenton  McKenna,  Dean 

San  Francisco  College  for  Women 

Mother  Gertrude  Patch,  RSCJ,  Acting  President 

University  of  California,  Department  of  Dramatic  Art 
Professor  Travis  Bogard,  Chairman 

Music  and  Arts  Institute  of  San  Francisco 
Mr.  Ross  McKee,  Director 

San  Francisco  Conservatory  of  Music 
Mr.  Milton  Salkind,  Director 

San  Francisco  Chamber  Music  Society 
Mr.  Norman  N.  Fromm,  Chairman 
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M.  H.  DeYoung  Memorial  Museum 
Miss  Elsa  Cameron,  Education  Curator 

San  Francisco  Museum  of  Art 

Mr.  Robert  "Whyte,  Education  Curator 

California  Palace  of  the  Legion  of  Honor 
Mr.  William  Eisner,  Curator 

San  Francisco  Public  Library 

Mr.  Harold  0.  Martelle,  Jr„,  Assistant  City  Librarian 

University  of  San  Francisco,  Department  of  Education 
Dr.  Edward  J.  Griffin,  Chairman 

San  Francisco  Ballet 

Mr.  Leon  Kalimos,  Managing  Director 

San  Francisco  Recreation  and  Park  Department 
Mr.  James  P.  Lang,  General  Manager 

Josephine  D.  Randall  Junior  Museum 
Mr.  A.  K.  Conragan,  Senior  Curator 

San  Francisco  Art  Institute 

Mr.  Theodore  Eliot,  Executive  Director 

California  Academy  of  Sciences 
Dr.  George  E.  Lindsay,  Director 

San  Francisco  Council  of  Churches 
Mr.  John  C.  Smith,  Executive  Director 

American  Federation  of  Musicians 
Musicians’  Union  Local  No.  6 
Mr.  Gilbert  Sciacqua,  Secretary 

Regional  Arts  Council 

Dr.  J.  Fenton  McKenna,  President 

San  Francisco  Symphony  Association 
Mr.  Philip  S.  Boone,  President 
Mr.  Joseph  A.  Scafidi,  Manager 

Spring  Opera  of  San  Francisco 
Mr.  Robert  D.  MacKenzie,  President 

San  Francisco  Opera 

Mr.  Robert  W.  Miller,  President 

Strybing  Arboretum  Society  of  Golden  Gate  Park 
Mrs.  Robert  H.  Homans,  President 
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Marin  Shakespeare  Festival  Theatre 
(Ross,  California) 

Mrs.  Ann  Brebner,  Executive  Producer 

The  American  Conservatory  Theatre 
Mr.  William  Baer,  Executive  Director 

The  Lamplighters  Company 

Mr.  Spencer  Beman,  Executive  Vice-President 

The  Playhouse  Repertory  Theatre 
Mr.  Henry  Stein,  Managing  Director 

American  Craftsmen's  Council  - Museum  West 
Mrs.  Lois  Ladas,  Coordinator  of  Education 

San  Francisco  Conservatory  of  Ballet  and  Theatre  Arts 
Miss  Merriem  Lanova,  Director 

Josephine  D.  Randall  Junior  Museum 
Mrs.  Marie  Anido,  Curator  of  Art 

International  Child  Art  Center 

Mrs.  Solace  Sheets,  Director  of  Education 

Archdiocese  of  San  Francisco 

Father  Pierre  DuMaine,  Assistant  Superintendent 

University  of  California  Extension 
Dr.  Morton  Gordon,  Director 

Young  Audiences  of  San  Francisco 
Miss  Carolyn  Green,  Executive  Director 


Other  Supporting  Programs 

Since  the  New  Concepts  Through  the  Cultural  Arts  program  is  designed 
to  involve  every  school  student  within  the  City  and  County  of  San  Fran- 
cisco in  exciting,  meaningful  experiences  within  the  cultural  arts,  and 
since  some  of  the  students  of  San  Francisco  live  in  what  are  known  as 
"poverty"  or  "target"  areas,  some  of  the  program  will  articulate  with 
the  Title  I program  by  making  use  of  cultural-creative  arts  study  centers 
already  established  under  Title  I of  ESEA.  This  does  not  mean,  however, 
that  the  program  will  duplicate  in  any  way  any  previous  Title  I program. 
Joint  Title  I and  Title  III  facilities  will  be  used  whenever  this  joint 
use  proves  to  be  effective  and  economical. 
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SECTION  IV: 


OPERATION  OF  PROPOSED  PROGRAM 


Methods , Techniques,  and  Procedures  to  be  Used 
A.  Rationale 

When  large  segments  of  a society  become  divorced  from  their  cultural 
heritage,  a negative  cultural  cycle  is  often  set  into  motion.  It  is 
within  the  jurisdiction  of  the  school  to  do  everything  within  its  power 
to  break  this  cycle.  One  of  the  primary  functions  of  a school  should  be 
to  reinforce  and  expand  the  cultural  heritage  of  every  student.  This 
function,  however,  is  rarely  carried  out.  The  difficult  task  of  accultur- 
ating  the  students  is  made  almost  impossible  if  the  important  areas  of 
the  cultural  arts  (art,  dance,  drama,  music,  and  the  other  humanities) 
are  not  given  a proper  place  within  the  community  in  which  the  student 
lives,  and  the  school  curriculum  upon  which  he  bases  his  studies. 

It  is  the  acculturation  process  which  educates  the  individual  - the  best 
training  program  in  the  world  in  reading,  writing,  mathematics,  and 
other  disciplines,  will  produce  people  who  read,  write,  and  calculate 
well  but  who  will  not  necessarily  be  truly  educated. 

The  cultural  arts  deal  in  the  direct  communication  of  ideas  and  emo- 
tions ; they  express  and  reflect  individual  and  collective  attitudes. 

1.  In  order  to  develop  a truly  innovative  and  exemplary  program  that 

will  coordinate  and  interrelate  a city- wide  cultural  arts  educational 
development,  the  City  and  County  of  San  Francisco  has  been  divided 
into  seven  geographical  areas  for  administrative  purposes  (refer  to 
map  attached.  Page  37  ).  Each  administrative  Center  will  be  located 
within  a public  senior  high  school  district.  The  designated  high 
school  itself  will  be  the  administrative  focal  point  of  the  Neigh- 
borhood Cultural  Arts  Area  but  will  not  be  the  only  facility  used 
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within  that  area.  Any  school^  be  it  public  or  parochial,  or  any 
public  recreation  facility  located  within  a Neighborhood  Cultural 
Arts  Area  may  be  used  for  any  and  all  of  the  cultural  activities 
planned. 

2.  Into  any  school  or  other  facility  within  each  geographic  Neighborhood 
Cultural  Arts  Area  (during  and  after  school  hours)  community  cultural 
agencies  and  institutions  will  bring  meaningful  activities  which  will 
be  designed  to  broaden  the  students’  cultural  experience. 

3.  A "team-action"  approach  between  the  community  and  the  schools  will  be 
used  within  the  Neighborhood  Areas  to  integrate  and  correlate  the  educa- 
tional activities  of  the  community  cultural  agencies  with  those  of  the 
schools. 

I4.0  The  Cultural  Arts  Areas  to  be  included  in  the  New  Concepts  Through  the 
Cultural  Arts  program  are: 
a.  Art 


i. 

Painting 

ii. 

Sculpture 

iii. 

Printmaking 

iv. 

Photography 

V. 

Crafts 

vi. 

The  History  of  Art 

viic 

Art  Appreciation 

Dance 

i. 

Ballet 

ii. 

Creative  Rhythms 

iii* 

Modern  Dance 

c.  Drama 


i. 

Stage  Techniques 

viii. 

Stage  Craft 

ii. 

Dramatic  Literature 

ix. 

Make-up  Workshop 

iii. 

Char act  e r i z at ion 

x* 

Theatre  History 

iv. 

Performance 

xi. 

Dialects  and  Pronunciation 

V. 

Children’s  Theatre 

vi« 

Mime 

vii. 

Enunciation 
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do  Music 


i.  Harmony 

ii.  Lyric  Writing 

iii.  Music  History  and  Appreciation 

iv.  Opera  Workshop 

v.  Instruction  in  Instrumental  Music 

vi.  Instruction  in  Vocal  Music 

vii.  Band 

viii.  Orchestra 

ix.  Piano 

x.  Classes  in  Music  Fundamentals  Integrated  with  Singing 
and  Instrumental  Groups 

5.  For  examples  as  to  how  the  cultural  arts  program  will  be  carried 
out  within  the  Neighborhood  Cultural  Arts  Areas,  see  Appendix, 

Pages 

6.  For  further  information  on  participating  cultural  agencies  and 
institutions  within  the  program,  see  Pages  30-32  of  the  proposal. 

7.  The  above  listed  cultural  arts  educational  areas  may  become  an  inte- 
gral part  of  the  regular  school  program.  Bringing  artists  of  all 
kinds  and  other  cultural  resource  people  from  the  community  into  the 
Neighborhood  Cultural  Arts  Areas  for  discussion  and  demonstration 
purposes  is  essential  to  the  innovative  qualities  of  this  supple- 
mentary program. 

The  fusion  of  the  educational  specialist  and  the  creative  artist 
provides  the  "team- action”  necessary  to  make  the  New  Concepts  Through 
the  Cultural  Arts  a truly  innovative  program. 


B.  Coordination  of  Program 

1.  The  most  important  factor  within  this  cultural  arts  program  is 
the  coordination  and  interrelation  of  the  four  major  areas  of  the 
cultural  arts  to  give  the  project  innovative  and  exemplary  excel- 
lence in  operation. 

2.  The  program  will  have  a carefully  structured  supervisorial  staff 
within  each  area  of  the  cultural  arts  to  interrelate  and  coordinate 
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it.  This  staff  will  include: 


a.  Administrative  staff 

b.  Certificated  personnel 

c.  Professional  specialists 
d„  Non-certificated  personnel 

3«  The  specifics  on  personnel  to  implement  the  program  will  be  set 
forth  in  Section  V of  this  proposal. 


Neighborhood  Area  Administration  Centers  for  the  "New  Concepts  Through 
the  Cultural  Arts"  Program 

1.  The  development  of  the  New  Concepts  Through  the  Cultural  Arts  program 
will  be  carried  out  through  the  establishment  of  seven  administrative 
centers  (refer  to  map,  Page37  ) to  coordinate  the  following  educa- 
tional areas : 


Projects  in  Art 
Projects  in  Dance 
Projects  in  Drama 
Projects  in  Music 
Projects  in  other  Humanities 

2.  The  Administrative  Developmental  Planning  Centers  will  be  located 
in  seven  strategic  geographic  areas  within  the  City  and  County  of 
San  Francisco  (see  map  attached  of  the  Developmental  Planning 
Centers,  Page  37  ) and  housed  for  administrative  purposes  in  the 
following  high  school  districts: 


Neighborhood  Area  I 
Neighborhood  Area  II 
Neighborhood  Area  III 
Neighborhood  Area  IV 
Neighborhood  Area  V 
Neighborhood  Area  VI 
Neighborhood  Area  VII 


George  Washington  High  School  District 
Galileo  High  School  District 
Polytechnic  High  School  District 
Mission  High  School  District 
Abraham  Lincoln  High  School  District 
Balboa  High  School  District 
Woodrow  Wilson  High  School  District 


ADMINISTRATIVE  DEVELOPMENTAL  PUNNING  CENTERS  (Arabic  Numerals) 
NEIGHBORHOOD  CULTURAL  ARTS  AREAS  (Roman  Numerals ) 


Neighborhood  Cultural  Arts  Area  I 
Neighborhood  Cultural  Arts  Area  II 
Neighborhood  Cultural  Arts  Area  III 
Neighborhood  Cultural  Arts  Area  IV 
Neighborhood  Cultural  Arts  Area  V 
Neighborhood  Cultural  Arts  Area  VI 
Neighborhood  Cultural  Arts  Area  VII 


George  Washighton  High  School  District 
Galileo  High  School  District 
Polytechnic  High  School  District 
Mission  High  School  District 
Abraham  Lincoln  High  School  District 
3alboa  High  School  District 
Woodrow  Wilson  High  School  District 


ADMENSTRATIVE  DEVELOPMENTAL  PLANNING  CENTERS  to  be  selected  within  NEIGHBORHOOD  AREAS 


3.  The  seven  Mministrative  Developmental  Planning  Centers  will  need 
the  services  of  four  supervisors.  Each  will  be  a trained  specialist 
in  the  fields  of  Art,  Dance,  Drama,  Music,  and  the  other  Humanities,  or 
a combination  thereof.  The  activities  of  the  seven  Neighborhood 
Cultural  Arts  Areas  will  be  administered  by  the  four  supervisors 
assigned. 

Each  Neighborhood  Cultural  Arts  Area  will  need  the  services  of 
four  trained  teacher-coordinators  (resource  teachers).  Each  teacher- 
coordinator  will  further  develop  and  assist  the  supervisors  and 
develop  the  innovative  and  exemplary  operational  projects. 
k.  The  Neighborhood  Cultural  Arts  Areas  of  the  schools  will  utilize 
resource  materials  of  instruction  and  equipment,  as  necessary,  to 
carry  on  an  enrichment  program  of  quality  education  within  the  scope 
of  the  curriculum,  K through  12th  grades. 

The  Administrative  Developmental  Planning  Centers  will  be  cen- 
ters of  information  and  dissemination  of  all  materials  pertinent 
to  the  projects  listed. 

These  Centers  will  afford  all  students  as  well  as  teachers  the 
opportunity  to  provide  extensive  and  intensive  educational  oppor- 
tunities and  other  information  pertinent  in  evaluating  the  proposed 
projects. 

5.  The  establishment  of  the  Administrative  Developmental  Planning 

Centers  within  the  Neighborhood  Cultural  Arts  Areas  will  in  no  way 
upset  the  present  status  of  any  one  system,  school  or  established 
curriculum,  but  will  be  so  designed  as  to  enable  the  implementation 
of  a more  innovative  supplementary  educational  program  in  the  Cultural 
Arts  for  the  elementary  and  secondary  schools,  parochial  and  non-profit 
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private  schools , K through  12th  grade,  in  the  City  and  County  of 
San  Francisco. 

6.  Objectives  of  the  .Administrative  Developmental  Planning  Centers  and 
the  Neighborhood  Cultural  Arts  Areas : 

The  primary  aim  of  these  supplementary  educational  establishments 
will  be  to  meet  those  educational  needs  of  students  with  innovative 
and  exemplary  programs  in  the  cultural  arts.  The  program  will  be 
so  designed  as: 

a.  To  provide  students  with  existing  physical  facilities  and  instruc- 
tional and  research  material. 

b.  To  provide  students  the  opportunity  of  aesthetic  experiences  in 
the  cultural  arts  utilizing  both  school  and  community  facilities. 

c.  To  provide  opportunities  for  students  through  exploratory  courses, 
extended  day,  Saturday  programs,  and  Summer  School  programs  so 
designed  as  to  open  new  areas  of  interest  in  the  cultural  arts. 

d.  To  provide  examples  of  creative  teaching  in  the  cultural  arts 
utilizing  both  the  professional  staff  and  consultants  in  the 
specialized  fields. 

e.  To  provide  counseling  and  guidance  to  both  parents  and  students 
on  future  career  opportunities  in  art,  drama,  dance,  music,  and 
the  other  humanities. 

f.  To  afford  talented  students  practical  experience,  so  that  they 
may  draw  upon  them  in  planning  for  and  in  selecting  a future 
vocational  goal. 

g«  To  encourage  voluntary  exchange  programs  between  schools,  within 
and  without  the  Neighborhood  Cultural  Arts  Areas, 
h.  To  provide  students  the  opportunity  to  witness  related  activities 
in  the  community. 
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i.  To  provide  students  the  opportunity  to  see,  hear,  and  communi- 
cate with  outstanding  performers  and  authorities  in  the  arts. 
jc  To  motivate  the  creativity  of  the  individual  student  so  that  he 
may  actively  participate  in  the  cultural  arts. 

D.  Anticipated  Utilization  of  Program 

The  Mew  Concepts  Through  the  Cultural  Arts  program  is  conceived  as  a 
broadly  exemplary  program  to  be  utilized  by  all  interested  Bay  Area 
(or  nationwide)  educational  agencies,  both  public  and  non-public,  as  one 
model  for  similar  programs  which  they  themselves  can  implement.  This 
specific  program  will  be  employed,  in  San  Francisco,  to  broaden  the 
culture  base  and  motivate  the  creativity  of  every  student  within  the 
City  and  County.  The  program  aims  to  develop  an  aware,  creative 
citizenry  who  will  support  and  become  involved  in  the  cultural  develop- 
ment of  their  community  rather  than  the  eschewal  of  it. 

E.  Existing  Facilities,  Equipment,  and  Supplies  Available 

The  existing  facilities  in  San  Francisco  are,  at  present,  adequate  to 
handle  the  Mew  Concepts  Through  the  Cultural  Arts  program.  The  program 
will  afford  the  schools  of  San  Francisco,  including  parochial  and  non- 
profit private  schools,  an  opportunity  to  make  full  use  of  their  total 
facilities  and  equipment.  A budget  for  needed  expendable  supplies  for 
proposed  programs  is  included  in  the  budget  section  III  , Pages  57-58. 

F.  Meed  for  New  Equipment,  Materials,  and  Supplies 

No  major  capital  outlay  is  requested  for  this  operational  grant.  Trans- 
portation will  be  included  as  part  of  Budget  Expense.  Materials  and 
supplies,  aside  from  those  which  can  be  provided  normally  by  the  educa- 
tional agencies  involved,  will  be  requested  through  Title  III  funds.  It 
is  anticipated  that  the  bulk  of  funds  requested  will  go  toward  providing 
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talented  human,  rather  than  material,  resources  for  the  students  of 
San  Francisco o 
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COORDINATOR,  FEDERAL  AND  STATE  PROJECTS 


SECTION  V: 


QUALIFICATIONS  OF  PROFESSIONAL  PERSONNEL 


A.  Line  and  Staff  of  the  "New  Concepts  Through  the  Cultural  Arts"  Pro grain 
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B.  Sal  ary  of  Professional  Personnel  for  Proposed  Program 

Qualifications  and  salaries  for  all  positions  are  in  accordance  with  San 
Francisco  Unified  School  District  policies  and  Civil  Service  regulations. 


City  and  County  of  San  Francisco. 

Director;  Supervisor  AA  1 
Supervisors  A U 
Resource  Curriculum  Teachers  28 
Full-Time  Classroom  Teachers  (Art  Project)  16 
Part-Time  Teachers  (Extended  Day  Programs)  85 
Tutors  (Extended  Day  Programs)  90 
Community  Resource  Consultant  Services  350 
Clerical  Positions  9 


C.  Description  of  Responsibilities  and  Qualif ic at ions 

Title  of  Position  in  Program:  Director  (Supervisor  AA) 

Responsibilities : 

1.  Supervise  personnel  and  coordinate  their  duties. 

2.  Plan  the  Mew  Concepts  Through  the  Cultural  Arts  program  for  funded 
period. 

3.  Plan  for  the  utilization  of  Community's  cultural  resources  and  for 
the  purchase  and  use  of  supplies  and  equipment. 

U.  Keep  abreast  of  current  literature  and  programs  in  serving  the  needs 
of  school  population. 

5.  Maintain  continuous  contact  with  community  cultural  agencies  and 
institutions  and  the  schools  within  the  Neighborhood  Cultural  Arts 
Areas,  adjusting  program  in  accordance  with  changing  needs. 

6.  Direct  preparation  of  material  and  information  to  be  disseminated 
within  the  City  and  County  of  San  Francisco  and  the  other  school 
districts  of  the  nine  Bay  Area  Counties. 
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7.  Select  nominees  for  consultant  work  (community  resource  personnel): 
Artists,  musicians,  teachers,  theatre  companies,  dance  groups, 
lecturers,  demonstrations,  opera  company,  ballet  company, 
symphony,  etc. 

8.  Keep  the  four  areas  of  the  cultural  arts  (art,  dance,  drama,  and 
music)  well  coordinated  and  interrelated  within  the  Neighborhood 
Cultural  Arts  Areas  and  the  schools'  curricula. 

9.  Submit  program  progress  reports  to  the  Director  of  the  Title  III 
Supplementary  Educational  Planning  Center. 

(Minimal  qualifications:  Master's  Degree  and  a well  grounded  knowledge 

of  the  Humanities.  Also,  paramount  in  importance  is  a knowledge  of  the 
cultural  arts  and  their  relationship  to  the  community.  The  credential 
held  should  be  Administrative  or  equivalent.) 

Title  of  Position  in  Program:  Supervisor  A 

Responsibilities : 

1.  Assistant  to  Program  Director. 

2.  To  act  as  liaison  between  the  Director  of  Program  and  his  (the  Super- 
visor's) field  within  the  cultural  arts  (art,  dance,  drama,  or  music). 
He  will  be  responsible  for  his  field  in  the  cultural  arts  within  the 
seven  Neighborhood  Cultural  Arts  Areas. 

3.  To  direct  and  coordinate  the  activity  of  the  resource  teachers  (coor- 
dinators) within  his  cultural  arts  field  in  the  seven  Neighborhood 
Cultural  Arts  Areas. 

U.  To  oversee  all  cultural  arts  (within  his  specific  field)  activity  and 
participation  programs  within  the  seven  Neighborhood  Cultural  Arts 
Areas  and  make  direct  reports  and  suggestions  to  the  Program  Direc- 
tor for  the  program. 
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5.  To  give  aid  and  assistance  to  all  of  the  resource  teachers  within 
his  cultural  arts  area. 

6.  To  maintain  continuous  contact  with  the  three  other  cultural  arts 
supervisors  and  with  the  cultural  agencies  and  institutions  of  the 
community  so  as  to  have  a well  coordinated  and  interrelated  program. 

7.  To  be  responsible  for  the  development  and  growth  of  his  creative  arts 
field  within  the  seven  Neighborhood  Cultural  Arts  Areas. 

8C  To  assist  the  Program  Director  in  the  evaluation  of  the  cultural 
arts  program  so  as  to  facilitate  the  dissemination  of  materials 
and  information  to  other  school  communities. 

9.  To  work  with  and  give  direction  to  teachers  when  necessary. 

(Minimal  qualifications : Master's  Degree,  preferably  in  the  area  of  the 

cultural  arts  to  be  supervised;  also,  a supervisory  and/or  administrative 
credential  or  its  equivalent.  The  general  credential  held  may  be  within 
the  secondary  or  elementary  division. ) 

Title  of  Position  in  Program:  Resource  Curriculum  Teacher  (Coordinator) 

Responsibilities : 

1.  To  coordinate  their  area  of  cultural  arts  specialization  within  the 
Neighborhood  Cultural  Arts  Areas. 

2.  To  see  to  it  that  their  field  of  cultural  arts  specialization  is 
coordinated  and  interrelated  to  the  other  cultural  arts  fields  within 
the  Neighborhood  Cultural  Arts  Areas,  and  also  is  related  to  the 
school  curricula. 

3.  To  act  as  liaison  resource  coordinator  between  the  secondary, 
elementary,  adult,  parochial,  and  non-profit  private  schools. 

U.  To  make  arrangements  and  scheduling  for  all  the  cultural  arts  acti- 
vity and  participating  programs  within  the  Neighborhood  Cultural  Arts 
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Areas.  Also,  to  arrange  all  field  trips  outside  these  areas,  as  well 
as  scheduling  all  programs  dealing  with  community  resource  consultants 
such  as  artists,  musicians,  teachers,  actors,  dancers,  lecturers,  etc. 

5.  To  meet  with  the  other  resource  teachers  for  evaluation  of  the  program. 

6.  To  assist  the  supervisors  in  the  overall  evaluation,  and  dissemination 
of  program  information. 

7.  To  act  as  guides  and  resource  aids  to  all  teachers  within  the  program. 

(Minimal  qualifications : BA  Degree  plus  general  secondary  or  general 

elementary  credential.  College  major  within  the  area  specializations  of 
the  cultural  arts  applicable  to  position,  or  equivalent  experience  within 
cultural  arts  field.  This  position,  as  all  the  positions  thus  far  men- 
tioned, must  be  held  by  experienced,  certificated  personnel  within  the 
San  Francisco  Unified  School  District.) 

Title  of  Position  in  Program:  Cultural  Arts  Teacher  (Full-Time) 

Responsibilities : 

1.  To  act  as  full-time  "classroom"  teachers  within  the  New  Concepts 
Through  the  Cultural  Arts  program.  To  structure  "follow  up"  class- 
room (and  cultural  arts  facility)  activities  to  reinforce  the  cultural 
experiences  offered  within  the  Neighborhood  Cultural  Arts  Areas. 

To  guide  and  assist  all  students,  including  parochial  and  non-profit 
private  school  students,  in  the  broadening  of  cultural  awareness  and  the 
development  of  creativity. 

2.  To  act  as  teachers  of  the  cultural  arts  and  "stimulators  of  creativ- 
ity" within  their  cultural  arts  area  during  the  regular  school  day, 
as  well  as  functioning  in  the  same  role  after  regular  school  hours 
in  the  after-school  and  extended  day  creative  arts  study  centers. 

3.  To  make  full  use  of  all  possible  community  cultural  agencies  and 
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institutions,  as  well  as  community  cultural  resource  personnel,  avail- 
able with  the  Mew  Concepts  Through  the  Cultural  Arts  program. 
lj.c  To  stay  in  close  contact  with  the  Resource  Curriculum  Teacher  within 
their  particular  cultural  arts  area  for  better  coordination  and 
interrelation  of  the  entire  program. 

5.  To  assist  the  Resource  Curriculum  Teacher  in  the  evaluation  of  the 
New  Concepts  Through  the  Cultural  Arts  for  effectiveness,  growth, 
and  dissemination  of  program. 

(Minimal  qualifications : BA  Degree  plus  general  or  special  secondary 

or  elementary  credential.  Major,  minor,  or  equivalent  experience  with- 
in applicable  cultural  arts  area.  These  positions  must  also  be  held  by 
experienced,  certificated  personnel  within  the  San  Francisco  Unified 
School  District. ) 

Title  of  Position  in  Program:  Cultural  Arts  Teacher  (Part-Time) 

Responsibilities : 

1.  To  act  as  "classroom"  teacher  within  the  New  Concepts  Through  the 
Cultural  Arts  program  in  the  after  school  and  extended  day  study 
centers  aspect  of  the  program.  To  structure  "follow  up"  classroom 
(and  cultural  arts  facility)  activities  to  reinforce  the  cultural 
experiences  offered  within  the  Neighborhood  Cultural  Arts  Areas. 

To  guide  and  assist  all  students  in  the  broadening  of  cultural 
awareness  and  the  development  of  creativity. 

2.  To  act  as  teacher  of  the  cultural  arts  and  "stimulator  of  creativity" 
within  their  cultural  field  during  the  regular  school  day,  as  well  as 
functioning  in  the  same  role  after  regular  school  hours  in  the  creative 
arts  study  centers  within  the  major  (seven)  Neighborhood  Cultural  Arts 
Areas. 
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3o  To  make  full  use  of  all  possible  community  cultural  agencies  and  in- 
stitutions, as  well  as  community  cultural  resource  personnel,  avail- 
able within  the  program,, 

lu  To  work  with  the  Resource  Curriculum  Teacher  within  their  particular 
cultural  arts  field  for  better  coordination  and  interrelation  of  the 
program. 

To  assist  the  Resource  Curriculum  Teacher  in  the  evaluation  of  the 
Mew  Concepts  Through  the  Cultural  Arts  for  effectiveness,  growth,  and 
dissemination  of  program  information, 

(Minimal  qualifications : BA  Degree  plus  general  or  special  secondary  or 

elementary  credential;  major,  minor,  or  equivalent  experience  within 
applicable  cultural  arts  area.  These  positions  must  also  be  held  by 
experienced,  certificated  personnel  within  the  San  Francisco  Unified 
School  District. ) 

Title  of  Position  in  Program:  Tutor  (Non-certificated) 

Responsibilities : 

To  give  all  necessary  assistance  to  the  Cultural  Arts  Teachers  within 
the  program.  The  tutors  will  be  utilized  primarily  during  the  after 
school  part  of  the  program  within  the  creative  study  centers  of  the 
seven  Neighborhood  Cultural  Arts  Areas.  However,  when  necessary, 
the  tutor  may  work  within  the  program  during  regular  school  hours. 
(Minimal  qualification:  Persons  skilled  and  experienced  in  applicable 

cultural  arts  areas.  They  must  also  have  a public  health  certificate, 
in  accordance  with  City  of  San  Francisco  Health  Code.) 
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Title  of  Position  in  Program:  Community  Resource  Personnel 

Responsibilities : 

To  act  as  basic  cultural  arts  resource  persons  within  the  program. 
These  cultural  arts  resource  persons  will  be  drawn  from  the  general 
cultural  arts  agencies  and  institutions  of  the  San  Francisco  Bay 
Area  community.  They  will  be  talented,  competent,  and  experienced 
persons  from  the  cultural  arts  fields  of  art,  dance,  drama,  music, 
and  other  humanities.  They  will  be  retained  on  a contractual 
or  fee  basis. 

Title  of  Position  in  Program:  Senior  Steno-Clerk 

Responsibilities : 

To  deal  with  all  steno-clerical  work  connected  with  the  New  Concepts 
Through  the  Cultural  Arts  program. 

(Minimal  qualifications : Training  and  Experience:  Requires  completion 

of  high  school  with  courses  in  stenography,  typing  and  commercial  sub- 
jects, supplemented  by  at  least  four  years  of  progressively  responsible 
stenographic  and  office  experience;  or  an  equivalent  combination  of 
training  and  experience.  Typing  speed  55  net  w.p.m.  Shorthand  110  w.p.m. 
Knowledge,  Abilities  and  Skills : Requires  good  knowledge  of  modern 

office  procedures  and  practices;  business  English,  spelling  and  arith- 
metic. Requires  ability  to  exercise  good  judgment  in  making  routine 
decisions  in  accordance  with  existing  laws,  ordinances,  regulations 
and  departmental  policies  and  procedures;  compose  routine  correspondence; 
maintain  satisfactory  working  relationships  with  other  employees  and  the 
general  public . ) 
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Title  of  Position  in  Pro gram:  Clerk- Typist 

Responsibilities 

To  deal  with  all  clerical  work  connected  with  the  New  Concepts 

Through  the  Cultural  Arts  program. 

(Minimal  qualifications : Completion  of  high  school  with  courses  in 

typing^  supplemented  by  at  least  two  years  of  progressively  responsible 
and  diversified  office  and  typing  experience;  or  an  equivalent  combi- 
nation of  training  and  experience.  A good  knowledge  of  modem  office 
methods  and  procedures;  business  English;  spelling  and  arithmetic; 
and  common  office  machines  and  equipment  is  also  an  important  quali- 
fication. ) 
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SECTION  VI: 


PARTICIPATION  OF  NONPUBLIC  SCHOOL  STUDENTS 


Because  of  its  innovative  and  exemplary  nature,  the  New  Concepts  Through 
the  Cultural  Arts  program  is  of  great  interest  to  nonpublic  schools 
throughout  the  City  and  County  of  San  Francisco.  Parochial  and  non-profit 
private  schools  have  been  directly  involved  within  the  planning  of  the 
program.  Public  and  private  schools  are  in  complete  agreement  that  this 
is  truly  an  innovative  and  exemplary  cultural  arts  program  which  reflects 
the  needs  of  the  San  Francisco  community.  The  involvement  of  the  non- 
public schools  will  mean  that  every  student  within  the  City  and  County 
of  San  Francisco  (K  through  Grade  12)  will  have  the  opportunity  to  partici- 
pate in  the  program. 
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SECTION  VII: 


PROGRAM  EVALUATION 


Evaluation  will  be  a continuous  and  integral  part  of  the  operation  and 
implementation  of  the  New  Concepts  Through  the  Cultural  Arts  program. 

Changes  in  individual  attitudes,  the  school,  and  the  community  will  reflect 
the  functional  utility  of  this  innovative  and  exemplary  program,  while  key 
questions,  practical  considerations,  and  techniques  of  good  experimental 
design  will  dictate  the  major  methodological  approaches  to  be  used  in  the 
development,  expansion,  and  dissemination  of  the  program. 

In  terms  of  evaluation,  the  central  objective  of  this  program  concerns 
the  extent  to  which  the  students  of  San  Francisco  widen  their  cultural  base 
and  develop  their  creativity.  Secondary  objectives  of  the  program  are  con- 
cerned with  such  areas  as  the  synthes ization  of  the  community's  cultural 
agencies  with  the  schools,  the  use  of  community  cultural  resources  to  enrich 
and  make  the  schools1  curricula  more  meaningful  to  the  students,  and  the 
dissemination  of  information  about  the  program  to  other  school  districts 
and  educational  institutions. 

Basically,  the  New  Concepts  Through  the  Cultural  Arts  program  makes  use 
of  the  untapped  cultural  resources  of  the  community  in  order  to  open  new 
horizons  of  cultural  experiences  to  every  student  within  the  City  and  County 
of  San  Francisco  so  as  to  enrich  his  cultural  development. 

The  term  "cultural  development"  is  used  to  refer  to  the  refinement  and 
sharpening  of  the  intellectual  and  aesthetic  perceptions  of  the  student. 

This  development  and  sharpening  process  can  best  take  place  through  an 
innovative  and  exemplary  program  which  makes  full  utilization  of  the 
community's  cultural  resources.  Also,  an  effective  manner  in  which  to 
stimulate  creativity  (the  creative  drives  within  the  human  being)  is  to 
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expose  students  to  the  creative  process  by  using  models  of  creative  excel- 
lence within  the  community. 

An  additional  aspect  of  this  program  is  to  establish  methods  of  evalua- 
tion which  may  help  to  answer  basic  questions  beneficial  to  other  communi- 
ties that  would  wish  to  establish  a similar  program. 

A„  Evaluation  Procedures 

The  Mew  Concepts  Through  the  Cultural  Arts  program  will  lend  itself  to 
evaluation  both  through  objective  and  subjective  methods.  The  services 
of  the  San  Francisco  State  College's  Creative  Arts  Research  and  Develop- 
ment Institute  will  be  utilized  to  plan  and  develop  full  evaluative 
procedures  with  the  San  Francisco  Title  III  Project  Director  and  staff 
of  the  program.  Since  the  program  is  completely  innovative  in  its 
nature,  the  necessity  to  develop  a new  and  "tailor-made"  evaluative 
system  to  answer  such  questions  as  posed  under  the  Evaluation  Questions 
section  of  this  proposal  is  imperative. 

Since  the  evaluation  of  the  program  will  be  a continuing  process, 
and  since  an  evaluation  in  depth  will  be  essential  to  the  success  of 
the  program,  its  evaluation  will  be  set  upon  the  most  objective  base 
possible.  The  San  Francisco  State  College's  Creative  Arts  Research 
and  Development  Institute  will  utilize  the  services  of  evaluation 
specialists  from  institutions  of  higher  learning  within  the  San  Fran- 
cisco Bay  Area,  institutions  such  as:  The  University  of  California, 

the  University  of  San  Francisco,  Stanford  University,  and  San  Jose 
State  College. 

Bo  Evaluation  Questions 

In  the  evaluating  of  the  success  of  the  New  Concepts  Through  the 
Cultural  Arts  pro  grain,  and  in  investigating  factors  which  will  aid 
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other  communities  in  the  development  of  a similar  program,  answers  will 
be  sought  to  the  following  questions: 

1.  What  is  the  extent  to  which  the  Mew  Concepts  Through  the  Cultural 
Arts  Improves  and  expands  the  scholastic  attitudes,  interests, 
goals,  achievement,  and  the  dynamic  growth  of  the  students  who 
are  participating  in  the  program? 

2.  To  what  extent  does  the  program  expand  the  extra-curricular  and 
creative  efforts  of  the  students?  Does  it  dynamically  develop 
within  the  student  population  positive  attitudes  toward  the  com- 
munity's cultural  resources  and  the  school  curriculum? 

3o  What  are  the  consequences  of  the  program  in  terms  of  stimulating 
the  students  of  San  Francisco  to  greater  appreciation  of  and  direct 
involvement  in  the  activities  of  the  cultural  agencies  and  insti- 
tutions of  the  community? 

k»  What  is  the  efficiency  of  the  program?  What  can  be  done  to  make  it 
more  efficients  These  are  questions  aimed  at  the  following  areas: 

a.  What  are  the  immediate  and  projected  long-range  objectives 

of  the  program?  To  what  degree  are  these  objectives  achieved? 

b.  Which  general  areas  of  activity  are  most  successfully  carried 
out  through  the  program? 

c.  What  are  the  administrative  problems  associated  with  the  program 

d.  What  is  the  basic  per-capita  cost  necessary  for  the  successful 
establishment  and  perpetuation  of  a Mew  Concepts  Through  the 
Cultural  Arts  program? 

e.  What  are  community  attitudes  toward  the  program?  What  will  make 
it  more  efficient  in  its  operation  and  increase  individual  and 
community  involvement? 


5.  "What  are  the  most  effective  and  efficient  ways  of  disseminating 
information  regarding  the  program  from  the  standpoints  of 
(a)  increased  community  participation  and  (b)  extension  of 
program  to  other  communities? 
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PART  III 


PROPOSED  BUDGET  SUMMARY 
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New  Concepts  Through  the  Cultural  Arts 

1967-68 


100 


200 


Administration 


Salaries,  non-professional 

1 #1220  Payroll-Personnel  Clerk 
1 #11*26  Senior  Clerk-Typist 
1 #1632  Senior  Account  Clerk 
1 #16^0  Accountant 
1 #1652  Senior  Accountant 


X $539.00 
X $593.00 
X $593.00 
12  Mos.  X $607.00 
12  Mos.  X $738.00 


10  Mos 
12  Mos 
12  Mos. 


$5,390.00 
$7,116.00 
$7,116.00 
$7, 281*.  00 
$8,856.00 


Total  Salaries 

Materials  & Supplies  - Estimated  @ $309.30  per  mo.  x 10  mos. 

Other  Administrative  Expenses  - 

Estimated  at  $300.00  per  mo.  x 12  mos. 
Total  Administration 


$35,762.00 

3,092.00 


3,600.00 

$1*2,1*55.00 


Instruction 


Salaries,  professional 


1 Director  (Supervisor  AA) 

FT 

$19,685.00  $19,685.00 

1*  Supervisor 

FT 

17,510.00  70,01*0.00 

28  Teachers  - Resource  Curriculum 

FT 

12,705.00  355,71*0.00 

16  Teachers  - Art  Project 

FT 

12,705.00  203,280.00 

85  Hourly  Teachers  - After  School 

Centers 

PT 

$8.10  hr. 

x 8 hr, 

, x 36  wks.  198,288.00 

Total  Professional  Salaries 


Salaries,  non-professional 


8 #11*21*  Clerk-Typist 
1 #11*1*6  Senior  Clerk-Steno 
1*  #7337  Truck  Driver 
90  #3596  Tutors 


Total  Instruction  Salaries 


$81*7,033.00 


12  Mos.  X $525.00 
12  Mos.  X $593.00 
$1*7.56  Day  X 180  Days 
$ 1.81  Hr.  X 8 Hrs. 

x 36  Wks. 

Total  Non-Professional 


$50,1*00.00 
7,116.00 
31*,  21*1*.  00 

1*6, 391*.  00 


138, 151*.  00 
$985,187.00 


Contracted  Services 


Performances  in  Creative  Dance: 
San  Francisco  State  College 
The  San  Francisco  Ballet  Co. 
The  Ballet  Celeste  Co. 


20  Performances 
51*  Performances 
51*  Performances 


$17,820.00 

72,500.00 

7,500.00 


'$97,820.00 
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Contracted  Services  (continued) 


59  Performances  $ 33*613 


Performances  in  Drama: 

San  Francisco  State  College 
The  Lamplighters  Co„ 

The  S.  Fo  Players  Guild 
The  Marin  Shakespeare  Festival 
The  PLayhouse  Repertory  Theatre  10  Performances 
The  American  Conservatory  Theatre 

10  Performances 

Total  Drama 


2k  Performances 
35  Performances 
10  Performances 


28,020 

17,500 

6,000 

2,500 

22,000 


$109,633 


Performances  in  Music: 

San  Francisco  State  College  58  Performances  6, U30 

S0Fo  Symphony  Chamber  Orchestra  30  Performances  60,000 

Western  Opera  Theatre  20  Performances  10,000 

Music  & Art  Institute  50  Performances  2,500 

SoF.  Boys'  Chorus  16  Performances  l+,800 

Young  Audiences,  Inc0  U35  Performances  1+7,850 

SoF.  Conservatory  of  Music  Gen.  Music  Consultation  1,000 
Total  Music 

Total  Performances  in  Cultural  Arts 


$132,580 

$31+0,033 


Consultants  Fee  on  all  phases  of  Cultural  Arts  350  x $75  26,250 
Inservice  Training  1,500 
Project  Evaluation,  Research  & Reporting  10,000 


Total  Contracted  Services  $377,783 


Materials  & Supplies 

Art  Mobile  - Requirement  of  1+  Art  Mobiles 

for  one  year  at  $5,000  per  Art  Mobile  $ 20,000 


Art  Centers  - 19  Centers  X 25  Students  X $20.00 

9,500 

$ 29,500 

Dance  Centers  - 21  Centers  X $250.  each 

7,750 

Planning  Centers  - 7 Centers  X $700  each 
Drama  Centers  - 25  Centers 

U,900 

Play  Scripts  @ $1„00  X 500  Students  $ 

Make-up  Kits  @ $5.00  X 500  Students 
Costuming  Materials,  $3 „50  X 500  Students 

500 
2,500 
..Mi 2 

U,750 

Music  Centers  - 7 Major  Centers 

Books,  Records  & Other  Supplies  & Expenses 

@ $500  per  center 

3,500 

Total  Material  & Supplies 

$ 5o,l+oo 
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Travel 

Auto  Mileage  for  after  school  Centers  & 

Consultant  $ 5*000 

Other  Expenses 

Art  Center  @ $200  per  mos  X 10  Mos  $ 2,000 

Dance  Centers@  $200  per  mo  X 10  Mos  2,000 

Drama  Centers  @ $200  per  mo  X 10  Mos  2,000 

Music  Centers  @ $1U0  per  mo.  X 10  Mos  1,1;00 

Community  Cultural  Art  Performances 

Dancing  121;  Performances  3*500 

Drama  llj.8  Performances  7*350 

Music  609  Performances  6,550 

Planning  Centers:  7 Centers  @ $200  each  1,1j00 


Total  Other  Expenses 


Total  Instruction 


500  Pupils  Transportation 

Cultural  Arts  field  tripts,  Transportation  & Admission 

500  Trips  $ 36,000 


$ 26,200 
$1,1M,570 
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600 


Operation: 


700 


Janitorial  Service  - after  school  centers: 

7 Major  Centers  @ 3 hr,  per  day  21  hrs. 

75  Small  Centers  @ 1 hr.  per  day  75  hrs. 

1*  Art  Mobiles  @ 1 hr.  per  day  U hrs. 

Total  Per  Day  100  hrs. 

Total  Days  of  Operation 

X ±hk  days 

Total  Centers  Operating  Hours  ll*, 1*00  hrs. 
ll*,U00  hrs.  X ($3,125  per  hr.  x l3g)  = 

Janitorial  Service  - special  performances 


$ 67,500 


Dancing  Performace 

12U  times 

Drama 

11*8  times 

Music 

609  times 

Total 

88l  times 

Hours  of  Janitorial  Service 

5 hrs. 

1*,1*05  hrs. 

U,U05  hrs.  x $3,125  x l?g 
Total 

Plus  11$  for  Janitors'  Fringe  Benefits 

Total  Contracted  Janitorial  Services 


$ 20,6 h9 

$ 88,11*9 
93696 


$ 97,81*5 


Operation  - Material  & Supplies,  Estimated  at  $1,000  X 10  mos  10,000 

15,  C 


Other  Expenses,  Estimated  at  $1,500  X 10  mos 
Total  Operation 

Maintenance  - Material  & Supplies 


$122,81*5 


Art  Mobile  @ $1,500  per  truck 
Drama  Centers 

Construction  Material  @ $150  X 25  Ctrs. 
Stages  Materials  @ $25  X 25  ctrs. 

Music  Centers  - Repair  & Mtn  of  Eqpt. 
Others  - Estimate  @ $500  X 10  Mos. 

Total  Material  & Supplies 

Other  Expenses  Estimated  @ $lj.00  X 10  Mos. 

Total  Maintenance 


$ 6,000 

3,750 

625 

3,500 

5,000 


$ 18,875 

lb  000 

$22,875 
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800 


Fixed  Charges: 


Professional: 

1.  Retirement  - City 

- State 

2.  Social  Security 

3.  Health  Service  $6„( 


5.166$  X 8I4.7033 
3.00$  X 8U7033 
h.k%  X 587688 
f X 12  Mo.  X 81  Eq.  FT 


$li3,758 

25,101 

25,858 

5,900 


Non- Prof ess ional : 

1.  Retirement  - City  5.166$  X 127522  6,588 

2.  Social  Security  1±.1$  X 161621;  7,112 

3.  Health  Service  $6.07  X 12  Mo.  X 52  Eq.  FT  3,788 


Total  Fixed  Charges 


1230  Capital  Outlay  - Equipment 


Art  Centers: 

ij.  Trucks  @ $6,500  (see  detail  following)  $26,000 

Dance  Centers  (see  detail  following)  31,000 

Musical  Instruments  (see  detail  following)  18,000 

Music  Centers  (see  detail  following) (Cabinets,  3,500 

etc. ) 

Music  Centers  (see  detail  following) (Chairs,  etc)l0,500 
Office  Equipment  (see  detail  following)  11,177 

Total  Equipment 


TOTAL  BUDGET: 
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CULTURAL  ARTS 


BUDGET 


Tracks  for  Art  Centers 


Quantity  Unit 


U each  Truck,  six-cylinder,  panel,  standard 

American  manufacture,  side-loader 


@ $6,500  $26,000 


(Bid  to  be  let  by  Purchasing  Department 
of  the  City  and  County  of  San  Francisco) 
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CULTURAL  ARTS 


BUDGET 

Dance 

After  School  and  Extended  Day  Cultural  Arts  Study  Centers 


Equipment:  31  Centers  @ $1,000.00  per  Center 

Quantity  Unit 


31 

each 

6*  x 5'  x 6"  Mirrors  (folding  type)  @ $319.00 

$ 9,889.00 

31 

each 

25'  Dance  Rail 

@ $2 25 o 00 

6,975.00 

31 

each 

Record  Player  with  Mike 

@ $ 97.00 

3,007.00 

Recordings 

@ $ 75.00 

2,325.00 

31 

each 

Tape  Recorder 

@ $ll|0.00 

U,3U0.00 

Tapes 

@ $ 75.00 

2,325.00 

31 

each 

Storage  Cabinet 

@ $ 69.00 

2,139.00 

Total 

$ 31,000.00 
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CULTURAL  ARTS 


Quantity 

7 

Ik 

100 

98 

98 

7 

7 

7 

98 

100 

100 

100 

111 

iu 

iU 

36 

72 

U2 

21 


B U D G E T 

SEVEN  CREATIVE  ARTS  MUSIC  CENTERS 
Musical  Instruments  and  Equipment  (2) 


Unit 


each 

Piano , upright, with  bench 

@ $600.00 

$ k, 200.00 

each 

Autoharps,  15  bar,  case,  picks 

® 

$35.00 

U90.00 

each 

Guitar,  classical  6 string,  case 

@ 

$5o.oo 

5,000.00 

each 

Ukulele,  with  case,  picks 

@ 

$21;.  00 

2,352.00 

each 

Song  Flute 

@ 

$1.00 

98,00 

each 

Tape  Recorder 

@ $iUo.oo 

980.00 

each 

Phonograph,  Mono- Stereo, 
Twin  Speakers 

@ 

$90.00 

630.00 

each 

Projection  Stand 

@ 

$ 21;.  00 

168.00 

each 

Music  Stand,  metal,  folding 

@ 

$ 3.50 

3U3 - 00 

each 

Guitar  Strings  (sets ) 

@ 

$ 2.00 

200.00 

each 

Ukulele  Strings  (sets ) 

@ 

$ 1.00 

100.00 

each 

Guitar  Strap 

@ 

$ 1.00 

100.00 

each 

Recorder,  mouthpiece  disinfectant 
1 Gal. 

• 

$ 5.50 

77.00 

each 

Pitch  Pipe 

@ 

$ 1.50 

21.00 

each 

Staff  Liner 

@ 

$ .50 

7.00 

each 

Recording  Tape  (reel) 

@ 

$ .50 

18.00 

each 

Recorder,  soprano  - oil,  brush, 
grease,  case 

@ 

$15.50 

1,116.00 

each 

Recorder,  alto  - oil,  brush, 
grease,  case 

@ 

$30.50 

1,281.00 

each 

Recorder,  tenor  - oil,  brush, 
grease,  case 

@ 

$39.00 

819.00 

Total 

$ 18,000.00 
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CULTURAL  ARTS 


BUDGET 

SEVEN  CREATIVE  ARTS  MUSIC  CENTERS 
Cabinets  and  Shelving  (U) 


Quantity 

Unit 

12 

each 

Cabinet,  storage/wardrobe,  metal 
with  lock,  36  x 78  x 18  in. 

@ $ 55.00 

$ 660.00 

k2 

each 

Cabinet,  storage,  metal,  shelves 
with  lock,  36  x 78  x 18  in. 

@ $ 60.00 

2,520.00 

16 

each 

Shelf,  book,  wood,  three  shelves 
36  x 11<j  x 36  in.  high 

@ $ 20o00 

320.00 

$ 3,500.00 
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CULTURAL  ARTS 


BUDGET 

SEVEN  CREATIVE  ARTS  MUSIC  CENTERS 
Equipment,  Protective  Services,  Housing  (7) 


Quantity  Unit 


609 

28 


EQUIPMENT 

Ghair,  Classroom,  18  in.  metal  frame, 

wood  seat  and  back  @ $ 6.00 


each  Portable  Blackboard 


@ $ 32.00 


iu 

ih 


PROTECTIVE  SERVICES 

Protective  Service  - Wiring  per  room  @ $150.00 

Burglary  Alarm  Equipment  Rental 

per  month,  per  room  @ $ 25.00 


HOUSING 

Sound  proofing  per  room 
Total 


@ $500.00 


$ 3,65U.OO 

896.00 

2,100.00 

350.00 

3,500.00 

$ io, 5oo.oo 
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CULTURAL  ARTS 


BUDGET 

SEVEN  CREATIVE  ARTS  MUSIC  CENTERS 
Equipment,  Protective  Services,  Housing  (7) 


Quantity 

Unit 

EQUIPMENT 

609 

each 

Chair,  Classroom,  18  in.  metal  frame, 

wood  seat  and  back  @ $ 6.00 

28 

each 

Portable  Blackboard 

@ $ 32.00 

PROTECTIVE  SERVICES 

Ik 

1 

Protective  Service  - Wiring  per 

room  @ $150.00 

Ik 

1 

Burglary  Alarm  Equipment  Rental 
per  month,  per  room 

@ $ 25.00 

HOUSING 

7 

1 

Sound  proofing  per  room 

@ $500.00 

Total 


$ 3,65U.OO 

896.00 

2,100.00 

350.00 

3,500.00 

$ io,5oo.oo 
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Quantity 

111 

7 

7 

28 

28 

33 

8 

1|0 

10 

20 

7 

7 

35 

9 

5 

5 


CULTURAL  ARTS 
BUDGET 

SEVEN  DEVELOPMENTAL  PLANNING  CENTERS 


EQUIPME  NT 


Unit 

each 

Cabinet,  Filing,  Metal,  Four  Drawer 
Legal  Size,  with  locks  @ $90.00 

$ 1,2U0.00 

each 

Cabinet,  Storage /Wardrobe,  metal, 

with  lock,  36  x 78  x 18  in  @ $51.00 

357.00 

each 

Case,  Filing,  index  card,  two-drawer, 
metal,  3 x 5 in  card  @ $ 5.00 

35.00 

each 

Chair,  Classroom,  18  in  metal  frame, 
wood  seat  and  back  @ $6.00 

168.00 

each 

Chair,  Folding,  metal,  18  in.  @ $3.00 

81;.  00 

each 

Chair,  Swivel,  wood,  adjustable, 

with  arms  @ $30.00 

990.00 

each 

Chair,  Typist,  posture,  adjustable, 
metal  frame,  foam  rubber  seat 
and  back  @ $l;0.00 

320.00 

each 

Desk,  Flat  Top,  single  pedestal, 

wood,  52  x 32  in.  @ $60.00 

2,U00.00 

each 

Lamp,  Desk,  floating  arm  type  desk 
model,  2k  in.  with  2 flourescent 
tubes  @ $25.00 

250.00 

each 

Shelf,  Book,  wood,  three  shelves, 

36  x 11^  x 36  in  high  @ $17.00 

3U0.00 

each 

Table,  Classroom,  60  x 30  in. 

adjustable,  2i|  x 30  in.  high®  $26.00 

182.00 

each 

Table,  Typing,  38  x 20  in., 

adjustable,  21;  x 30  in. high  @ $17.00 

119.00 

each 

Tray,  Desk,  oak,  legal  @ $1.60 

56.00 

each 

Typewriter,  Electric,  Royal, 

Model  660  @ $350.00 

3,150.00 

each 

Adding  Machines  @ $270.00 

1,080.00 

each 

Cabinet,  Filing,  metal,  2-drawer, 

legal  size  @ $70.00 

350.00 

Total  Equipment  for  Office 
and  Classroom 

$ 11,177.00 
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U.  S.  Department  of  Health,  Education,  and  Welfare 
Office  of  Education 

Division  of  Plans  and  Supplementary  Centers 
Washington,  D.C. 

OE  Form  No. Budget  Bureau  No.  

OPERATIONAL  GRANT 
(P.L.  89-10,  TITLE  III) 

APPLICATION  FOR  FEDERAL  GRANT 
TO  OPERATE  A PROGRAM  IN  THE  CULTURAL  ARTS 

OE  Project  No. 

Title  of  Project  New  Concepts  Through  the  Cultural  Arts 

The  Applicant  San  Francisco  Unified  School  District 

Legal  Name 

Address:  135  Fan  Ness  Avenue 

San  Francisco,  California  9U102 

hereby  applies  to  the  United  States  Commissioner  of  Education  for  financial  assist- 
ance for  operating  a program  in  the  cultural  arts,  services  or  activities  described 
in  this  application,  pursuant  to  the  provisions  of  Title  III  of  the  Elementary  and 
Secondary  Education  Act  of  1965  (Public  Law  89-10). 

THE  APPLICANT  HEREBY  GIVES  ASSURANCE  TO  THE  UNITED  STATES  COMMISSIONER  OF 
EDUCATION  THAT: 

1.  The  applicant  has  the  necessary  legal  authority  to  apply  for  and  receive  the 

proposed  grant; 

2.  The  activities  and  services  for  which  assistance  is  sought  under  this  title 
will  be  administered  by  or  under  the  supervision  of  the  applicant; 

3.  In  the  planning  of  the  program  proposed  in  the  application  there  has  been,  and 
in  the  establishing  and  carrying  out  of  that  program  there  will  be,  participa- 
tion of  the  appropriate  cultural  and  educational  resources  of  the  area  to  be 
served; 

U.  Any  funds  received  under  this  grant  shall  not  be  used  to  supplant  funds  normal- 
ly budgeted  for  the  planning  of  services  of  the  same  type; 
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5>.  The  applicant  hereby  agrees  that  it  will  comply  with  Title  VI  of  the 

Civil  Rights  Act  of  I96I4.  (P.L„  88-3^2)  and  all  requirements  imposed  by  or 
pursuant  to  the  Regulation  of  the  Department  of  Health,  Education,  and 
Welfare  (k5  CFR  Part  80)  issued  pursuant  to  that  title,  to  the  end  that, 
in  accordance  with  Title  VI  of  that  Act  and  the  Regulation,  no  person  in 
the  United  States  shall,  on  the  ground  of  race,  color,  or  national  origin, 
be  excluded  from  participation  in,  be  denied  the  benefits  of,  or  be  other- 
wise subjected  to  discrimination  under  any  program  or  activity  for  which 
the  Applicant  receives  Federal  financial  assistance  from  the  Department; 
and  hereby  gives  assurance  that  it  will  immediately  take  any  measures 
necessary  to  effectuate  this  agreement; 

6.  If  any  real  property  or  structure  thereon  is  provided  or  improved  with  the 
aid  of  Federal  financial  assistance  extended  to  the  Applicant  by  the 
Department,  this  assurance  shall  obligate  the  Applicant,  or  in  the  case 
of  any  transfer  of  such  property,  any  transferee,  for  the  period  during  which 
the  real  property  or  structure  is  used  for  a purpose  for  which  the  Federal 
financial  assistance  is  extended  or  for  another  purpose  involving  the 
provision  of  similar  services  or  benefits.  If  any  personal  property  is 
so  provided,  this  assurance  shall  obligate  the  Applicant  for  the  period 
during  which  it  retains  ownership  or  possession  of  the  property.  In  all 
other  cases,  this  assurance  shall  obligate  the  Applicant  for  the  period 
during  which  the  Federal  financial  assistance  is  extended  to  it  by  the 
Department; 

7c  This  assurance  is  given  in  consideration  of  and  for  the  purpose  of  obtaining 
any  and  all  Federal  grants,  loans,  contracts,  property,  discounts  or  other 
Federal  financial  assistance  extended  after  the  date  hereof  to  the  Appli- 
cant by  the  Department,  including  installment  payments  after  such  date 
on  account  of  applications  for  Federal  financial  assistance  which  were 


- 71  - 


. 

- 

. 

' 


approved  before  such  date.  The  Applicant  recognizes  and  agrees  that 
such  Federal  financial  assistance  will  be  extended  in  reliance  on  the 
representations  and  agreements  made  in  this  assurance,  and  that  the 
United  States  shall  have  the  right  to  seek  judicial  enforcement  of  this 
assurance.  This  assurance  is  binding  on  the  Applicant,  its  successors, 
transferees,  and  assignees,  and  the  person  or  persons  whose  signatures 
appear  below  are  authorized  to  sign  this  assurance  on  behalf  of  the 
.Applicant; 

8.  The  project  will  be  operated  in  compliance  with  Public  Law  89-10  and  with 
regulations  and  other  policies  and  administrative  issuances  by  the  Commis- 
sioner, including  submission  of  such  reports  as  may  be  required; 

9 o Copies  of  this  application  have  been  submitted  for  review  and  recommendation 
to  the  State  education  agency; 

10.  The  filing  of  this  application  has  been  authorized  by  the  governing  body  of 
the  applicant,  and  the  undersigned  representative  has  been  duly  authorized 
to  file  this  application  for  and  in  behalf  of  said  applicant,  and  otherwise 
to  act  as  the  authorized  representative  of  the  applicant  in  connection  with 
this  application.  Copy  of  authorizing  document  is  attached. 
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, do  hereby  certify  that  all,  of  the 

facts,  figures,  and  representations  made  in  this  application,  including  all 

exhibits  and  attachments  hereto  and  hereby  made  a part  of  this  application, 

are  true  and  correct  to  the  best  of  my  knowledge  and  belief. 

DATED: San  Francisco  Unified  School  District 

(Legal  name  of  applicant ) 


BY: 

(Signature  of  authorized  representative ) 


(Representative's  title) 


NOTARY  PUBLIC:  Subscribed  to  before  me  this 


Date 


City  County 


NOTARY 

PUBLIC 

SEAL  SIGNATURE  OF  NOTARY  PUBLIC  

DATE  NOTARY'S  COMMISSION  EXPIRES 
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Basic  Structure  of  the  New  Concepts  Through  the  Cultural  Arts  Program 
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PROJECTED  PROPOSAL  FOR  TITLE  III  BUIIDING  FUNDS 


As  has  been  stated  within  the  body  of  the  proposal.  New  Concepts  Through 
the  Cultural  Arts  is  a program  designed  to  operate  over  a three-year  phase 
period : 

1.  First  year  phase.  Contracts  with  community  cultural  institutions, 
agencies,  and  individuals  will  be  let.  The  programs  and  projects  which 
have  been  piloted  will  be  enlarged;  developmental  Planning  Centers  and 
Neighborhood  Cultural  Arts  Areas  will  be  established;  extended  day  and 
Saturday  cultural  arts  study  centers  (including  summer  program)  will  be 
developed;  and  program  staff  personnel  will  be  hired  and  given  in-service 
training. 

During  the  first  year  phase  an  operational  planning  grant  will  be 
submitted,  for  Federal  funds,  for  the  design  of  a citywide  learning  center 
building  to  be  located  on  the  former  site  of  the  Commerce  High  football 
field,  bounded  by  Hayes  and  Grove  Streets  and  by  Franklin  Street  and  Van 
Ness  Avenue o 

2.  Second  year  phase.  An  enlargement  of  the  depth  and  scope  of  the 
phase  one  part  of  the  program  will  be  accomplished.  The  careful  evaluation 
of  the  program,  in  phase  one,  will  give  direction  to  the  strengthening  and 
broadening  of  the  program  in  its  additional  phases. 

¥hen  completed,  the  citywide  Learning  Center  in  the  arts  and  sciences 
would  be  large  enough  to  meet  the  needs  of  all  the  public  schools  in  San  Fran- 
cisco as  well  as  the  parochial  and  non-profit  private  schools  which  would 
wish  to  use  its  services.  The  proposed  Learning  Center  would  contain  audi- 
toria,  library  facilities,  music  practice  rooms,  small  theatres,  and  dance  stud- 
ios wherein  the  cultural  and  creative  arts  could  flourish.  Also,  the  building 
would  house  audio-visual  equipment,  materials,  and  new  instruments  of  educa- 
tional technology  in  the  arts  and  sciences.  This  Learning  Center  would 
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utilize  community  artists  (from  such  cultural  institutions  as  the  San  Fran- 
cisco Symphony,  Ballet,  Opera,  as  well  as  from  the  Art  museums,  galleries, 
and  theatres  of  San  Francisco).  The  proposed  citywide  Learning  Center  would 
provide  the  students  of  San  Francisco,  among  other  things,  with  the  valuable 
experience  of  working  with  and  learning  from  the  skilled  craftsmen  of  the  San 
Francisco  cultural  community. 

The  citywide  study  center  would  also  house  a science  study  program. 

As  with  the  cultural  arts  program,  students  in  science  would  be  afforded  the 
opportunity  to  work  directly  with  outstanding  and  skilled  leaders,  in  this 
case  within  the  sciences,  of  the  San  Francisco  community. 

The  citywide  Learning  Center  would  also  serve  as  a supplementary 
adjunct  to  the  adult  and  summer  educational  programs  within  San  Francisco. 

Its  services  would  enjoy  year  around  and  day  and  night  use,  and  would  give 
an  added  and  full  dimension  to  the  educational  program  in  San  Francisco. 

Since  the  site  chosen  for  the  Learning  Center  is  located  within  the 
Civic  Center  Area  of  the  City  and  County  of  San  Francisco  (one  block  from 
the  city 1 s main  library,  one-quarter  block  from  the  San  Francisco  Opera 
House  and  Symphony,  and  one-half  block  from  the  City  Hall),  it  should  prove 
to  be  a natural  cultural  environment  for  such  a building. 

3.  Third  year  phase.  The  full  operational  impact  of  the  New  Concepts 
Through  the  Cultural  Arts  program  should  be  evident  within  the  San  Francisco 
community  by  this  time.  The  careful  and  complete  program  evaluation  should 
have  the  results  of  the  community's  reaction  to  the  program  and  the  changes 
in  student  behavior  and  attitudes  which  have  been  effected  by  the  program. 

The  plan  for  a citywide  Learning  Center  Building  in  the  San  Francisco 
Givic  Center  was  suggested  under  the  administration  of  School  Superintendent 
Harold  Spears.  Such  a Learning  Center  Building  could,  if  jointly  financed 
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through  San  Francisco  City  and  County  funds  and  building  funds  available 
under  Title  III,  add  much  to  the  educational  services  of  San  Francisco 
and  would  be  a natural  outgrowth  of  the  exemplary  New  Concepts  Through  the 
Cultural  Arts  program,, 
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ENROLLMENT  CHART 


-ii-PUPIL  ENROLLMENT  FIGURES 

SAN  FRANCISCO  PUBLIC  SCHOOLS 
City  and  County  of  San  Francisco 


Enrollment  Negro Chinese 

ELEMENTARY  SCHOOLS  (103) 


50,196 

11*,  633 

5,891 

SPECIAL  SCHOOLS  (ll*) 

l ,1*91* 

589 

11*2 

JUNIOR  HIGH  SCHOOLS  (l5) 

20,902 

5,393 

2,859 

HIGH  SCHOOLS  (10 ) 

21,91*7  1*,  295 

ADULT  EDUCATION  CENTERS  (6) 

3,861* 

21*,  502 

3,201 

2,  8I4.6 

119,01a 

TOTAL  PUBLIC 

SCHOO] 

Spanish  All 

Japanese  Filipino  Speaking  Others 


91*6 

1,217 

6,561 

20,91*8 

12 

18 

209 

521* 

352 

390 

2,51*9 

9,359 

307 

502 

2,31*3 

10,636 

31*7 

387 

1*,  51*0 

13,181 

KINDERGARTEN 

THROUGH 

GRADE  12 

---Released  November  1966 


. 

*PUPIL  ENROLLMENT  FIGURES 


ARCHDIOCESE  OF  SAN  FRANCISCO 
City  and  County  of  San  Francisco 

Spanish  All 

Enrollment  Negro Chinese  Japanese  Filipino  Speaking  Others 

ELEMENTARY  SCHOOLS  (1*5) 

Kindergarten  through  Grade  6 

15,U70  1,136  556  213  5U3  2,53U  10,1*88 

ELEMENTARY  SCHOOLS  (cont. ) 

Grades  7 and  8 only 

h, 730  (Breakdown  not  available) 

HIGH  SCHOOLS  (l5) 

6,91k  (Breakdown  not  available) 

27,171*  TOTAL  ARCHDIOCESE  SCHOOLS,  KINDERGARTEN  THROUGH  GRADE  12 


---Released  March  15,  1967 
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OTHER  NON-PROFIT  PRIVATE  SCHOOL  (9) 
City  and  County  of  San  Francisco 


Spanish 

Enrollment  Negro Chinese  Filipino  Japanese  Speaking 


KINDERGARTEN  THROUGH  GRADE  12 

1,209  (Breakdown  not  available) 


All 

Others 


-^Released  March  15,  1967 
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TOTAL  PUPIL  ENROLLMENT  FIGURES 


City  and  County  of  San  Francisco 


KINDERGARTEN  THROUGH  GRADE  12 

San  Francisco  Public  Schools  ll^Olil 

Archdiocese  of  San  Francisco  27, 1714- 

Other  Non-Profit  Private  Schools  1,209 

TOTAL  IklfkZh 
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The  following  are  four  random  examples  of  activities  that  might  be 


carried  on  under  the  New  Concepts  Through  the  Cultural  Arts  program. 

Examples  within  the  fields  of  the  visual  arts,  dance,  drama,  and  music 
were  chosen  to  give  the  reader  some  idea  of  what  kinds  of  student  learning 
and  creative  participation  might  go  on  under  the  program. 

Three  points  must  be  kept  firmly  in  mind  by  the  reader,  however,  as 
he  examines  the  following  examples.  First,  under  the  program  the  visual 
arts,  dance,  drama,  music,  and  the  related  humanities  will  be  coordinated 
and  interrelated  so  that  the  students  of  San  Francisco  will  have  the  broad- 
est cultural  experiences  possible,  and  so  that  the  students  may  see  the  re- 
lationships between  and  the  values  to  be  found  in  each  field  of  the  cul- 
tural arts.  The  reader  may  note  the  example  given  in  music. 

Second,  every  activity,  lecture-demonstration,  performance,  demonstra- 
tion-discussion, symposium,  and  like  activities  which  will  be  carried  out 
within  the  program  will  be  geared  to  reinforce  and  give  greater  meaning  to 
(and  not  supplant)  the  school  curricula  in  San  Francisco.  This  is  a supple- 
mentary educational  program,  and  is  not  meant  to  be  taken  as  an  educational 
system  in  and  of  itself. 

Third,  most  of  the  cultural-educational  activities  developed  within 
the  program  will  be  aimed  at  encouraging  the  students  to  become  creative 
participants  in  the  extended  day,  Saturday,  and  summer  study  center  aspects 
of  the  program,  for  the  further  development  of  their  learning  skills  and 
individual  creativity. 
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I.  An  example  of  one  program  in  drama  (on  the  secondary  level)  within  one 
of  the  seven  Neighborhood  Cultural  Arts  Areas: 

A.  Drama  is  one  of  the  most  critical  of  the  cultural  arts.  Its  scope 
encompasses  the  other  cultural-creative  art  fields  (art,  dance,  and 
music).  It  is  probably  one  of  the  most  exciting  and  universal  of  the 
art  forms.  For  this  reason  drama  will  play  an  important  part  in  the 
New  Concepts  Through  the  Cultural  Arts  program.  Giving  students 
exceptional  theatre  experiences  will  be  a most  important  aspect  of 
the  cultural  arts  program  in  San  Francisco.  The  choice  of  plays 
presented  will  be  made  through  the  existing  English  and  Social 
Studies  curricula  of  the  San  Francisco  Unified  School  District.  The 
level  of  play  production  within  the  Neighborhood  Cultural  Arts  Areas 
will  be  dependent  upon  the  grade  level  of  the  audience  viewing  the 
production.  Within  each  Neighborhood  Cultural  Arts  Area  appropriate 
plays  will  be  produced  for  students  on  the  elementary,  junior  high, 
and  senior  high  school  level.  These  theatre  experiences  will  not  be 
just  "assembly  programs"  but  will  attenpt  to  involve  the  students 
within  a particular  Neighborhood  Cultural  Arts  Area  with  drama  and 
the  theatre  as  much  as  is  possible.  The  term  involvement,  as  it  is 
used  here,  means: 

1.  Students  who  are  viewing  or  experiencing  a particular  cultural 
activity  (in  this  case  drama)  will  be  brought  into  close  contact 
with  the  activity. 

2.  An  empathy  will  be  developed  between  the  students  and  the  cultural 
arts  activity  so  that  an  awareness  may  be  developed  on  the  part 

of  the  students  which  may  be  related  to  the  four  areas  of  the 
cultural  arts  and  to  the  school  curriculum. 

ix. 
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3.  The  students  will  be,  through  the  afterschool  study  centers, 
encouraged  to  participate  in  cultural  arts  activity  to  develop 
their  creativity. 

Bo  An  example  as  to  how  one  of  the  cultural  arts  activities  (in  drama  on 
the  secondary  level)  under  the  New  Concepts  Through  the  Cultural  Arts 
program  may  be  structured  is  as  follows: 

lo  The  Marin  Shakespeare  Festival  Theatre,  or  San  Francisco  State 
College  Theatre  Arts  Department,  would,  during  a specific  time 
period,  make  a tour  of  the  Neighborhood  Cultural  Art  Areas  of 
San  Francisco  with  plays,  such  as  Julius  Caesar. 

20  When  the  theatre  company  arrived  at  a theatre  within  a Neighborhood 
Cultural  Art  Area,  it  would  be  met  by  the  Area's  coordinator  in 
drama. 

a„  The  drama  coordinator  would  have  already  prepared,  by  use  of 
community  resource  people,  who  would  hold  section  discussions 
with  the  students  on  such  topics  as  the  Elizabethan  era  and 
the  Globe  Theatre,  the  student  audience  of  the  Neighborhood 
Cultural  Arts  Area  for  the  theatre  company's  dramatic  production, 
b.  The  responsibility  of  time,  school  facility,  audience,  and 
scheduling  of  dramatic  presentations  within  the  cultural  arts 
area  would  be  in  the  hands  of  the  drama  coordinator. 

3.  After  the  student  audience  was  brought  into  the  Neighborhood 

Cultural  Arts  Area  theatre,  it  would  be  divided  into  sections  and 
these  student  sections  would  be  exposed  to  the  "back- stage  workings" 
of  the  theatre  company.  For  example,  one  student  section  would 
watch  the  actor  who  was  going  to  play  Julius  Caesar  put  on  his 
make-up  for  the  part.  While  he  was  applying  his  make-up,  the 
actor  would  tell  the  student  section: 
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a.  How  he  sees  Caesar  as  a human  being. 

b„  How  he  sees  Caesar  as  an  historical  personality. 

Co  How  he  sees  the  part  of  Caesar  as  a dramatic  characterization, 
d.  How  he  hopes  to  project  the  character  of  Caesar  through  the 
use  of  make-up. 

I;.  Other  student  sections  of  the  audience  would  be  meeting  with  the 
following  members  of  the  theatre's  company  for  discussions  and  de- 
monstrations on  other  aspects  of  theatre  production: 

a.  The  set  and  costume  designer  will  discuss  the  importance  of 
artistic  values  in  set  and  costume  design. 

b.  The  theatre  company's  dance  director  will  discuss  the  import- 
ance of  body  movement  on  the  stage. 

c.  The  theatre  company's  music  director  will  discuss  the  import- 
ance of  incidental  music  to  good  theatre  production. 

d.  The  theatre  company's  stage  manager  will  discuss  the  import- 
ance of  theatre  technicians  in  theatre  production. 

e.  The  theatre  company's  director  will  discuss  the  over-all 
directorial  problems  in  theatre  production. 

5o  In  the  meantime , some  of  the  more  motivated  and  talented  members 
of  the  school's  student  body,  who  have  been  well  rehearsed  in  ad- 
vance, would  be  ready  to  act  as  stage  technicians  for  the  produc- 
tion. Other  highly  motivated  and  talented  students,  who  have  been 
well  rehearsed  in  advance,  depending  on  their  talent  and  interest, 
would: 

a.  Act  as  "supers”  on  stage  with  the  theatre  company. 

b.  Play  music  that  accompanies  the  production. 

c.  Dance  within  the  theatre  company's  dance  troupe  in  the  production. 

d.  Get  ideas  for  art  class  projects  in  set  and  costume  design. 
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6.  Of  course , most  of  the  students  within  the  Neighborhood  Cultural 
Arts  Area  would  be  audience  members  only,  but  they  would  have 
been  exposed  to  the  "back-stage  workings"  of  the  play  production 
in  advance  so  that  they  might  become  more  involved  with  the 
theatre  experience.  After  the  theatre  production  was  over,  a 
discussion  would  be  held  between  the  theatre  company's  staff  and 
the  student  audience  members.  The  students  would  have  an  oppor- 
tunity to  discuss  the  play  they  had  just  seen  with  the  actors, 
director,  etc. 

7o  Motivated  students  will  be  encouraged  to  participate  in  the  after- 
school study  center  aspect  of  the  program,  to  develop  and  sharpen 
their  talents  and  interests  within  the  dramatic  arts,  through  play 
production  and  study  of  theatre  arts. 

80  When  the  theatre  company  left  the  Neighborhood  Cultural  Arts 
Area,  it  would  leave  behind  it  motivated,  interested  students 
who  would  be  awaiting  the  next  such  experience.  Also,  the  play 
Julius  Caesar,  which  is  in  the  English  curriculum,  would  have  new 
and  greater  meaning  for  the  students. 

9.  The  above  stated  exarrple  is  used  to  give  an  idea  as  to  the  type 
of  cultural  experiences  to  which  the  students  of  San  Francisco 
will  be  exposedo  Of  course,  the  cultural  activities  in  drama 
(also  art,  dance,  music,  and  the  other  humanities)  will  not  be 
confined  to  only  the  Neighborhood  Cultural  Arts  Areas  (the  areas 
will,  however,  be  the  focal  point  for  all  cultural  activity). 
Student  sections  will,  from  time  to  time,  be  taken  to  the  theatre. 
Arrangements  are  now  being  made  with  the  American  Conservatory 
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Theatre  to  include  in  its  opening  season's  repertoire  plays 
which  are  in  the  San  Francisco  school  curriculum.  There  is 
nothing  quite  like  the  excitement  of  actually  being  in  a 
professional  theatre  and  watching  the  "big  gold  curtain"  go 
up  on  a high  quality  production. 
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II.  An  example  of  one  program  in  dance  (on  the  elementary  or  junior  high 
level)  within  one  of  the  seven  Neighborhood  Cultural  Arts  Areas: 

A.  Dance  is  an  extremely  important  field  within  the  cultural  arts 
It  is  probably  the  most  ancient  means  of  man1 s creative  self- 
expression,,  The  inclusion  of  dance  within  the  New  Concepts 
Through  the  Cultural  Arts  project  is  essential  to  the  balance  and 
success  of  this  cultural  arts  program.  Not  only  has  the  field  of 
dance  much  to  offer  to  the  student's  cultural  and  aesthetic  growth 
but  it  is  also  of  great  importance  to  his  physical  development  and 
well-being. 

Bo  An  example  as  to  how  one  of  the  cultural  arts  activities  in  dance 
on  the  elementary  or  junior  high  level  may  be  structurered  is  as 
follows : 

1.  For  preparation  of  the  students  the  dance  teacher,  in  coopera- 
tion with  the  resource  teacher  in  dance  and  dance  consultants 
of  the  Neighborhood  Cultural  Arts  Area,  would: 
a.  Teach  the  concept  that  the  body  and  its  movements  are  to 
the  dancer  what  brushes  and  paint  are  to  the  visual  artist, 
and  musical  instruments  are  to  the  musician. 
b0  Teach  that  practice  in  dance  technique  is  necessary  to 
the  development  of  skill  and  control  in  body  movement. 

Co  Involve  the  students  in  fundamental  movements,  such  as 
walking,  to  indicate  that  everyone  is  able  to  perform,  in 
dance,  to  some  degree. 

do  Give  demonstrations  of  the  forms  of  the  dance  in  which 
students  may  participate  by  emulating  the  instructor  in 
newly  learned  techniques. 
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e.  Introduce  new  qualities  such  as  dynamics,  tempo,  level, 
and  direction  as  a means  of  expression  in  dance  movement. 

2.  As  a reinforcing  activity,  a performing  group  from  the  San 
Francisco  Ballet  Company  or  the  San  Francisco  Ballet  Celeste 
Company  might  visit  the  Neighborhood  Cultural  Arts  Area  to 
perform  the  following  functions: 

a.  A member  of  the  ballet  company  would  explain  to  the  students 
what  they  were  about  to  see,  and  how  the  presentation  would 
reflect  those  areas  of  the  dance  which  the  students  had  cover- 
ed in  their  preparation. 

bo  A dance  performance  of  quality  would  then  be  presented  to 
the  student  audience. 

c.  Following  the  performance  a discussion  by  the  students 
and  the  dance  company  would  take  place 0 Also  included 
in  the  discussion  would  be  the  dance  teacher,  the  dance 
resource  teacher,  and  any  dance  consultants  who  might 
add  to  the  success  of  the  discussion.  During  this  dis- 
cussion period  the  students  would  be  able  to  question  the 
artists  in  dance  in  order  to  measure  their  own  understand- 
ing and  interest.  This  would  help  them  to  prepare  for  the 
next  steps  in  their  study  of  the  dance. 

3.  Before  the  ballet  company  left  the  Neighborhood  Cultural  Arts 
Area,  it  would  encourage  the  dance  students  to  develop  and 
perform  a simple  dance  presentation  of  their  own.  Student 
planning  of  this  kind  of  activity  might  very  well  develop 
greater  motivation  and  enthusiasm  on  the  part  of  the  students 
of  dance. 
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C.  The  attendance  of  public  dance  concerts  will  be  an  important 
facet  of  the  dance  under  the  New  Concepts  Through  the  Cultural 
Arts  program,,  Although,  most  of  the  dance-lecture , demonstrations, 
and  performances  will  be  held  within  the  seven  Neighborhood  Cultural 
Arts  Areas,  there  will  be  field  trips  taken  to  dance  performances. 
This  may  provide  students  greater  aesthetic  appreciation  of  the 
dance  within  its  "natural  setting"  and  stimulate  some  students 

to  greater  interest  and  participation  in  the  dance. 

D.  Another  aspect  of  dance  within  the  program  is  that  dance,  as  well 
as  the  other  cultural  arts  fields,  will  be  coordinated  and  inter- 
related within  the  program,  as  example: 

1.  Visiting  visual  arts  consultants  might  display  and  explain 
the  elements  which  go  into  the  creation  of  good  paintings 
so  as  to  show  the  relationships  between  the  methods  of 
communication  in  the  visual  arts  and  the  dance. 

2.  Visiting  music  consultants  may  demonstrate  the  importance  of 
a knowledge  of  music  in  the  dance.  This  may  be  followed  up 
with  dance  demonstration  and  improvisations  held  by  the 
students  in  conjunction  with  the  music  consultants. 

3.  Drama  consultants  may  be  utilized  to  demonstrate  the 

importance  of  theatre  techniques  in  the  dance:  the  ability 

to  create  and  sustain  a characterization;  a knowledge  of  the 
physical  theatre;  and  the  proper  use  of  make-up  are  some  the 
areas  the  drama  consultants  may  discuss  and  demonstrate. 

These  consultants  may  show  by  lecture-demonstration  the 
important  parallels  which  exist  between  the  art  forms. 
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E.  All  of  the  cultural  arts  fields,  during  the  regular  and  extended 
day  program,  will  be  coordinated  and  interrelated  to  make  manifest 
to  the  students  the  interrelation  of  the  cultural  arts  so  as  to 
develop  an  appreciation  and  understanding  of,  and,  if  possible, 
a participation  in,  all  the  major  forms  of  the  cultural  arts. 
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III.  An  example  of  one  activity  within  the  visual  arts  (on  the  elementary 
school  level)  in  one  of  the  New  Concepts  Through  the  Cultural  Arts' 
seven  Neighborhood  Cultural  Arts  areas: 

A.  A knowledge  and  appreciation  of  the  visual  arts  is  basic  to  the 
development  of  the  aesthetically  sensitive  and  aware  human  being. 

Also,  the  intellectual  stimulation  which  may  emanate  from  a grounding 
in  the  visual  arts  is  incalculable. 

B.  An  example  as  to  how  one  of  the  cultural  arts  activities  within  the 
visual  arts  (elementary  level)  may  be  structured  is  as  follows: 

1.  One  of  the  four  art  mobile  trucks,  driven  by  one  of  the  sixteen 
full  time  art  teachers  within  the  program,  will  make  a two  week 
tour  of  one  of  the  seven  Cultural  Arts  Neighborhoods.  In  the 
truck  with  the  driver  will  be  one  of  the  community’s  fine  visual 
artists,  in  this  case  an  oil  painter,  with  his  work  and  materials. 

2.  The  object  of  this  particular  activity  will  be  to  demonstrate  to 
elementary  students  (Ipth  through  6th  grade  in  this  particular 
activity)  the  elements  and  techniques  that  go  into  the  creation 
of  a fine  oil  painting.  This  objective  might  be  carried  out  in 
the  following  manner: 

a.  For  at  least  one  week  before  the  art  mobile  visits  a particu- 
lar school,  within  a Neighborhood  Area,  the  teachers  whose 
classes  will  be  involved  in  the  visual  arts  activity  will  pre- 
pare their  classes  by  discussing  oils  as  an  important  medium 
within  the  visual  arts.  They  will  make  use  of  original  paint- 
ings and  prints  to  demonstrate  their  points  and  will,  if  pos- 
sible, develop  a field  trip  to  one  or  more  of  the  City's 
museums.  Of  course,  the  artist  who  is  scheduled  to  partici- 
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pate  within  the  activity  will  have  work  representing  his 
artistic  achievement  displayed  to  the  students  by  their 
teachers.  By  the  time  the  art  mobile  arrives  at  a particu- 
lar school,  the  students  will  have  had  some  preparation  for 
the  activity.  The  Teachers,  in  the  meantime,  will  have  made 
use  of  the  visual  arts  resource  teacher,  within  their  Neigh- 
borhood Cultural  Arts  Area,  when  necessary, 
b.  On  arriving  at  the  school,  the  mobile  art  teachers  will  pre- 
sent the  visiting  artist  to  the  students  and  faculty.  He 
will  be  able  to  give  the  visiting  artist  any  assistance  he 
may  need.  The  artist,  with  the  use  of  his  past  works  and  art 
materials  will  present  a demonstration  to  the  students  and 
teachers  of  the  school  (a  large  classroom,  multi-purpose  room, 
or  auditorium  may  be  used  for  the  demonstration). 

The  art  demonstration  may  be  carried  out  in  the  following 
manner: 

i.  The  artist  will  show  the  students  some  of  his  finished 
work,  which  he  has  brought  along  with  him  in  the  art 
mobile,  as  example  of  the  kind  of  oil  painting  he  does. 

He  will  also  show  them  paintings  representative  of  other 
artists 1 work  to  give  them  an  idea  of  comparison  between 
different  schools  of  painting,, 

ii.  After  the  artist  has  demonstrated  the  type  of  art  work  he 
does,  in  comparison  to  other  artists,  he  will  discuss  with 
the  students  the  value  and  techniques  to  be  found,  and 
looked  for,  in  oil  paintings.  He  will  do  this  by  either 
showing  the  students  color  slides  of  his  work  in  various 
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stages  of  completion  (showing  them  slides,  in  sequence, 
of  a painting  or  paintings  from  the  beginning  stages 
of  the  work  to  its  completion),  or  by  actually  painting 
a picture  in  front  of  the  students,  explaining,  as  he 
paints,  exactly  what  he  is  doing,, 

iii.  After  the  lecture-demonstration  is  completed  the  artist 

and  mobile  art  teacher  will  hold  a discussion  period  with 
the  students  to  answer  their  questions  and  develop  their 
thinking  further  on  the  techniques  and  values  in  oil 
painting. 

iv.  As  a follow  up  activity,  the  artist  will  explain  to  the 
students  that  he  and  the  art  mobile  teacher  will  visit 
them  within  the  following  two  weeks.  He  will  ask  them  to 
start  on  a project  in  oil  painting.  With  their  teachers' 
assistance  they  will  (in  the  following  two  weeks ) each 
be  assigned  a simple  oil  painting  assignment.  Using  what 
they  have  learned  in  the  lecture -demonstration,  and  work- 
ing with  the  guidelines  which  the  artist  will  have  pre- 
pared beforehand,  and  left  with  them,  they  will  each  create 
their  own  work  in  oils.  On  his  return  visit  the  artist 
will  evaluate  the  paintings,  and  give  another  demonstration, 
at  this  time  using  the  students'  paintings  as  example, 

v.  The  artists  will  encourage  the  students  to  continue  work- 
ing in  oils,  as  well  as  in  other  media,  and  to  develop 
the  establishment  of  their  own  "art  commission"  within 
their  school.  From  this  kind  of  establishment  the  students 
might  develop  their  own  art  shows,  and  perhaps,  even  their 
own  art  gallery. 
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C.  This  type  of  demonstration-participation  activity  will  be  basic  to  all 

activities,  in  all  the  fields  of  the  cultural  arts,  under  the  New  Concepts 
Through  the  Cultural  Arts  program.  It  should  be  noted  that  all  of  the 
fields  of  the  cultural  arts  (visual  arts,  dance,  drama,  and  music)  will 
be  fully  coordinated  and  interrelated  under  the  program.  For  example, 
a theatre  company  might  very  well  assign,  as  a class  project,  the  de- 
signing of  a stage  setting  for  the  company's  next  theatrical  production. 

The  program  will  make  it  possible  for  all  the  students  in  San  Francisco 
to  experience  and  participate  in  a widely  diversified  and  interrelated 
cultural  arts  cadre. 
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IV . An  example  of  a program  in  music  (on  the  secondary  level)  in  interrelation- 
ship with  the  other  cultural  arts  and  humanities  within  one  of  the  seven 
Neighborhood  Cultural  Arts  Areas: 

A.  An  awareness  and  understanding  of  the  art  of  music  is  an  essential 
factor  in  the  education  of  every  individual.  Because  the  interests  and 
abilities  of  students  vary  considerably,  offerings  in  music  must  be  diversi- 
fied enough  to  meet  the  particular  needs  of  the  students.  Students  with 
musical  ability  should  have  opportunities  to  participate  in  vocal  and  in- 
strumental ensembles  of  various  types  and  sizes.  These  activities  should 

be  considered  an  integral  part  of  the  instructional  program.  Of  equal 
importance  is  the  necessity  of  providing  for  the  majority  of  students  whose 
interests  in  music  are  not  necessarily  performance  centered.  It  is  within 
this  large  group  of  students  that  music  in  the  New  Concepts  Through  the 
Cultural  Arts  program  will  be  directed.  Providing  musical  performances 
is  a valid  activity  in  the  development  of  musical  understanding  and 
discrimination.  This,  coupled  with  attention  toward  the  interrelation- 
ships which  exist  between  music  and  the  other  areas  of  the  cultural  arts, 
is  an  essential  element  of  a liberal  education. 

B.  Since  imaginative  teaching  is  needed  in  the  program,  an  example  of  music 
in  the  humanities  that  serves  general  education  objectives  might  be 
illustrated  in  the  following  manner: 

1.  Objective. 

To  create  a better  understanding  of  Western  man  and  his  cul- 
ture through  a study,  in  depth,  of  art,  dance,  literature  (drama), 
and  music. 

2.  General  understandings  to  be  gained. 

a.  Basically  man  is  alike  the  world  over. 
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b.  Cultural  change  is  inevitable. 

c.  Man  modifies  his  environment,  and  as  an  individual  must 
adjust  to  it. 

d.  One  distinguishing  characteristic  of  man  is  his  ability  to 
transmit  his  heritage. 

e.  The  artist  records,  interprets,  and  contributes  to  the  crea- 
tion of  cultural  change. 

f.  Literature  (drama)  is  the  oral  and  written  record;  art,  the 
visual  record;  dance,  the  record  of  self-expression;  and  music, 
the  audio  record  of  man's  creative  achievement. 

g.  Art  communicates;  man's  understanding  is  limited  by  his  ability 
to  comprehend  and  by  his  knowledge  and  sensitivity. 

h.  Man  is  best  able  to  develop  his  creative  potentialities  when 
he  is  intellectually  free  to  do  so. 

i.  Man  has  the  opportunity  to  make  choices. 

j.  Periods  of  disorder  are  followed  by  periods  of  quiescence. 
Consolidation  and  harmony  seem  to  follow  innovation  and  dis- 
order. 

k.  Each  period  of  history,  while  deriving  its  character  from 
the  ages  which  have  preceded  it,  lays  the  foundations  for  all 
ages  which  follow  it. 

Co  Basic  Structure  of  Program 

Four  Resource  Teachers  from  the  Developmental  Planning  Center  and  four 
high  school  teachers  from  a Neighborhood  Cultural  Arts  Area  high  school 
form  a team  for  a humanities  program,  with  emphasis  on  music,  which 
could  work  in  this  manner: 

1.  The  four  Resource  Teachers  in  the  field  of  Art,  Dance,  Drama,  and 

Music  meet  and  plan  with  four  high  teachers  in  the  same  fields  of 

instruction. 
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2.  A team  teaching  situation  is  established  in  a unified  learning 
experience  that  utilizes  agencies  and  resources  of  the  New  Concepts 
Through  the  Cultural  Arts  program. 

3.  Team  teachers  develop  presentations  around  each  of  the  stylistic 

periods:  Renaissance,  Baroque,  Classical,  Romantic,  Impressionistic, 

and  Contemporary. 

i;.  Scheduling  of  classes  for  teachers  and  students  in  Art,  Dance,  Drama, 
and  Music,  and  other  related  humanities,  could  be  administratively 
assigned  at  the  beginning  of  each  term  for  the  purpose  of  smooth 
operation. 

5.  With  the  Renaissance  presentation,  for  example,  the  San  Francisco 
Symphony  Chamber  Orchestra  could  provide  music  of  the  period  to 
include  the  musical  compositions  of  such  composers  as  Palestrina, 
Monteverdi,  Couperin,  and  others. 

a.  Art  through  the  use  of  the  Art  Mobile  could  bring  a large  exhibit 
of  prints  by  da  Vinci,  Michelangelo,  Raphael,  along  with  an  artist 
consultant  from  the  communityc 

b0  Dance,  as  an  art  form  of  expression,  could  be  presented  and  dis- 
cussed through  a performance  by  the  San  Francisco  Ballet  Company, 
c.  Dramatic  productions  of  Sophocles*  Oedipus  Rex  and  scenes  from 
Shakespeare's  Hamlet  could  be  presented  from  the  repertoire  of 
various  dramatic  groups  listed  on  Page 

6.  While  each  program  is  in  preparation,  preliminary  study  material, 
together  with  suggestions  for  its  use,  could  be  distributed  within 
the  school  for  student,  administrative,  and  faculty  use. 
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The  benefits  derived  from  the  above  humanities  program  are  both  tangible 
and  intangible.  Measuring  the  cultural  growth  of  students  who,  for  the  first 
time  in  their  lives,  hear  a Symphony  Chamber  Orchestra,  hear  an  artist  describe 
masterpieces,  and  his  own  works,  witness  a professionally  produced  play,  and 
watch  an  experienced  ballet  group  will  not  be  an  easy  task.  However,  after 
having  the  doors  opened  to  them,  students  should  begin  to  feel  at  home  with 
the  arts.  It  is  possible  to  observe  development  in  maturity  and  poise  in 
students,  to  watch  them  learn  how  to  be  more  comfortable  and  more  skilled 
as  participants  in  seminar  discussions,  and  to  observe  their  increased  ability 
in  abstract  thinkings. 
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PILOT  PROJECTS  IN  THE  CULTURAL  ARTS 


The  following  is  an  example  of  three  Pilot  Projects  which  have 
recently  been  carried  out  within  the  public  Junior  and  Senior  High 
Schools  of  San  Francisco.  Although  the  pilots  were  confined  to  the 
field  of  music,  they  do  make  the  point  that  such  cultural  arts  projects, 
even  on  a limited  scale,  are  educationally  and  culturally  sound  and 
effective. 
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PILOT  PROJECTS  IN  THE  CULTURAL  ARTS 


Music 

1.  The  San  Francisco  Symphony  Chamber  Orchestra 

a.  Through  the  cooperation  of  the  San  Francisco  Unified  School 
District,  the  San  Francisco  Symphony  Association,  and  the 
Musicians'  Union  Local  No.  6,  A. F.  of  L.  - C.I.0o,  a series 
of  sixteen  concerts,  in  sixteen  different  schools,  was  per- 
formed by  the  San  Francisco  Symphony  Chamber  Orchestra  during 
the  Spring  and  Fall  Semesters  of  1966. 
be  The  pilot  project  proved  to  be  very  effective  in  that  it 
provided  forty  prime  musicians  from  a major  orchestra  to 
perform  masterpieces  from  orchestra  literature  in  school 
auditoriums.  The  project,  in  part,  provided  an  opportunity 
to  hear  great  music  performed  in  schools  whose  pupils  would  not 
otherwise  have  the  opportunity  to  hear  live  symphonic  music. 

Cc  Students  and  teachers  were  involved  in  many  educational  ways. 
Orchestra  rehearsals  were  held  in  schools  where  teachers  and 
students  could  observe  and  discuss  the  techniques  of  conducting, 
interpretation,  tonal  colors,  instruments,  and  various  composers. 
Ten  talented  instrumental  students  were  also  selected  to  travel 
and  perform  with  their  adult  counterparts.  Study  guides  for 
the  concert  series  were  furnished  to  the  secondary  schools. 

2.  Summer  School  Advancement  Music  Program 

a.  In  the  spring  of  1966  the  San  Francisco  Board  of  Education 
approved  of  an  expanded  summer  High  School  Program  with  emphasis 
on  acceleration,  enrichment,  and  occupational  preparation. 

b.  In  keeping  with  the  above  policy  an  Advancement  Music  Program  of 
four  weeks  was  designed  as  a music  workshop.  One  hundred  and 
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sixty  (160)  students  from  the  secondary  division  participated. 
Students  had  the  opportunity  to  study  and  analyze  a variety  of 
musical  literature  through  listening,  and  their  own  participation 
and  performance  in  instrumental  and  choral  ensembles.  Emphasis 
was  placed  upon  music  and  its  relationship  to  the  other  creative 
arts. 

c.  A team  teaching  approach  was  utilized  for  the  first  time  which 

included  orientation  lectures,  demonstrations,  discussions,  guest 
musicians,  and  speakers.  It  was  felt  by  staff  members  and  students 
that  the  Summer  Advancement  Music  Program  was  effective  and  suc- 
cessful. 

3o  Western  Opera  Theater 

a.  On  January  2k  9 196 7 5 the  Board  of  Education,  with  recommendation 
by  the  Superintendent,  approved  of  ten  school  opera  performances 
by  the  Western  Opera  Theater  produced  by  the  San  Francisco  Opera 
Association. 

b.  The  opera  performances  were  presented  in  five  junior  high  and 
five  senior  high  schools. 

c.  The  educational-cultural  success  of  these  performances  was  much 

greater  than  was  anticipated  by  everyone  concerned.  Three  operas, 
in  shortened  form  (and  sung  in  English),  were  in  the  Western  Opera 
Theater's  repertoire:  The  Barber  of  Seville ; The  Medium;  and  The 

Old  Maid  and  the  Thief.  Attached  is  a schedule  of  operas  and 
schools  at  which  they  were  performed  (see  Page  xxix). 

d.  At  the  conclusion  of  each  performance  the  cast,  directors,  musi- 
cians, and  stage  crew  were  divided  into  three  groups,  as  was  the 
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audience.  The  three  groups  made  up  of  the  Western  Opera  Theater 
rotated  among  the  student-audience  groups  for  a discussion  and 
question-answer  period  which  lasted  about  forty-five  minutes.  The 
rapport  between  the  performing  groups  and  the  audience  was  magni- 
ficent. Even  within  the  lower  socio-economic  school  areas,  the 
student  responses  toward  the  Western  Opera  Theater's  productions 
were  excellent. 

e.  One  of  many  lessons  made  by  the  Western  Opera  Theater  pilot  pro- 
gram was  that  this  type  of  activity  is  educationally  sound  and 
that  mechanically  it  is  very  smooth  in  its  operation.  It  took 
the  Opera  Company,  on  the  average,  only  one  half-hour,  using  student 
help,  to  set  up  its  set  and  make  ready  for  a beautifully  costumed 
and  staged  opera.  Attached  are  some  San  Francisco  newspaper  re- 
views of  the  productions  to  give  the  reader  some  idea  of  the 
success  of  this  cultural  arts  pilot  project  (See  Page  xxix). 

(Also  attached  is  an  example  of  the  study  guide  material  given 
to  each  student  one  week  before  the  performance.) 
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Date 
March  9 

March  10 

March  16 

March  17 

March  31 

April  5 

April  6 

April  7 

April  1 7 

April  21 


WESTERN  OPERA  THEATER  PERFORMANCES 
Produced  By 

SAN  FRANCISCO  OPERA,  Kurt  Herbert  Adler,  General 
in  cooperation  with  the 
SAN  FRANCISCO  UNIFIED  SCHOOL  DISTRICT 


School 

PELTQN  JUNIOR  HIGH  SCHOOL 
1*5  Conkling  Street  (61*8-5932) 
Principal-M.  Moskowitz 

LOWELL  HIGH  SCHOOL 
1101  Eucalyptus  Drive 
Principal-J.  A.  Perino  (661-2350) 

MISSION  HIGH  SCHOOL 

3750  - 1 8th  Street 

Principal -E.  Anderson  (621  -1 806 ) 

HORACE  MANN  JUNICR  HIGH  SCHOOL 
3351  - 23rd  Street 
Principal -G.  Boisson  (61*7-3133) 

GEORGE  WASHINGTON  HIGH  SCHOOL 

600  - 32nd  Street 

Principal -Ruth  Adams  (387-0550) 

GALILEO  HIGH  SCHOOL 
1 1 50  Francisco  Street 
Principal-J.  Morena  (771-3150) 

PRESIDIO  JUNIOR  HIGH  SCHOOL 

1*50  - 30th  Avenue 

Principal-J.  Re inhertz  (752-9696) 

WILSON  HIGH  SCHOOL 
1*00  Mansell  Street 
Principal -B.  Knowles  (581*-6li*0) 

JAMES  LICK  JUNIOR  HIGH  SCHOOL 
1220  Noe  Street 

Principal -Dr.  Barsotti  (61*7-2571  ) 

APTOS  JUNIOR  HIGH  SCHOOL 

105  Aptos  Avenue 

Principal -G.  Moscone  (33l*-0l*70) 


Time 

9:55  a.m. 
10:00  a.m. 
10:10  a.m. 
9:1*5  am. 

1 :30  p.m. 
10:00  a.m. 
9:30  a.m. 
10:10  a.m. 
9:1*5  a.m. 
1:15  p.m. 


Director 

March  1 , 1967 
Opera 

Barber  of  Seville 
Barber  of  Seville 
The  Medium 
Barber  of  Seville 
The  Medium 
Barber  of  Seville 
Barber  of  Seville 
Barber  of  Seville 
Old  Maid  & the  Thief 
Barber  of  Seville 
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WESTERN  OPERA  THEATER  PERFORMANCES 
Produced  By 

SAN  FRANCISCO  OPERA,  Kurt  Herbert  Adler,  General  Director 
in  cooperation  with  the 
SAN  FRANCISCO  UNIFIED  SCHOOL  DISTRICT 

Program  notes  by  Dr.  William  E.  Knuth 

The  Barber  of  Seville  (Opera  Comique ) by  Gioacchino  Antonio  Rossini 

In  the  theatre  and  on  television  the  s&eries  of  a play  are  acted  out 
by  various  characters  so  that  we  learn  from  their  actions  and  words  who 
they  are,  why  they  are  there,  what  they  are  doing,  and  how  they  feel  about 
their  situation. 

In  opera,  stories  are  acted  out,  but  with  one  important  difference  - 
the  characters  sing  to  one  another,  rather  than  speak  to  one  another.  An 
opera  is  really  a play  set  to  music  and  sung  by  the  performers.  Usually 
an  opera,  like  a play,  has  several  acts,  although  there  are  one -act  operas 
just  asd there  are  one -act  plays.  As  in  plays,  operas  deal  with  stories  about 
the  fortunes  of  people.  Those  operas  in  which  the  plot  ends  in  misfortune 
are  tragedies,  while  those  ending  in  good  fortune  are  comedies.  The  opera 
we  will  hear  is  a comedy,  Rossini's  Barber  of  Seville . 

The  Story  — 

In  this  famous  operatic  setting  of  a French  play  the  time  and  place 
are  Spain  just  before  the  French  Revolution.  In  the  city  of  Seville  a 
certain  Dr.  Bartolo  (Bahr '"-toh-loh)  is  the  guardian  of  Rosina  (Ro-zee'-nah), 
a young  and  attractive  girl  whom  he  wishes  to  marry,  but  who  finds  him 
much  too  old  and  boring  to  suit  her.  Count  Almaviva  (Ahl-mah-vee7* -vah), 
a young  Spanish  nobleman,  has  fallen  in  love  with  Rosina.  He,  finding  it 
difficult  to  get  past  Dr.  Bartolo,  enlists  the  help  of  the  village  barber, 
Figaro  (Fee  *-gah-roh) . The  barber,  of  course,  hears  and  knows  all  the 
village  gossip,  and  in  the  first  act  manages  to  get  the  Count,  who  wishes 
to  give  Rosina  a message,  into  Bartolo' s house  disguised  as  a drunken  sol- 
dier. In  the  second  act,  the  Count  is  again  smuggled  into  the  house,  this 
time  disguised  as  Rosina' s music  teacher.  A famous  scene  ensues,  in  which 
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the  barber  shaves  Dr.  Bartolo,  while  the  supposed  1 music -master 1 passes 
the  time  ‘teaching1  Rosina.  When  the  Doctor  gives  the  girl  a forged 
letter  suggesting  that  the  Count  has  not  been  faithful,  Rosina  almost  agrees 
to  marry  her  guardian.  However,  that  night,  with  Figaro's  help,  the  Count  en- 
ters and  the  lovers  are  reconciled.  When  a notary  enters  to  marry  Rosina  to 
the  Doctor,  Figaro  arranges  for  the  notary  to  marry  Rosina  to  the  Count,  the 
Doctor  entering  too  late  to  stop  the  marriage  ceremony. 

The  Composer  -- 

Gioacchino  Antonio  Rossini  (Roh-see  ^-nee ) was  an  Italian  operatic  com- 
poser who  lived  a hundred  years  ago  (1792-1868)  and  became  an  important  part 
of  the  development  of  opera.  His  first  opera  was  written  and  produced  when 
he  was  18  years  old.  As  a part  of  his  many  developments,  Rossini  worked  out 
new  forms  and  styles  of  orchestral  accompaniment,  which  greatly  increased 
the  effective  use  of  individual  instruments  in  the  orchestra. 

Rossini  composed  The  Barber  of  Seville  in  fifteen  days.  Like  many 
other  operas  and  plays  that  later  have  come  to  be  judged  masterpieces,  this 
opera  was  a complete  failure  in  its  first  performance  in  Rome  on  February  5* 

1 8l6.  The  audience  drowned  out  most  of  the  opera  performance  with  hissing 
and  booing.  Rossini  was  present  in  a front  row,  calm,  confident  and  un- 
disturbed by  the  failure.  The  story  is  told  that  after  this  first  perfor- 
mance, the  cast  of  singers  who  wanted  to  console  the  composer,  hurried  to 
his  house  and  found  him  safely  in  bed  and  sound  asleep! 

This  comic  opera  with  its  rich  melodies,  spirited  stage  action,  and 
exciting  climaxes  soon  became  an  often  repeated  success.  Its  first  and 
very  successful  performance  took  place  in  New  York  City  in  1825,  and  The 
Barber  of  Seville  has  continued  to  be  a popular  part  of  our  opera  repertory 
to  this  day. 
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ANALYTICAL  REPORT  ON  20  PERSONAL  INTERVIEWS 
WITH  COMMUNITY  CULTURAL  RESOURCE  INSTITUTIONS  AND  SPECIALISTS 


1 

2 

$ 

$ 

Yes 

No 

Yes 

No 

Approves  of  Program 

20 

0 

100$ 

0 

Feels  that  program  is  educationally 
of  first  priority  need 

20 

0 

100$ 

0 

Is  ready , at  this  time,  to  partici- 
pate in  program  now 

17 

3 

85$ 

15* 

Is  willing  and  able  to  participate 
in  program  now,  or  in  the  near 
future 

20 

0 

100$ 

0 

Is  ready  to  use  any  personal  facil- 
ity or  facilities  in  the  program 

20 

0 

100$ 

0 
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RECORD  OF  INTERVIEW 


Dr.  J.  Fenton  McKenna 
Chairman,  Creative  Arts  School 
San  Francisco  State  College 
San  Francisco,  California 

DATE  OF  INTERVIEW:  September  1U,  1966 

Motivation  of  Interview:  To  determine  the  part  that  Dr.  McKenna  and  the 

Creative  Arts  Department  of  San  Francisco  State  College  might  play  in  the 
cultural  program  under  Title  III. 

The  following  are  major  responses  made  by  Dr.  McKenna  to  questions  put  to 
him  by  Mr.  Silverstein  and  me  concerning  the  ability  and  willingness  of 
Dr.  McKenna  and  the  college  to  become  involved  in  the  creative  arts 
program  under  Title  III: 

A.  Dr.  McKenna  was  not  only  willing,  but  overjoyed  to  commit  himself  and 
the  Creative  Arts  School  of  San  Francisco  State  College  to  the  Title  III 
program. 

He  informed  us  that  the  college  was  already  working  on  such  a project 
with  Mrs.  Lois  Bidewell  in  a community  to  the  south  of  San  Francisco. 

B.  Dr.  McKenna  wants  to  coordinate  all  forms  of  the  creative  arts  into 

the  program,  such  as:  drama,  music,  creative  dance,  mime,  and  even 

industrial  arts. 

C.  He  stated  that  he  felt  that  it  would  not  only  be  possible,  but  quite 
a simple  matter  to  send  touring  coxi^janies  of  State  College  Theatre 
productions  "on  the  road"  and  to  the  schools  within  San  Francisco. 

He  does  not  feel  that  such  tours  should  be  limited  to  just  the  high 
school  level,  however.  Dr.  McKenna  would  like  to  include  the  junior 
high  schools  and  the  elementary  schools  as  well.  He  stated  that  the 
most  important  steps  in  the  task  of  raising  the  cultural  level  of  San 
Francisco,  and  the  nations  a whole,  should  begin  in  the  primary  grades 
where  attitudes  can  be  guided  and  develooed  before  the  prejudices  of  the 
adolescent  stage  set  in.  Dr.  McKenna  said  that  a change  in  many  student's 
attitudes  toward  the  creative  arts  is  essential.  Students  who  partici- 
pate in  the  creative  arts  would,  and  must  feel  that  they  are  just  as 
much  a part  of  the  peer  "in"  situation  as  those  students  who  participate 
in  sports.  If  human  beings  can  be  conditioned  to  value  sports,  they  can 
just  as  well  be  conditioned  to  value  the  creative  arts. 

D.  In  the  area  of  dramatic  productions  Dr.  McKenna  felt  that  it  would  be 
imperative  to  have  the  plays  which  were  brought  to  the  schools  fit  into, 
as  it  were,  the  curriculum  of  the  English  Departments  within  the  San 
Francisco  School  System. 

E.  Dr.  McKenna  was  quite  clear  on  the  point  that  he  did  not  think  that  the 
program  in  drama  should  start  off  on  a "hit  or  miss"  basis.  He  would 
like  to  see  units  of  study  developed  within  the  schools  which  would  be 
used  to  reinforce  the  effect  of  the  college  flheatre  touring  companies. 
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The  position  of  a faculty  coordinator  could  be  created  within  the 
school  faculty  to  develop  and  teach  the  above  mentioned  units.  An 
assembly  audience  viewing  a high  quality  production.  Death  of  a 
Salesman,  for  example,  would  have  a follow-up  unit  to  reinforce  their 
theatre  experience.  In  other  words,  just  seeing  the  play  would  not  be 
an  end  in  itself. 

F.  Also,  the  good  doctor  thinks  it  essential  that  the  dramatic  presenta- 
tions under  Title  III  be  of  the  highest  quality  right  from  the  begin- 
ning. If  noi^  the  whole  program  runs  the  risk  of  reinforcing  the 
student's  prejudices  against  such  activities. 

G.  The  question  of  developing  an  after  school  program  run  by  student- 
assistants,  qualified  students  from  State  College,  in  the  fields  of 
drama,  music,  art,  creative  dance,  and  mime  was  looked  upon  very 
favorably  by  Dr.  McKenna.  He  feels  that  there  are  talented,  creative 
students  on  campus  who  would  be  more  than  willing  to  participate  in  such 
an  after  school  program.  He  thought  that  an  O.E.O.  type  of  wage  rate 
might  be  worked  out  for  them. 

H.  Finally,  Dr.  McKenna  committed  himself  to  a role  of  greater  depth  in 
the  program  than  just  that  of  an  advisor  (although  he  is  to  be  on  the 
Advisory  Council).  He  told  us  that  he  would  be  willing  to  get  in  on 
the  "selling"  aspect  of  the  program.  Mr.  Silverstein  and  I felt  that 

it  would  add  great  weight  to  our  position  to  school  administrators  if  we 
had  Dr.  McKenna  with  us  at  some  of  the  school  staff  meetings. 

I.  Dr.  McKenna's  next  step  is  to  meet  with  the  heads  of  the  drama,  music, 
art,  dance,  and  industrial  arts  departments  and  get  their  thinking  on 
Title  III  in  creative  arts.  Also,  they  will  work  up  cost  factor  material 
so  that  the  Center  can  begin  writing  up  operational  proposals. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Messrs.  Richard  Reineccius  and  Douglas  Giebel 

Co-Directors 

Julian  Company  Theatre 

122  Julian  Avenue 

San  Francisco,  California 

DATE  OF  INTERVIEW:  September  20,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  Julian  Company 
Theatre  might  play  within  the  cultural  program,  in  drama,  under  Title  III. 

The  following  are  the  major  responses  made  by  the  co-directors  of  the 
Julian  Company  to  questions  put  to  them  by  Mh.  Silverstein  and  me  concern- 
ing the  company's  ability  and  willingness  to  participate  in  the  drama 
program  under  Title  III: 

A.  Messrs.  Reineccius  and  Giebel  were,  as  are  all  other  managing  directors 
interviewed  thus  far,  most  willing  to  have  the  Julian  Company  partici- 
pate in  the  drama  program  under  Title  III.  The  company  has  a small 
house  (only  about  90  seats)  but  the  co-directors  felt  that  the  size 

of  their  theatre,  located  in  a church  on  Julian  Avenue,  would  afford 
a feeling  of  intimacy  to  student  audiences  which  would  be  lost  in  a 
larger  theatre. 

B.  The  co-directors  of  the  Julian  Company  informed  Mr.  Silverstein  and  me 
that  the  Julian  Company  had  applied  for  a Title  III  grant  in  San  Mateo 
County  but  were  denied  the  grant. 

C.  The  Julian  Company  has  nucleus  of  fine  plays  around  which  they  could 
build  a solid  repertoire. 

The  company  has  received  critical  acclaim  on  its  production  of 
Euripides'  Hecuba. 

D.  The  co-directors  made  it  known  to  us  that  they  would  like  very  much 
to  have  interested  students  participate  in  the  workings  of  the  Julian 
Company  Theatre  . They  stated  that  they  have  held  instruction,  to  high 
school  students,  classes  in  their  theatre  when  the  company  was  located 
in  San  Mateo  County. 

E.  Mr* . Giebel  felt  that  it  would  be  quite  possible  to  tour  the  schariLs  with 
productions.  He  stated  that  the  company  at  present  is  making  a theatrical 
tour  of  the  Bay  Area.  He  felt  that  it  would  be  no  problem  to  load  his 
company  and  sets  into  two  V.W.  buses  and  take  shows  to  the  schools 
within  San  Francisco. 

F.  The  major  problem  of  the  Julian  Company  is  that  it  has  to  tour  throughout 
the  Bay  Area  to  meet  its  expenses.  The  co-directors  made  it  very  clear 
that  they  would  much  prefer  staying  within  San  Francisco  so  that  they 
could  direct  most  of  their  dramatic  activity  toward  the  city's  schools. 

G.  Messrs.  Reineccius  and  Giebel  stated  that  their  next  step  would  be  to 

report  to  the  Julian  Company's  Board  of  Directors  and  to  aoorise  them  of 
the  cultural  arts  program  under  Title  III.  The  will  then  submit  cost 
factor  material  to  this  office.  _ c Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  Henry  T.  Stein 
Managing  Director 
Playhouse  Repertory  Theatre 
2796  Hyde  Street 
San  Francisco,  California 

DATE  OF  INTERVIEW:  September  20,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  Playhouse  Reper- 

tory  Theatre” might  play  within  the  cultural  program,  in  drama,  under 
Title  III. 


The  following  are  the  major  responses  made  by  Mr.  Stein  to  questions  put 

to  him  by  me  concerning  the  Playhouse  Repertory  Theatre's  ability  and  will- 
ingness to  become  involved  in  the  drama  program  under  Title  III: 

A.  Mr.  Stein  was  most  emphatic  in  his  willingness  to  have  the  Playhouse 
Repertory  Theatre  participate  in  the  Title  III  program.  He  stated 
that  the  Playhouse  has  already  had  many  high  school  audiences  in 
attendance  at  its  productions,  and  their  response  was  such  that  the 
Playhouse  wanted  more  such  audiences. 

B.  The  managing  director  made  it  known  that  the  Playhouse  Repertory 
Theatre  was  not,  at  present,  able  to  send  out  a touring  company  to 
the  schools.  He  hoped  that  touring  company  activity  would  be 
possible  in  the  future. 

C.  Mr.  Stein  felt  (and  I agree)  that  the  Playhouse's  repertoire  was  well 
stocked  with  plays  most  suitable  for  high  school  audiences.  I have 

a copy  of  the  Playhouse's  repertoire  on  file. 

D.  Costs : It  was  stated  that  student  rates  would  be  available  to  students 

and  their  parents  alike.  The  Playhouse  has  a seating  capacity  of 

1^0.  All  seats  could  be  available  to  student  groups  either  for 
regular  weekend  performances,  matinees,  or  early  weeknight  performances. 

E.  Stein  welcomed  the  opportunity  of  having  interested,  supervised  students 
participate  in  backstage  activities  at  the  Playhouse.  He  realizes  the 
the  importance  of  affording  students  a chance  to  "get  their  hands  dirty" 
as  it  were,  in  backstage  theatre  experiences. 

F.  Mr.  Stein  introduced  to  me  an  idea  which  I believe  has  much  merit. 

He  felt  that  the  establishment  of  a drama  appreciation  course,  under 
Title  III,  through  the  Adult  Education  Department  would  be  a most 
desirable  way  in  which  to  bring  the  adults  of  the  community  (includ- 
ing the  senior  citizens)  into  the  program.  The  course  could  be 
conducted  in  a lecture-discussion  manner  for  four  nights  a week  and 
then  every  Friday  the  class  would  go  to  a little  theatre  (such  as 
the  Playhouse),  which  would  be  working  within  the  program,  to  see 
the  play  which  they  had  studied  in  class. 

We  might  keep  this  idea  in  mind  for  future  reference. 
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G.  The  Managing  Directors'  next  move  will  be  to  report  to  the  Playhouse's 
Board  of  Directors  and  inform  them  of  the  cultural  arts  program  -under 
Title  III.  They  will  then  submit  cost  factor  material  to  this  office. 


Addendum:  It  should  also  be  noted  that  the  Playhouse  Repertory  Theatre 

staff  would  gladly  hold  discussion  sessions  with  students,  on 
plays  presented,  before  or  after  performances. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  Spencer  Beman 
Executive  Vice-President 
Lamp lighters 
Harding  Theatre 
SanFrancisco,  California 

DATE  OF  INTERVIEW:  September  22,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  Lamplighters  might 

play  withinThe  cultural  program,  in  music  and  drama,  under  Title  III: 

Following  are  the  major  responses  made  by  Mr.  Beman  to  questions  put  to  him 
by  me  concerning  the  Lamplighters  ability  and  willingness  to  participate 
in  the  drama  and  music  program  under  Title  III: 

A.  Mr.  Beman  is  ready  to  commit  the  Lamplighters  full  resources  to  the 
Title  III  project  in  drama  and  music. 

B.  Mr.  Beman  stated  that  the  Lamplighters  has  already  done  extensive  work 
with  students  in  the  Bay  Area,  but  not  the  students  in  San  Francisco. 

The  Lamplighters  has  done  many  performances  for  high  school  students 
(and  elementary  students)  from  Marin  and  San  Mateo  Counties.  The  company 
holds  performances  for  students  in  their  theatre  (the  Harding)  or  takes 
shows  to  the  schools  themselves. 

C.  Although  the  Lamplighters  specialize  in  the  works  of  Gilbert  and  Sullivan, 
its  repertoire  is  by  no  means  limited  to  the  works  of  these  two  men.  The 
company  also  performs  operas,  ballets,  and  Children's  Theatre.  The  scope 
of  theatre  activity  in  this  company  is  vast. 

D.  Mr.  Beman  told  me  that  the  Lamp  lighters  Company  is  quite  used  to  taking 
shows  on  tour  since  they  are,  and  have  been  for  some  time,  touring  the 
entire  Bay  Area. 

E.  The  Lamplighters  Company  would  welcome  interested  students  to  come  and 
become  involved  with  the  work  of  the  theatre.  Mr.  Beman  told  me  that 
at  the  present  time  there  are  a number  of  high  school  students  from 
Marin  County  who  are  working  backstage,  during  performances,  with  the 
company.  In  addition  to  backstage  work,  the  Lamplighters  also  uses  its 
theatrical  warehouse  as  an  instructional  center  for  students  who  want 
to  go  deeper  into  the  workings  of  the  theatre. 

F.  Mr.  Beman  invited  Mr.  Silverstein  and  me  to  come  to  the  Harding  Theatre 
and  to  the  Lamplighters'  theatrical  warehouse  and  have  a look  around. 

G.  Mr.  Beman  is  going  to  apprise  the  Lamplighters ' Board  of  Directors 
of  the  cultural  program  under  Title  III  and  work  up  cost  factor 
material  for  this  office. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mrs.  Martha  B.  Eliot 
Director 

San  Francisco  Players  Guild 

1|D1  Golden  Gate  Avenue,  Belvedere,  Calif. 

DATE  OF  INTERVIEW:  September  22,  1966 

Motivation  of  interview:  To  determine  the  role  that  the  San  Francisco  Players 

Guild  might  play  within  the  cultural  program,  in  drama,  under  Title  III. 

Following  are  the  primary  responses  made  by  Mrs.  Eliot  to  questions  put  to  her 
by  me  concerning  the  Players  Guild's  ability  and  willingness  to  participate 
in  the  drama  program  under  Title  III: 

A.  Mrs.  Eliot  informed  me  that  she  and  the  San  Francisco  Players  Guild  have 
been  involved  in  Children's  Theatre  in  San  Francisco  for  many  years.  The 
Players  Guild  has  had  to  operate  on  a "hit  or  miss"  basis  in  the  past  be- 
cause it  could  never  be  certain  of  bookings  within  the  San  Francisco  School 
District. 

B.  The  Guild  is  made  up  of  six  full  time  actors  and  a director.  These  seven 
people  are  professionals  who  travel  from  school  to  school  in  a small  van 
truck.  They  carry  their  own  lights,  costumes,  make-up,  etc. 

C.  When  the  company  arrives  at  an  elementary  school,  they  have  the  children 
watch  them  put  on  make-up ; set  up  the  scenery;  and  put  on  their  costumes. 
Before  the  performance  the  actors  and  the  director  talk  to  the  children  in 
the  audience  about  the  play.  After  the  performance  the  children  are  en- 
couraged to  participate  in  many  follow  up  activities  to  reinforce  the  effect 
of  the  play.  On  file  is  a list  of  many  of  the  creative  activities  the  Play- 
ers Guild  uses  as  after  performance  follow  up  material. 

D.  Mrs.  Eliot  told  me  about  some  of  the  productions  that  the  Players  Guild  has 
done  for  non-child  audiences.  They  produced  Puss  in  Boots  for  the  English 
for  the  Foreign  Bom  students  at  Pacific  Heights  Adult  School.  The  students 
loved  the  show.  The  company  also  produced  some  grandparent /grandchild  spe- 
cial productions  of  Aladdin  and  Pinocchio  at  the  Senior  Citizen  Center; 

the  productions  went  over  in  a big  way  with  both  the  children  and  their 
grandparents . 

E.  Mrs.  Eliot's  company  has  done  many  exciting  things  in  the  area  of  Children's 
Theatre  for  many  years  in  and  around  the  city  of  San  Francisco.  I have 

on  file  a list  of  the  Guild's  repertoire  of  plays  for  children  and  post- 
play follow  up  activities.  I believe  that  the  San  Francisco  Players  Guild 
is  the  greatest  resource  of  Children's  Theatre  in  the  Bay  Area. 

F.  Mrs.  Eliot  is  now  going  to  inform  her  board  of  directors  of  the  Title  III 
program.  She  will  then  submit  to  this  office  cost  factor  material. 

Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mrs.  Ann  Brebner,  Executive  Producer 
Marin  Shakespeare  Festival  Theatre 
Ross,  California 

DATE  OF  INTERVIEW:  September  26,  1966 


Motivation  of  Interview:  To  determine  the  role  that  the  Marin  Shakespeare 

Festival  Theatre  might  play  within  the  cultural  program,  in  drama,  under 

Title  III. 

Following  are  the  primary  responses  made  by  Mrs.  Brebner  to  questions  put 

to  her  by  me  concerning  the  willingness  and  ability  of  the  Marin  Shakespeare 

Festival  Theatre  to  participate  in  the  drama  program  under  Title  III: 

A.  The  Festival  Theatre  has  been  in  existence  in  Marin  County  for  the  past 
six  years.  It  is  a non-profit  summer  theatre.  Mr.  Brebner  made  it  clear 
to  Mr.  Silverstein  and  me  that  she  and  her  husband  have  plans  to  expand 
the  Marin  Shakespeare  Festival  Theatre  into  a year-around  company  with  a 
staff  of  paid  full  time  actors  and  technicians.  The  operating  budget 

of  the  theatre  as  it  now  stands  is  between  $23,000  and  $2ii,000  per  year. 

Most  of  the  budget  money  is  now  spent  in  rentals.  For  this  reason  the 
Brebner' s new  plans  also  include  moving  the  theatre  to  a new  location 
with  better  facilities. 

B.  This  summer  the  Festival  Theatre  had  three  Shakespearean  plays  being  played 

in  repertory:  Julius  Caesar;  The  Merchant  of  V enice;  and  Richard  III. 

The  Festival  Theatre  performed  these  plays  before  many  high  school  students 
from  Marin  County  high  schools.  The  students  responded  very  well  to  these 
productions.  The  Festival  Theatre  has  most  of  the  major  works  of  Shakes- 
peare included  in  its  repertoire. 

C.  The  Festival  Theatre  has  as  yet  done  no  touring  of  schools  within  the 

Bay  Area.  Mrs.  Brebner  made  it  quite  clear  to  us  that  the  Festival  Theatre 
was  ready  and  willing  to  start  touring  activity.  She  quoted  to  us  the 
figure  of  $£00.00  as  being  the  approximate  cost  of  taking  a play,  such  as 
Julius  Caesar,  to  a San  Francisco  high  school. 

D.  Mr.  Silverstein  and  I discussed  the  possible  "set  up"  of  a Festival 
Theatre  touring  company  within  the  San  Francisco  Unified  School  District 
with  Mrs.  Brebner.  As  example,  we  stated  that  there  might  be  Friday  night 
performances  at  certain  strategically  located  high  schools  (Lincoln,  Wilson, 
Mission,  Balboa,  and  Washington  were  the  schools  mentioned  as  examples). 
There  might  be  two  performances  at  each  school  to  take  care  of  the  junior 
and  senior  high  school  students  (and  their  parents)  located  in  that  area. 

E.  Mr.  Silverstein  and  I made  it  clear  to  Mrs.  Brebner  that  the  drama  program 
that  we  have  in  mind  is  much  or  than  just  having  students  see  a play.  It  is 
not  to  be  an  isolated  theatre  experience.  We  stated  that  we  wanted  to  have 
the  Festival  Theatre  Company  and  the  students  involved  in  a joint  cultural 
experience.  For  example,  since  the  Festival  Theatre  has  its  own  music, 
composer,  it  would  be  well  if  the  student  musicians  within  the  school  in 
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which  the  dramatic  production  were  to  be  performed  could  actually  play  the 
music  during  the  production.  It  would  also  be  most  desirable  if  the  drama 
students  within  the  school  could  be  used  by  the  Festival  Theatre  as  supers 
and  technical  aids  in  the  productions.  Use  would  be  made  of  the  creative 
dance  students  within  the  school.  They  would  dance,  along  with  the  company's 
dance  troupe,  in  the  production.  The  art  students  within  the  school  could, 
among  other  things,  study  the  art  of  set  design  and  costume  design  as  it 
pertains  to  the  live  theatre.  It  might  be  that  the  art  students  within  the  school 
could  have  a competition,  within  the  art  department,  to  design  sets  and  costumes 
for  coming  seasons  productions.  Mrs.  Brebner  agreed  with  Mr.  Silverstein  and 
me  that  the  possibilities  for  student  involvement  within  this  innovative 
cultural  program  are  limitless. 

F.  Mrs. Brebner  stated  that  her  husband  (who  is  an  actor  and  a director  of 
the  company)  as  well  as  the  rest  of  the  company  would  be  delighted  to  meet 
with  the  student  audiences  before  or  after  (or  both)  the  performances 

to  prepare,  as  it  were,  the  students  for  what  they  were  about  to  see. 

Mrs.  Brebner  suggested  that  some  interested  students  might  watch  Mr. 

Brebner  put  his  make-up  on  for  the  role  of  Julius  Caesar,  and  while 
applying  his  make-up  he  could  tell  the  students  how  he  sees  the  character 
of  Caesar  (using  the  make-up  to  punctuate  his  remarks).  We  agreed  that 
these  kinds  of  pre-performance  activities  would  be  excellent. 

G.  Mrs.  Brebner' s next  move  will  be  to  contact  the  Festival  Theatre's  Board 
of  Directors  (a  l£  member  board)  and  acquaint  them  with  the  Title  III 
program.  She  will  then  send  cost  factor  material  to  this  office. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  and  Mrs.  Armstrong 
Co-Directors 

Drama  Ring  Theatre  Company 
123  South  Van  Ness  Avenue 
San  Francisco,  California 

DATE  OF  INTERVIEW:  September  26,  1966 

Motivation  of  interview:  To  determine  the  role  that  the  Drama  Ring  Theatre 

Company  might  play  within  the  cultural  program,  in  drama,  under  Title  III. 

Following  are  the  primary  responses  made  by  Mr.  and  Mrs.  Armstrong  to  ques- 
tions put  to  them  by  me  concerning  the  ability  and  willingness  of  the  Drama 
Ring  Theatre  Company  to  participate  in  the  drama  program  under  Title  III: 

A.  The  Drama  Ring  Theatre  Company  has  been  in  existence  for  the  past  eight 
months.  It  is  an  equity  theatre  company  in  that  its  actors  and  staff  are 
paid  actor's  equity  scale.  However,  it  has  suffered  the  fate  of  many 
equity  theatre  companies  (of  the  past)  in  San  Francisco  - the  company 
could  not  make  ends  meet  and  has,  as  of  now,  lost  its  theatre. 

Mr.  and  Mrs.  Armstrong  are  obviously  creative  theatre  people,  but  they  no 
longer  have  a theatre  in  which  to  house  their  company. 

B.  They  are  going  to  keep  me  informed  as  to  their  financial  status  so  that 
we  may  evaluate  the  possibility  of  the  Dram  Ring  Theatre  Company's 
participation  in  the  creative  arts  program. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  William  Baer,  Executive  Director 
American  Conservatory  Theatre 
Geary  Theatre 
San  Francisco,  California 

DATE  OF  INTERVIEW:  September  26,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  American  Conservatory 

Theatre  might  play  within  the  cultural  program,  in  drama,  under  Title  III. 

Following  are  the  primary  responses  made  by  Mr.  Baer  to  questions  put  to  him 
by  Mr.  Silverstein  and  me  concerning  the  ability  and  willingness  of  the 
American  Conservatory  Theatre  to  participate  in  the  drama  program  under 
Title  III: 

A.  Mr.  Baer  stated  that  the  American  Conservatory  Theatre  staff  was  aware  of 
the  Title  III  program  and  would  be  most  interested  in  participating  in  the 
SanFrancisco  School  District's  cultural  arts  program.  He  said  that  the 
American  Conservatory  Theatre  had  had  the  opportunity  to  participate  in  a 
national  Title  III  program  last  year,  but  declined  to  do  so  because  there 
were  "too  many  strings  attached"  to  the  national  program.  Mr.  Baer  made 
it  clear  that  his  theatrical  company  was  most  interested  in  becoming 
involved  in  our  "local"  Title  III  program. 

B.  The  executive  director  explained  to  us  that  the  American  Conservatory 
Theatre  would  not  be  able  to  take  dramatic  productions  on  tour  to  the 
schools  within  San  Francisco.  He  did  say,  however,  that  the  company  would 
most  certainly  be  ready  to  act  as  a kind  of  "basic  theatre  experience" 
for  the  students  of  San  Francisco.  By  that  he  meant  that  the  American 
Conservatory  Theatre  might  act  as  the  dramatic  arts  H.Q.  in  San  Francisco. 

C.  The  American  Conservatory  Theatre  will  be  housed  in  the  Geary  Theatre. 

The  Geary  Theatre  has  a seating  capacity  of  11*83.  Aside  from  the  Geary 
Theatre  the  American  Conservatory  Theatre  will  also  stage  productions 
in  the  Marine's  Memorial  Theatre,  which  has  a seating  capacity  of  609. 

The  Geary  Theatre  will  be  used  to  stage  the  company's  major  productions. 

The  Marine's  Memorial  Theatre  will  be  used  for  the  company's  experimental 
theatre  and  for  the  company's  student  productions  (by  student  productions 
he  meant  that  the  company  will  have  its  own  student  actor  who  will  be 
trained,  in  part,  at  the  Marine's  Memorial  Theatre.) 

D.  Mr.  Baer  said  that  his  company  would  like  to  do  four  performances  a week 
for  San  Francisco  students.  Weekenj  Monday  night;  and  Saturday  performances 
for  students  would  be  preferred,  at  least  in  the  initial  stage  of  the  program, 
by  the  American  Conservatory  Theatre  Company. 

£.  As  to  cost,  Mr.  Baer  gave  us  the  figure  of  $22,000.00  per  performance 

(for  a full  house  of  students  at  either  the  Geary  or  the  Marine's  Memorial 
Theatres).  He  said  that  this  was  the  standard  price  charged  to  school 
audiences  in  other  parts  of  the  country,  by  the  American  Conservatory 
Theatre. 
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F.  Mr.  Baer  told  us  that  the  American  conservatory  Theatre  would  be  located 
in  San  Francisco  on  a full  time  basis  until  the  Spring  of  1968.  Starting 
in  1968  the  American  Conservatory  will  have  a split  season  schedule  between 
San  Francisco  and  Chicago.  The  company  will  hold  its  fall  season  in  San 
Francisco  (September  through  February),  and  its  spring  season  in  Chicago 
(March  through  June). 

G.  We  informed  Mr.  Baer  that  we  would  stay  in  close  contact  with  him  and  will 
keep  him  abreast  of  our  planning  in  the  drama  aspect  of  the  Title  III 
program. 

H.  Mr.  Silverstein  and  I feel  that  the  American  Conservatory  Theatre  is  a 
cultural  resource  of  great  potential  which  should  be,  if  at  all  possible, 
included  in  the  drama  program  under  Title  III. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mrs . Solace  Sheets 
Director  of  Education 
International  Child  Art  Center 
900  North  Point  Street 
San  Francisco,  California 

DATE  OF  INTERVIEW:  October  13,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  International  Child 

Art  Center  might  play  within  the  cultural  program,  in  the  fine  arts,  under 
Title  III. 

Following  are  primary  responses  made  by  Mrs.  Sheets  to  questions  put  to  her 
by  me  concerning  the  willingness  and  ability  of  the  International  Child  Art 
Center  to  participate  in  the  fine  arts  program  under  Title  III: 

A.  Aside  from  dealing  with  the  general  public  in  the  area  of  children's  art 
for  the  past  year  and  one  half,  the  International  Child  Art  Center  has, 
for  the  past  six  months,  been  working  with  the  Head-Start  Program  through 
the  O.E.O.  The  art  center  has  been  working  with  pre-school  age  children 
in  this  art  program. 

It  might  be  well  for  us  to  keep  in  mind  the  fact  that  the  International 
Child  Art  Center  has  been  working  with  parents  as  well  as  children  in 
the  above  mentioned  Head-Start  Program. 

B.  Mrs.  Sheets  stated  that  she  felt  the  art  center  could  well  be  worked 
into  the  elementary  school  curriculum.  I agreed  with  her. 

C.  Following  are  some  of  the  ideas  I questioned  Mrs.  Sheets  on  and  discussed 
with  her: 

1.  The  possibility  of  an  "exchange  art  program"  between  the  elementary 
art  students  (elementary  school  students)  and  the  elementary  school 
children  of  foreign  lands. 

a.  An  example  of  the  exchange  art  program  would  be  an  exchange  of 
art  work  between  the  elementary  school  children  of  Japan  and  the 
elementary  school  children  of  San  Francisco.  This  would  be  a 
kind  of  "brush  pal"  rather  than  pen  pal  program. 

b.  This  kind  of  program  would  enable  the  children  involved  not 
only  to  have  a better  appreciation  of  art,  but  also  it  might 
foster  international  awareness  and  understanding  on  the  elementary 
school  level. 

2.  It  seemed  to  Mrs.  Sheets  that  since  the  International  Child  Art 
Center  was  already  set  up  to  deal  with  "children's  art  from  other 
lands"  that  such  a program  as  mentioned  above  would  not  be  difficult 
to  start. 
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D.  The  Director  of  Education  of  the  International  Child  Art  Center  also  felt 
that  the  art  program  could  very  well  be  worked  into  the  English  and  Social 
Studies  curricula. 

1.  If,  for  example,  the  San  Francisco  elementary  students  were  study- 
ing Haiku  poetry  in  his  English  class  he  might  well  be  able  to  use 
the  exchange  art  work  his  little  Japanese  colleagues  have  sent  him 
as  an  inspiration  upon  which  to  create  his  own  Haiku  poetry. 

2.  The  children  could  also  use  such  art  objects  as  inspiration  to 
creative  dance  and  drama  activities. 

3.  The  use  of  international  children's  art  in  the  Social  Studies  curric- 
ulum is  obvious,  since  the  elementary  school  Social  Studies  curriculum 
is  constructed  upon  the  study  of  foreign  lands. 

E.  The  International  Child  Art  Center  Director  feels  that  the  Art  Center 
could  well  be  brought  into  the  elementary  (and  junior  high)  schools 

as  an  art  resource  institution.  The  Art  Center  has  an  excellent  program 
going  already  (on  a "hit  or  miss"  basis  now)  and  an  expansion  of  the 
program  which  could  be  interrelated  within  the  Title  III  creative  arts 
program  would,  as  far  as  Mrs.  Sheets  (and  I)  is  concerned,  would  be  of 
great  value  to  the  entire  project. 

F.  Mrs.  Sheets  gave  me  material  for  my  files  and  will  contact  the  Inter- 
national Child  Art  Center's  Board  of  Directors  to  inform  them  of  the 
Title  III  program.  Mrs.  Sheets  wants  to  meet  with  the  Title  III  staff 
for  further  discussion  in  the  near  future. 


Mervyn  Morphy 
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RECORD  OF  INTERVIEW 


Professor  Travis  Bogard,  Chairman 
Dramatic  Arts  Department 
University  of  California 
Berkeley,  California 


DATE  OF  INTERVIEW:  October  Ik,  1966 

Motivation  of  interview:  To  determine  the  role  that  the  Dramatic 

Arts  Department  of  the  University  of  California  might  play  within 
the  cultural  program,  in  drama,  under  Title  III. 

Following  are  the  major  responses  made  by  Professor  Bogard  to 
questions  put  to  him  by  Mr.  Silverstein  and  me  concerning  the 
willingness  and  ability  of  the  Dramatic  Arts  Department  at  U.C.  to 
participate  in  the  drama  program  under  Title  III. 

A.  Professor  Bogard  stated  that  the  U.C.  Dramatic  Arts  Department  is 
now  (and  has  for  quite  some  time)  staging  dramatic  productions 
for  invited  high  school  audiences.  The  student-rate  for  these 
productions  is  fifty  cents  per  student . These  productions  have 
usually  been  held  at  night  (eight  o*clock  curtain). 

B.  As  for  high  school  students  viewing  productions  in  the  Greek 
theatre,  Mr.  Bogard  made  it  quite  clear  that  the  university 
wants  all  such  audiences  well  supervised  because  of  poor 
student  behavior  during  past  performances  in  that  theatre. 
However,  a well  supervised  high  school  audience  is  welcome 
to  attend  productions  held  in  the  Greek  theatre. 

C.  In  discussing  touring  dramatic  companies  Dr.  Bogard  said  that 
it  would  be  quite  possible  to  have  graduate  student  productions 
tour  the  senior  and  junior  hgih  schools  of  San  Francisco. 

This  type  of  touring  operation,  according  to  Professor  Bogard, 
would  cost  very  little. 

D.  Student  audiences  could  have  the  type  of  "involvement  activity" 
we  are  interested  in  by  viewing  technical  and  dress  rehearsals 
of  U.C.  drama  productions.  After  these  productions  the  director 
and  cast  could  hold  discussions  on  the  plays  seen  with  the  high 
school  audiences.  Also,  backstage  visits  by  studen  audience 
members  would  be  possible  after  the  dress  and/or  technical 
rehearsals  were  over. 

E.  Mr.  Bogard  stated  that  all  of  the  above  mentioned  programs  in 
drama  would  have  to  be  well  scheduled  in  advance  so  as  to  make 
the  entire  program  as  smooth  running  as  possible. 
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F.  The  first  production  that  might  be  used  to  start  the  U.C.  drama 
program  will  be  King  Lear  which  will  open  in  January  1967. 

G.  Bogard  said  that  the  Drama  Department  at  U.C.  is  trying  to 
develop  a repertory  theatre  company  in  residence  on  campus. 

If  this  idea  does  become  a reality  then  the  dramatic  department 
at  U.C.  can  become  even  more  involved  with  the  Bay  Area 
communities  that  it  is  at  present. 

H.  Getting  back  to  the  touring  aspect  of  our  proposals.  Professor 
Bogard  again  stated  that  such  a program  would  cost  very  little 
money.  The  experience  that  such  tours  would  afford  his  graduate 
students  would,  he  felt,  be  payment  enough. 

The  professor  feels  that  such  touring  activities  are  extremely 
valuable  and  quoted  the  Santiago  Project  as  example. 

I.  Dr.  Bogard' s next  move  is  to  meet  with  the  rest  of  the  Dramatic 
Arts  Department  and  make  them  aware  of  Title  III,  and  get  his 
staff's  thinking  on  the  project.  He  will  also  work  up  cost 
factor  material  for  our  operations  planning. 

J.  We  have  on  file  the  university  production  schedule  for  the 
fall  quarter  of  1966-1967. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Margrit  Roma  and  C.  L.  Ricklefs 
Co-Directors 

Peninsula  Shakespeare  Players 

27£0  Jackson  Street 

San  Francisco,  California 

DATE  OF  INTERVIEW:  October  17,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  Peninsula 

Shakespeare  Players  might  play  within  the  cultural  program,  in  drama, 
under  Title  III. 

Following  are  the  primary  responses  made  by  Miss  Roma  and  Mr.  Ricklefs 
to  questions  put  to  them  by  me  concerning  the  ability  and  willingness 
of  the  Peninsula  Shakespeare  Players  to  participate  in  the  drama  program 
under  Title  III: 

A.  As  of  now  this  group  has  no  theatre  to  house  them.  Mr.  Ricklefs  told 
me  that  the  company  has  a small,  but  talented,  nucleus  of  actors  and 
technicians  around  which  he  and  Miss  Roma  intend  to  build  a fine 
Shakespearean  Repertory  Theatre.  A part  of  this  yet  to  be  constructed 
company  will  be  a training  center  for  young  actors. 

B.  The  co-directors  of  the  Peninsula  Shakespeare  Players  said  that  they 
ha-ve  had  experience  working  with  elementary  and  high  school  dramatic 
programs  in  Los  Angeles.  They  stated  that  they  produced  ptys  of  high 
quality  which  were  performed  on  week-end  evenings  at  centrally  located 
school  theatres.  These  performances  were  sponsered  either  by  the  school 
district  or  the  local  P.T.A. 

C.  Mr.  Ricklefs  was  quite  candid  in  telling  me  the  major  problem  of  his 

theatre  company:  At  present  they  don't  have  any  way  to  perform  the  one 

play  that,  at  this  point,  they  have  in  their  repertoire  (Romeo  and  Juliet) 
simply  because  they  haven't  a theatre.  For  this  reason  they  were  quite 
interested  in  the  idea  of  setting  up  a company  to  tour  the  schools  of 

San  Francisco. 

D.  Mr.  Ricklefs  and  Miss  Roma  feel  that  the  greatest  thing  that  their  par- 
ticular theatre  company  has  to  offer  is  the  fact  that  they  cast  all 

of  their  plays  (Romeo  and  Juliet)  with  racially  integrated  actors. 

They  hold  to  the  philosophy  that  talent  is  more  important  than  race. 

The  co-directors  feel  that  the  students  of  San  Francisco  might  learn 
valuable  lessons  in  race  relationships  from  viewing  such  integrated 
productions . 

E.  Mr.  Ricklefs  is  going  to  submit  his  ideas  in  writing  to  this  office 
within  the  next  three  weeks.  I told  him  that  as  soon  as  his  theatre 
"gets  on  its  feet"  and  finds  a home,  we  would  further  discuss  the  Title 
III  program  and  the  part  that  the  Peninsula  Shakespeare  Players  (this  is 
no  longer  their  title,  by  the  way  - they  haven't  come  up  with  a new  one 
as  yet)  might  play  in  the  drama  program. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mrs.  Marie  Anido,  Curator  of  Art 
San  Francisco  Junior  Museum 
Roosevelt  Way  and  16th  Street 
San  Francisco,  California 

DATE  OF  INTERVIEW:  October  18,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  San  Francisco 

Junior  Museum  might  clay  within  the  cultural  program,  in  the  fine  arts, 
under  Title  III. 

The  following  are  the  major  responses  made  by  Mrs.  Anido  to  questions 

put  to  her  by  me  concerning  the  willingness  and  ability  of  the  San  Francisco 

Junior  Museum  to  participate  in  the  fine  arts  program  tinder  Title  III: 

A.  Mrs.  Anido  informed  me  that  for  years  the  San  Francisco  Junior  Museum 
has  had  a science-art  workshop  in  operation  which  has  served  the  ele- 
mentary and  junior  high  school  students  of  San  Francisco.  The  children 
are  given  myriad  experiences  in  working  in  all  of  the  fine  art  media. 

Mrs.  Anido  stressed  the  fact  that  the  atmosphere  created  for  the  child- 
ren working  in  the  museum  is  one  of  "relaxed  intellectuality. " 

B.  The  students  who  visit  the  museum  work  in  clay,  oils,  watercolors,  and 
silkscreen.  There  is  always  a follow  through  on  art  activities  in  all 
areas.  For  example,  the  children  who  are  working  in  clay,  or  on  pot- 
tery projects,  actually  have  the  opportunity  to  fire  their  own  work  in 
the  museum's  kiln. 

C.  The  San  Francisco  Junior  Museum  has  started  an  adult  program  which  runs 
one  night  per  week.  Subjects  such  as  oil  painting,  pottery,  and  weav- 
ing are  offered.  The  adult  program,  to  this  point,  has  been  so  success- 
ful that  the  museum  has  a waiting  list  of  2£0  people  who  want  to  take 
courses  but  who  cannot  be  accommodated. 

D.  Mrs.  Anido  stated  that  the  major  problem  in  the  Junior  Museum's  school 
program  is  in  transporting  children  from  San  Francisco  schools  to  the 
museum.  She  said  that  many  teachers  don't  want  to  take  the  trouble  to 
load  forty  children  on  a bus  or  streetcar  and  take  them  to  the  museum. 

The  curator  stated  that  one  of  the  things  that  she  would  like  to  see  come 
out  of  the  Title  III  creative  arts  program  is  enough  funds  to  enable  the 
Junior  Museum  to  purchase  its  own  bus  to  transport  San  Francisco  school 
children  to  the  museum.  This  would  rid  the  museum  of  its  "transporta- 
tion problem. " 

E.  The  curator  was  most  willing  to  have  the  museum  involved  in  an  art  mobile 
project.  She  felt  that  if  the  Junior  Museum  sent  out  displays  and  demon- 
strations to  the  schools,  it  might  stimulate  more  school  children  to 
interest  in  the  museum. 
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F.  Mrs.  Anido  is  now  going  to  discuss  Title  III  with  her  staff  and  get 
their  thinking  on  a creative  arts  program  that  will  involve  the 
museum,  to  a greater  extent  than  it  is  already,  with  the  school 
community.  She  will  submit  all  ideas  along  these  lines  to  this 
office. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Leon  Kolb,  M.D. 

Associate  Professor  Emeritus 
Stanford  University  School  of  Medicine 
1811*  Pacific  Avenue 
San  Francisco,  California 

DATE  OF  INTERVIEW:  October  21*,  1966 

Motivation  of  Interview:  To  determine  the  role  that  Dr.  Kolb  might  play  within 

the  cultural  program,  in  fine  arts,  under  Title  III. 

The  following  are  primary  responses  made  by  Dr.  Kolb  to  questions  put  to 
him  by  me  concerning  his  willingness  and  ability  to  participate  in  the 
fine  arts  program  under  Title  III: 

A.  Dr.  Kolb  is  not  only  willing,  but  most  anxious  to  participate  in 

the  cultural  arts  program.  Since  1963  he  has  been  giving  his  services 
as  an  historian  and  art  critic  to  the  elementary  schools  (also  a few 
junior  and  senior  high  schools)  in  San  Francisco  and  the  Bay  Area. 

B.  Dr.  Kolb  has  a magnificent  collection  of  rare  books  and  prints.  Some 

of  his  editions  date  back  to  the  year  11*95 • He  uses  his  books  and  prints 
to  demonstrate  subjects  such  as,  the  history  of  printing;  the  wood-cut 
process;  the  engraving  arts;  etching;  and  lithography  to  students. 

The  good  doctor  presents  his  material  in  such  a way  as  to  include  the 
subjects  of  history,  literature,  and  geography  into  his  presentations. 

C.  No  fee  is  required  by  Dr.  Kolb  as  a cultural  arts  resource  person. 

Any  fee  he  might  receive  under  Title  III  he  would  want  donated  to  his 
art  foundation,  Graphicon. 

D.  The  professor  has  started  a fine  education  program  in  his  own  home. 

He  has  classes  of  20  to  30  teachers  come  to  his  home  on  Pacific  Avenue 
and  he  teaches  them  to  use  his  resource  material.  After  the  teachers 
complete  their  course  xd.th  Dr.  Kolb,  he  allows  them  to  take  as  much  of 
his  collection  as  they  wish  to  use  with  their  classes.  In  this  way 
Dr.  Kolb  is  training  other  resource  people  in  the  use  of  his  fine 
collection. 

E.  It  is  my  feeling  that  Professor  Kolb  would  be  a wonderful  resource  oer- 
son  to  have  in  the  creative  arts  program  under  Title  III.  All  that  he 
requires  for  himself  is  auto  transportation  to  the  schools  and  insurance 
for  his  collection. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Miss  Elsa  Cameron,  Education  Curator 
M.  H.  DeYoung  Memorial  Museum 
Golden  Gate  Park 
San  Francisco,  California 

DATE  OF  INTERVIEW:  October  25,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  DeYoung  Memorial 

Museum  might- play  within  the  cultural  program,  in  the  fine  arts,  under 
Title  III. 

Following  are  major  responses  made  by  Miss  Cameron  to  questions  out  io  her 
by  me  concerning  the  willingness  and  ability  of  the  DeYoung  Memorial  Museum 
to  participate  in  the  fine  arts  program  under  Title  III. 

A.  Miss  Cameron  was  definite  in  her  reaction  against  the  art  proposal  sub- 
mitted to  the  Advisory  Council  last  Thursday.  She  felt  that  the  proposal 
was  neither  innovative  or  exemplary.  Her  attitude  is  that  as  the  proposal 
stands  it  is  nothing  but  an  extension  of  school  curriculum  already  in 
effect. 

B.  Miss  Cameron  showed  me  around  the  museum's  art  study  center.  In  the 
center,  which  is  located  in  the  back  section  of  the  museum,  students 
from  the  ages  of  three  to  the  adult  level  take  part  in  all  forms  of  the 
creative  arts.  The  only  limitation  placed  on  this  program  is  MONEY. 

The  program  is  supported  by  a $2.00  fee  paid  by  the  student  (or  parent) 
to  the  art  center.  Unfortunately  the  DeYoung  Museum's  budget  has  no 
money  for  the  creative  art  center's  expenses.  Miss  Cameron  told  me 
that  she  is  trying  to  get  a grant  through  the  Rockerfeller  Foundation 
to  fund  the  art  center.  I mentioned  to  her  that  the  program  might 
come  under  the  Title  III  funds.  She  was  most  excited  by  this  prospect. 

C.  The  activities  of  the  art  center  are  varied  and  interesting.  As  example, 
a class  studying  the  art  and  culture  of  East-Africa  would  meet  in  that 
section  of  the  museum  which  has  art  work  and  other  artifacts  from  the 
area  of  East-Africa.  In  this  environment  they  study  and  create  their 
own  works  of  art,  etc.  based  on  their  East- African  study.  They  go  so 
far  as  to  study  the  music  and  the  dance  of  other  culture  areas  and 
perform  them. 

Even  the  food  of  world  areas  is  studied  and  evaluated 
by  these  particular  art  study  classes.  The  class  ends  its  particular 
culture-art  study  by  actually  preparing  and  eating  a "typical"  meal  of 
the  world  area  studied.  This  is  just  one  of  the  many  activities  that 
the  art  center  at  the  DeYoung  Museum  offers. 

D.  Because  of  the  lack  of  money  for  the  art  center,  most  of  the  classes  can 
be  held  just  on  Saturdays,  although  there  are  some  classes  held  on  an 
after1  school  basis  also.  Miss  Cameron  is  anxious  to  expand  the  work  of 
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the  art  center  so  that  more  school  children  may  participate.  She  is 
hopeful  that  the  program  might  be  funded  under  Title  III  because  she 
feels  that  it  would  add  much  to  the  school  art  program  in  San  Francisco. 
Also,  if  she  hopes  to  keep  the  fine  teaching  staff  she  has  working  in 
the  art  center  now  (many  are  fine  artists  in  their  own  right), she 
realizes  that  she  must  be  able  to  pay  them  a better  salary  than  they 
are  now  getting. 

The  education  curator  stated  that  she,  and  her  staff,  will  prepare 
proposals  and  budget  cost  factors  for  a creative  arts  project  and  submit 
them  to  this  office  by  October  28,  1966. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mrs.  Betty  McNamara 
Coordinator  of  Education 
Society  of  Western  Artists 
U23  Burrows  Street 
San  Francisco,  California 

DATE  OF  INTERVIEW:  October  25,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  Society  of  Western 

Artists  might  play  within  the  cultural  program,  in  the  fine  arts,  under 
Title  III. 

Following  are  the  major  responses  made  by  Mrs.  McNamara  to  questions  put  to 
her  by  me  concerning  the  ability  and  willingness  of  the  Society  of  Western 
Artists  to  participate  in  the  fine  arts  program  under  Title  III. 

A.  Mrs.  McNamara  stated  that  the  Society  of  Western  Artists  would  be  most 
happy  to  become  involved  in  our  Title  III  program.  She  explained  to  me 
that  the  Society  of  Western  Artists  has  a national  membership  of  over  1,000 
members.  Of  the  Society's  total  membership  750  live  within  the  Bay  Area. 

B.  The  Society,  during  its  formative  period  in  the  early  1930' s,  developed 
as  an  anti-dada,  ashcan  school  of  painting.  Today  the  Society  of  Western 
Artists'  membership  is  still  made  up  of  artists  who  are  of  the  "represen- 
tational school"  of  painting.  Mrs.  McNamara  was  very  careful  to  stress 
the  point  that  although  the  Society' s artists  are  followers  of  a particu- 
lar school  of  art,  they  do  not  "put  down"  or  try  to  discredit  other  forms 
or  schools  of  painting,  such  as  the  non-ob jectivists.  In  other  words,  the 
members  of  the  Society  would  not  try  to  apostatize  students  in  any  way 
whatsoever. 

C.  Mrs.  McNamara  said  that  during  the  past  year  she  has  been  given,  by  the 
School  District,  a budget  of  $150  per  year  to  enable  her  to  use  the  Soci- 
ety of  Western  Artists  as  a culture  resource  within  the  elementary  schools 
of  San  Francisco.  She  has  brought  many  fine  artists  to  the  elementary 
schools  for  talks  and  demonstrations  with  students  and  their  teachers. 

Mrs.  McNamara  would  pay  the  artists  a fee  of  $25  per  visit  but,  because 
of  her  limited  budget,  the  artists  would  more  often  than  not  return  the 
fee  to  her  (this  struck  me  as  being  highly  altruistic  on  the  artists' 
part,  but  most  unfair  to  them). 

D.  According  to  Mrs.  McNamara  artists  from  the  Society  of  Western  Artists 
last  year  visited  2'U  elementary  schools  in  San  Francisco;  this  year  they 
will  visit  25  elementary  schools.  It  should  be  remembered  that  this  is 
being  done  on  a budget  of  $150. 

E.  Mrs.  McNamara  told  me  that  there  are  a number  of  great  art  resource 
people  in  the  Bay  Area  who  would  enjoy  becoming  involved  in  a Title  III 
program  and  that  the  Society  of  Western  Artists  wants  to  expand  its 
School  program. 

F.  The  coordinator  of  the  Society  of  Western  Artists  education  program  told 
me  that  her  next  step  would  be  to  submit  an  art  program  proposal  with 
attached  cost  factor  material  to  this  office. 
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Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Robert  Adler  and  Jack  Macrae 

Co-directors 

Festival  Theatre 

Kensington  Road 

San  Anselmo,  California 

DATE  OF  INTERVIEW:  October  26,  1966 


Motivation  of  Interview:  To  determine  the  role  that  the  Festival  Theatre 

is  now  playing  within  the  Title  III  program  in  Marin  County.  Also,  to 
determine  the  role  that  the  theatre  might  play  within  the  cultural  program, 
in  drama,  under  Title  III  in  San  Francisco. 

Following  are  the  major  responses  made  by  Mr.  Adler  and  Mr.  Macrae  to 
questions  put  to  them  by  Mr.  Silverstein  and  me  concerning  the  Festival 
Theatre's  part  in  the  Title  III  program  in  Marin  County,  and  also  the 
Theatre's  willingness  and  ability  to  participate  in  the  cultural  arts  program 
in  San  Francisco: 

A.  Mr.  Adler  stated  that  the  Festival  Theatre  has  been  moving  toward  an 
"educational  theatre"  approach  before  the  advent  of  a Title  III  program 
in  Marin  County.  He  and  his  theatre  group  have  been  working  with 
juvenile  hall  offenders  and  the  "drop-out  type"  of  student  from  the 
surrounding  school  districts.  Mr.  Adler  found  that  the  students  who 
became  involved  with  the  theatre  had  positive  responses  to  their  ex- 
periences. In  many  cases  the  students,  within  the  theatre's  program, 
became  more  successful  in  school. 

B.  The  above  mentioned  activity  was  followed  by  inviting "average"  students 
to  participate  in  theatre  activities  at  a nominal  cost.  These  students 
became  interested  and  wanted  to  become  more  involved,  as  did  their 
teachers,  with  the  Festival  Theatre's  program,  so  a study  guide  was  devel- 
oped by  the  theatre's  staff  to  expand  upon  the  student  program. 

C.  When  the  leadership  of  the  Festival  Theatre  became  aware  of  the  Title  III 
program  in  Marin  County,  they  went  to  the  Superintendent  of  Schools  for  a 
grant  under  the  program.  Mr.  Adler  told  the  Superintendent  that  there 
was  a need  for  meaningful,  quality  theatre  experiences  for  the  students  of 
Marin  County.  Mr.  Adler  stated  that  since  the  Festival  Theatre  was  an 
established  community  cultural  resource,  it  should  be  used  by  the  Title  III 
program.  The  Superintendent  agreed  with  him  and  the  theatre  was  brought 
into  Marin  County's  cultural  program  under  Title  III. 

D.  Mr.  Adler  stated  that  his  major  objective,  under  the  Title  III  program, 
is  to  break  down  the  parochial  lines  that  have  developed  within  the 
culture  of  his  community.  The  idea  that  the  theatre,  symphony,  ballet, 
etc.  are  meant  for  a special  social  class  within  the  society  is  negative 
and  destructive.  This  is  the  kind  of  parochial  concept  brought  under 
fire  by  Mr.  Adler's  drama  program. 
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E.  According  to  the  director,  the  Festival  Theatre  didn't  have  much  time 
to  write  its  Title  III  proposal.  The  writing  of  the  proposal  was  done 
under  a "crash  program"  atmosphere.  Mr.  Adler  amd  Mr.  Macrae  both  wish 
that  they  had  had  more  time  to  work  on  the  initial  proposal.  They 
stated  that  one  of  the  most  important  factors  in  developing  a proposal 
for  a Title  III  project  is  to  make  certain  that  an  evaluation  system 

is  written  into  the  proposal.  This  is  highly  important. 

F.  The  Festival  Theatre's  drama  activity  under  Title  III: 

The  Theatre  has  invited  student  audiences  of  one  hundred  to  two 
hundred  to  come  to  its  productions.  Mr.  Adler  stressed  that  an  "all 
student"  audience  is  rarely  invited  to  a performance.  His  philosophy 
is  that  it  is  much  better  to  have  students  mixed  in  with  adults  as  this 
arrangement  makes  for  a better  theatre  experience  for  the  student. 

Aside  from  having  students  come  to  the  theatre,  the  Festival  Theatre 
also  sends  acting  teams  to  the  schools  to  give  lectures  and  demon- 
strations. Another  aspect  of  the  theatre's  Title  III  activity  is 
taking  the  product  Oh,  What  a Lovely  War  on  a tour  of  the  junior 
colleges  and  high  schools  in  the  area. 

G.  A most  important  feature  of  the  Festival  Theatre's  Title  III  program 

is  the  fine  job  the  theatre's  staff  has  done  in  writing  study  guides  and 
syllabi  that  are  used  in  conjunction  with  its  performances.  These  are 
valuable  tools  that  can  be  used  in  follow  up  activity,  in  class,  on 
dramatic  productions  viewed  by  the  students.  We  have  on  file  copies  of 
these  resource  works. 

H.  Mr.  Adler  said  that  he  would  be  most  interested  in  having  the  Festival 
Theatre  become  involved  in  a Title  III  project  in  San  Francisco.  As  to 
cost  he  gave  the  following  figures  based  upon  a six-production- a-year 
touring  arrangement  (cost  depending  upon  productions  done): 

a.  $U,000.  above  the  line  cost  for  shows  not  set. 

b.  $2,000.  for  set  shows. 

c.  $6,500.  allowance  for  mounting  complete  show. 

I.  Mr.  Adler  will  send  to  this  office  more  complete  cost  factor  material 
after  he  has  discussed  the  program  with  his  entire  staff.  He  now  feels 
that  since  the  Festival  Theatre  is  "dark"  for  sixteen  weeks  out  of  the 
year  that  the  "dark"  period  could  be  taken  up  completely  by  a Title  III 
drama  project  in  San  Francisco. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  William  Eisner,  Curator 
California  Palace  of  the  Legion  of  Honor 
Lincoln  Park 

SanFrancisco,  California 

DATE  OF  INTERVIEW:  October  27,  1966 

Motivation  of  Interview:  To  determine  the  role  that  the  Palace  of  the  Legion 

of  Honor  Museum  might  play  within  the  cultural  program,  in  the  fine  arts, 
under  Title  III. 

Following  are  the  primary  responses  made  by  Mr.  Eisner  to  questions  put  to 
him  by  me  concerning  the  ability  and  willingness  of  the  Legion  of  Honor  to 
participate  in  the  fine  arts  program  under  Title  III: 

A.  Mr.  Eisner  stated  that  the  Legion  of  Honor  now  has  a full-time  educational 
program  headed  by  Miss  Jane  Castner.  The  program  is  based  to  a great  extent 
on  "slide-lecture"  activities.  The  program  is  held  in  the  3^0-seat  theatre 
(a  fine  theatre,  by  the  way)  at  the  museum.  The  museum' s educational  program 
runs  from  Wednesday  through  Sunday.  It  is  now  an  adult  oriented  program. 

B.  The  reason  that  the  museum's  educational  program  is  geared  toward  adults 

is  two-fold:  The  museum  has  limited  space;  the  San  Francisco  schools  make 

little  or  no  use  of  the  museum's  facilities.  Mr.  Eisner  told  me  that  the 
last  San  Francisco  school  to  use  the  museum  was  Mission  High  School. 

Four  years  ago  a group  from  Mission  High  School  was  taken  to  a slide  lec- 
ture at  the  museum.  I found  this  to  be  an  ironic  statement  because  the 
day  I had  this  interview  I saw  a number  of  school  children  from  surround- 
ing Bay  Area  counties  making  good  use  of  the  museum.  I did  not,  however, 
see  a single  San  Francisco  school  child  in  attendance  at  the  museum. 

C.  The  curator  explained  to  me  that  the  reason  San  Francisco  students  don't 
use  the  museum  more  often  is  that  there  is  a transportation  problem. 

Field  trips  within  the  city  demand  the  use  of  public  transportation- -whereas 
students  from  outside  San  Francisco  are  afforded  the  use  of  chartered  buses. 
Since  the  museum  is  so  far  removed  from  public  bus  or  street  car  lines, 
many  teachers  find  it  impossible  to  take  classes  to  the  museum.  This  is 
highly  unfortunate  because  the  Legion  of  Honor  has  much  to  offer  the  San 
Francisco  student.  This  month  for  example,  the  museum  is  showing  on  Mon- 
day and  Tuesday  mornings  a wonderful  film  entitled  The  Age  of  Rembrandt. 

The  film,  thus  far,  has  been  seen  by  very  few  people. 

It  seems  to  me  that  a simple  solution  to  the  above  stated  problem  would 
be  the  puchase,  under  Title  III,  of  a number  of  buses  that  could  be 
used  for  transporting  classes  to  the  museum. 

D.  Mr.  Eisner  had  a negative  response  to  the  idea  of  an  art  mobile  program. 

He  stated  flatly  that  the  curator  would  not  allow  any  objects  of  art  to  be 
taken  from  the  museum  to  the  schools.  He  did  feel,  however,  that  it  would  be 
quite  possible  to  send  out  demonstration  teams  from  the  museum  to  the  schools. 
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E.  The  best  idea  to  come  out  of  the  interview  was  concerned  with  the  coordi- 
nation of  the  functions  of  the  three  major  San  Francisco  museums  under 
Title  III.  Mr.  Eisner  and  I felt  that  it  would  be  a splendid  idea  to 
train  six  resource  people  who  would  act  as  a coordinating  liaison  between 
the  museums  and  the  School  District.  There  is  now  no  cooperation  or 
coordination  between  the  major  museums  in  San  Francisco.  Six  (or  so) 
trained  resource  specialists  could  afford  the  major  museums  in  San  Francisco 
the  coordination  which  would  be  highly  necessary  under  a Title  III  program. 
These  specialists  would  not  belong  to  the  staff  of  any  one  museum,  but 
would  work  in  conjunction  with  all  the  museums  under  Title  III. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mrs.  Lois  Ladas 

American  Craftsmen's  Council 

Museum  West 

900  North  Point  Street 

San  Francisco,  California 


DATE  OF  INTERVIEW:  November  1,  1966 


Motivation  of  interview:  To  determine  the  role  that  the  American  Crafts- 
men' s 'Council  Museum  West  might  play  within  the  cultural  program,  in  the 
fine  arts,  under  Title  III. 

Following  are  the  primary  responses  made  by  Mrs.  Ladas  to  questions  put 
to  her  by  me  concerning  the  ability  and  willingness  of  the  American 
Craftsmen's  Council  to  participate  in  the  fine  arts  program  under  Title 
III. 


A.  Mrs.  Ladas  is  extremely  interested  in  the  creative  arts  Title  III  pro- 
gram. She  feels  that  the  American  Craftsmen's  Council  Museum  West  would 
have  much  to  offer  the  creative  arts  program  under  Title  III. 

B.  According  to  Mrs.  Ladas  the  Craftsmen's  Council  has  many  fine  artists 
within  its  membership  who  could  be  used  as  resource  specialists  in 
Francisco  schools  within  the  fine  arts  program  under  Title  III. 

Mrs.  Ladas  stated  that  many  of  the  artists  who  hold  membership  in  the 
Council  are  now  ready  and  willing  to  participate  in  such  a program. 

C.  Mrs.  Ladas  and  her  staff  will  draw  up  a Title  III  proposal  for  the 
American  Craftsmen's  Council  Museum  West.  Within  her  proposal  she  will 
include  cost  factor  material.  Mrs.  Ladas  told  me  that  she  will  try  to 
submit  her  proposal  to  this  office  within  the  next  four  weeks. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  Welland  Lathrop,  Director 
The  Welland  Lathrop  Dance  Company 
1526  Masonic  Avenue 
San  Francisco,  California 

DATE  OF  INTERVIEW:  February  20,  1967 


Motivation  of  Interview:  To  determine  the  role  that  The  Welland  Lathrop 

Dance  Company  might  play  within  the  cultural  program,  in  dance,  under 
Title  III. 

Following  are  the  major  responses  made  by  Mr.  Lathrop  to  questions  put 
to  him  by  me  concerning  his  ability  and  willingness  to  participate  in  the 
dance  program  under  Title  III: 

A.  Mr.  Lathrop  made  it  clear  that  he  would  be  most  happy  to  act  as  a 
dance  consultant  in  the  New  Concepts  Through  the  Cultural  Arts  pro- 
gram. 

B.  The  Welland  Lathrop  Dance  Company  has  for  the  past  number  of  years 
been  acting  as  a consultant  dance  group  for  many  schools  within  the 
community.  Last  term  Mr.  Lathrop  presented  a most  successful  dance 
demonstration-lecture  program  at  West  Contra  Costa  Junior  College. 

This  term  he  is  working  as  a dance  consultant  at  the  Conservatoryof 
Music,  and  Washington  High  School  in  San  Francisco. 

C.  Mr.  Lathrop  feels  that  the  New  Concepts  Through  the  Cultural  Arts  pro- 
gram is  an  urgently  needed  project  of  first  priority  need  in  San 
Francisco.  He,  as  all  .of  the  people  interviewed  thus  far,  feels 

that  this  Supplementary  Cultural  Arts  program  can  do  much  to  develop 
a truly  innovative  approach  to  education  within  the  San  Francisco 
community. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  Joseph  Scafidi,  Manager 
San  Francisco  Symphony  Association 
War  Memorial  Opera  House 
San  Francisco,  California 


DATE  OF  INTERVIEW:  September  l£,  1966 


Motivation  of  Interview;  To  determine  the  role  that  the  San  Francisco 
Symphony  might  play  within  the  New  Concepts  Through  the  Cultural  Arts 
program,  under  Title  III,  in  music. 

Following  are  the  primary  responses  made  by  Mr.  Scafidi  to  questions  put 
to  him  by  Mr.  Silverstein  and  me  concerning  the  ability  and  willingness 
of  the  San  Francisco  Symphony  Association  to  participate  within  the  music 
program  under  Title  III: 

A.  Mr.  Scafidi  was  most  excited  and  gratified  to  learn  about  the  pro- 
jected Cultural  Arts  program  under  Title  III  (the  New  Concepts  Through 
the  Cultural  Arts  program).  He  stated  that  he  and  the  San  Francisco 
Symphony  Association  were  in  complete  agreement  with  the  Title  III 
Supplementary  Educational  Planning  Center  as  to  the  importance  of 
such  a community- educational  project.  Mr.  Scafidi  felt  that  the  one 
sure  way  to  develop  an  aware  and  sensitive  populus  would  be  through 
the  development  of  just  such  a program. 

B.  Mr.  Scafidi  made  it  most  clear  to  Mr.  Silverstein  and  me  that  the 
San  Francisco  Symphony  Association  is  most  willing  to  participate  in 
the  Title  III  Cultural  Arts  program.  He  proved  this  in  a most  con- 
crete fashion,  by  telling  us  that  he  would  open  66,000  seats  during 
symphony  dress  rehearsals  to  the  students  of  San  Francisco. 

C.  Mr.  Scafidi  told  us  that  he,  and  the  Symphony  Association,  will  do 
everything  possible  to  assist  the  Title  III  Supplementary  Educational 
Center  in  the  development  of  the  New  Concepts  Through  the  Cultural 
Arts  program. 


Mervyn  Murphy 
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RECORD  OF  INTERVIEW 


Mr.  Kurt  Herbert  Adler,  General  Director 
San  Francisco  Opera 
War  Memorial  Opera  House 
San  Francisco,  California 


DATE  OF  INTERVIEW:  September  16,  1966 


Motivation  of  Interview:  To  determine  the  role  that  the  San  Francisco 

Opera  might  play  within  the  New  Concepts  Through  the  Cultural  Arts  pro- 
gram, in  music,  under  Title  III. 

Following  are  the  primary  responses  made  by  Mr.  Adler  to  questions  put 
to  him  by  Mr.  Silverstein  and  me  concerning  the  ability  and  willingness 
of  the  San  Francisco  Opera  to  participate  within  the  music  program  under 
Title  III: 

A.  Mr.  Adler  was  most  interested  in  the  proposed  Cultural  Arts  project,, 

He  stated  that  such  a program  as  the  New  Concepts  Through  the  Cul- 
tural Arts  might  do  much  to  regenerate  the  cultural  arts  in  San 
Francisco  through  the  development  of  sensitive,  acculturated  citizens. 

B.  The  General  Manager  of  the  San  Francisco  Opera  stated  that  the  San 
Francisco  Opera  would  be  willing  to  participate  within  the  program. 

Mr.  Adler  said  that  he  felt  the  cooperative  planning  between  commu- 
nity cultural  resources  and  the  educational  system  has,  in  his 
opinion,  of  the  highest  priority. 

C.  Mr.  Adler  has  offered  to  open  dress  rehearsals  of  the  Opera  to 
selected  students  of  San  Francisco  under  the  New  Concepts  Through 
the  Cultural  Arts  program.  This  gesture,  on  his  part,  is  most 
heartening  since  audience  attendance  of  a dress  rehearsal  has  never 
been  allowed  in  the  history  of  the  San  Francisco  Opera.  Mr.  Adler 
and  the  San  Francisco  Opera  Company  are  ready  and  more  than  willing 
to  cooperate  fully  in  the  Title  III  Cultural  Arts  program. 


Mervyn  Murphy 


DEPARTMENT  OF  EDUCATION 


ARCHDIOCESE  OF  SAN  FRANCISCO 


SAN  FRANCISCO.  CALIFORNIA  94114 


443  CHURCH  STREET 


TILIPHDNC:  863-5' 


AREA  CODE  41  5 


April  3,  1967 


Mr.  Albert  E.  Silverstein 

Director,  ESEA  Title  III 

San  Francisco  Unified  School  District 

135  Van  Ness  Avenue 

San  Francisco,  California 

Dear  Mr.  Silverstein: 

Now  that  your  ESEA  Title  III  proposal,  New  Concepts  Through  the  Cultural 
Arts , is  in  its  final  stages  of  development  for  submission,  I would  like 
to  assure  you  again  of  the  interest,  support,  and  cooperation  of  our  De- 
partment and  our  schools  in  every  phase  of  the  program. 

At  the  same  time  I would  like  to  thank  you  for  your  attention  to  the  needs 
and  participation  of  children  enrolled  in  nonpublic  schools  and  your  care 
in  including  representatives  of  these  schools  on  the  appropriate  committees 
developing  the  projects. 

Our  Department  staff  and  the  teachers  who  have  worked  with  your  advisory 
committees  are  very  impressed  with  the  promise  of  this  program.  We  all 
look  forward  to  working  with  you  in  any  way  we  can  to  make  the  project 
fully  effective.  I am  sure  you  will  continue  to  feel  free  to  contact  us 
at  any  time  for  any  appropriate  information  or  assistance. 

With  many  thanks  for  your  consideration  and  with  best  wishes  for  the  suc- 
cess of  the  proposal,  I am 


Father  Pierre  DuMaine,  Ph.D. 
Assistant  Superintendent 
of  Catholic  Schools 
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ART  COMMISSION 

CITY  AND  COUNTY  OF  SAN  FRANCISCO 

ROOM  281  CITY  HALL 

San  Francisco,  California  94102  April  4,  1967 


Mr.  Albert  E.  Siiverstein,  Director 
Supplementary  Educational  Center 
ESEA  Title  III,  Board  of  Education 
135  Van  Ness  Avenue 
San  Francisco,  California 

Dear  Mr.  Siiverstein: 

I have  your  proposed  program  "New  Concepts  Through  the 
Cultural  Arts"  at  hand  and  needless  to  say  I am  most  impressed. 

The  breadth  of  the  proposal  - the  vitality  and  vigor 
inherent  in  a workable  plan  for  integrating  a community’s  cultural 
resources  - is  not  only  commendable  but  should  prove  an  inspiration 
for  other  urban  centers. 

Of  particular  interest  was  the  concept  of  cultural  core  units 
acting  as  nerve  centers  and  serving  as  feeding  stations  to  a given 
amount  of  schools  in  a specific  area. 

It  would  seem  to  me  that  confronted  with  the  character  and 
size  of  the  problem  in  enfranchising  a vast  segment  of  our  school 
population,  only  a program  as  bold  and  far  reaching  as  you  envision 
can  be  offered  as  a solution. 

My  best  wishes  for  its  success  and  implementation. 


Sincerely, 


Executive  Secretary 
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April  5,  1967 


SKYLINE  1-2141 


Mr.  Albert  E.  Silverstein  (ESEA  TITLE  III) 
San  Francisco  Unified  School  District 
135  Van  Ness  Avenue 
San  Francisco,  Calif.  9^102 


Dear  Mr.  Silverstein: 

I have  very  carefully  reviewed  the  various  materials 
supplied  to  me  by  your  office,  and  I believe  that  this 
kind  of  community  educational  planning  program  is 
necessary  and  important  to  the  cultural  development 
of  the  students  in  the  city  and  county  of  San  Francisco. 

We  will  be  very  happy  to  cooperate  with  performances, 
lecture-demonstrations  and  development  of  a basic  classic 
ballet  teachers'  program. 

We  congratulate  you  and  your  staff  on  this  very  compre- 
hensive presentation. 


Sincerely  yours. 
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CALIFORNIA  ACADEMY  OF  SCIENCES 


GOLDEN  GATE  PARK  SAN  FRANCISCO 


CALIFORNIA  94118 
Telephone  221-5100 


THE  SCIENCE  MUSEUM 

THE  ALEXANDER  F.  MORRISON  PLANETARIUM 
THE  STEINHART  AQUARIUM 


February  23,  1967 


Mr.  Albert  E.  Silverstein 

Director,  ESEA  Title  III 

San  Francisco  Unified  School  District 

135  Van  Ness  Avenue 

San  Francisco,  California  94102 

Dear  Mr.  Silverstein: 


I have  read  the  program  proposal  "New  Concepts  Through  the 
Cultural  Arts"  and  find  it  to  be  a well  planned  project  which  would  be  of 
great  benefit  to  the  youth  of  San  Francisco.  It  is  comprehensive  in  scope 
and  at  the  same  time  is  realistic  in  objectives.  I am  personally  in  favor 
of  universal  projects  of  this  type,  in  which  all  of  our  young  people  can  partici- 
page,  rather  than  specialized  projects  for  particular  areas  or  groups . 

I hope  that  the  "New  Concepts  Through  the  Cultural  Arts"  program 
can  be  supplemented  to  include  other  community  resources . For  example, 
every  high  school  student  would  benefit  from  a one-hour  introduction  to  our 
cosmic  environment  which  could  be  presented  in  Morrison  Planetarium. 

An  understanding  of  terrestrial  environment  might  be  of  value  to  students, 
and  possibly  accomplished  through  the  use  of  the  Zoo,  Stribing  Arboretum, 
and  the  California  Academy  of  Sciences . So  while  I strongly  endorse  the 
program  proposal  "New  Concepts  Through  the  Cultural  Arts,  " I think  there 
are  additional  opportunities  for  using  the  resources  of  Title  III . 


Yours  sincerely, 


t 


George  E . Lindsay 
Director 
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CALIFORNIA  PALACE  OF  THE  LEGION  OF  HONOR 

LINCOLN  PARK  SAN  FRANCISCO  94121  CALIFORNIA 


April  1,  1967. 


Mr.  Albert  E.  Silverstein, 

Director  - ESEA  Title  III, 

Supplementary  Educational  Center, 

San  Francisco  Unified  School  District, 

135  Van  Ness  Avenue, 

San  Francisco,  California  9^102 

Dear  Mr.  Silver stein, 

I have  just  re-read  the  proposal  prepared  by  you  and  your  staff 
for  the  New  Concepts  Through  the  Cultural  Arts  Program.  The 
general  goal  of  the  Title  III  Education  Act  is  one  that  can 
answer  a very  great  need  in  our  community  and  I feel  that  your 
proposed  program  to  implement  the  Act  is  a very  effective  one 
with  a breadth  and  a flexibility  that  augurs  well  for  its 
success.  I am  particularly  in  agreement  with  the  proposal's 
emphasis  on  "providing  human,  rather  than  material  resource". 

Being  a part  of  the  Advisory  Council  of  ESEA  Title  III  has  been 
both  an  interestirg and,  I feel, worthwhile  experience  and  I look 
forward  to  further  association  with  the  Council  and  the  staff 
of  the  Program. 

Sincerely, 

Auzc  . . ■&. 

William  H.  Eisner, 

Curator  of  Museum  Services. 
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CITY  AND  COI'NTY  OF  SAN  FRANCISC  (> 


JOHN  K S1IKLLEY.  .Mayo 
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JOHN  K ( ON  WAY.  JR. 


Recreation  and  Park  Department 

McLaren  lodge,  golden  gate  park 

SAN  FRANC  ISCO,  CALIFORNIA  94117 
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Josephine  D.  Randall  Junior  Museum 
100  Museum  Way 

San  Francisco,  California  9kHk 
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March  10,  1967 


Mr.  Albert  E.  Silverstein,  ESEA  Title  III 
San  Francisco  Unified  School  District 
135  Van  Ness  Avenue 
San  Franicsco,  California  9^102 

Dear  Mr.  Silverstein: 

I,  and  the  staff  of  the  Josephine  D.  Randall  Junior  Museum 
have  carefully  read  the  program  proposal,  New  Concepts  Through 
the  Cultural  Arts.  We  feel  the  proposal  has  great  merit  and 
will  greatly  enrich  the  curriculum  of  the  San  Francisco  Unified 
School  District. 

At  the  last  Advisory  Committee  meeting,  February  21,  1967*  there 
was  a discussion  as  to  whether  the  twenty-two  specialists  should 
be  included  in  the  program  proposal.  I have  discussed  this  with 
the  Museum  staff  and  we  feel  that  these  positions  are  necessary 
to  the  operation  and  success  of  the  program  and  should  be  in- 
cluded in  the  program  proposal. 

Sincerely  yours, 

Edward  A.  McDevitt 
Superintendent  of  Recreation 


A.  K.  Conragan 
Senior  Curator 
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SAN  FRANCISCO  BOYS  CHORUS 

333  Franklin  - San  Francisco  2,  California 
HEmlock  1-5450 


BOARD  OF  DIRECTORS 
PRESIDENT 

GRISWOLD  WILSON,  JR. 

MUSIC  DIRECTOR 
MUSIC  ASSISTANT 
EXECUTIVE  SECRETARY 


JOHN  J.  BERTRAND,  MD 
MARVIN  J.  COLANGELO 
ORESTO  J.  Dl  MURO 
MISS  DOROTHY  DURR 


RALPH  ROSENBERG,  MD 
ROBERT  G.  THOMAS 
PARKER  F.  WOOD 
MRS.  JACQUIE  WOODS 


ADVISORY  BOARD 


ALFRED  FRANKENSTEIN 
ALEXANDER  FRIED 


JOSEF  KRIPS 


ALBERT  A.  RENNA 
ROGER  SESSIONS 


March  20,  1967 

Mr.  Albert  E.  Silverstein,  Director 
PACE  Supplementary  Educational  Center 
San  Francisco  Unified  School  District 
135  Van  Ness  Avenue,  Room  B 
San  Francisco,  California  9U102 

Dear  Mr,  Silverstein: 

The  San  Francisco  Boys  Chorus  offers  herewith  its  enthusiastic 
endorsement  of  your  Title  III  cultural  arts  proposal.  New  Con- 
cepts Through  the  Cultural  Arts. 

By  bringing  the  uniquely  rich  resources  of  the  San  Francisco  com- 
munity in  the  fields  of  art,  creative  dance,  drama  and  music  into 
direct  involvement  with  the  total  school  population  through  the 
school  curricula,  you  will  be  exposing  the  students  to  significant 
manifestations  of  the  mainstream  of  cultural  expression. 

As  a teaching  resource  for  the  social  sciences  and  the  humanities, 
we  know  this  project  will  prove  extremely  valuable.  As  a personal 
enrichment  program  for  the  individual  students,  we  believe  you  will 
be  offering  them  an  experience  which  will  sustain  them  for  the  rest 
of  their  lives. 

An  introduction  to  the  arts  through  first-hand  human  contact  and 
identification  with  the  creative  process  cannot  fail  to  firmly  im- 
plant the  seeds  of  continuing  interest,  - as  spectator,  audience, 
or  participant.  The  implications  of  the  project  for  the  students, 
and  for  the  community,  are  self-evident. 

The  San  Francisco  Boys  Chorus,  which  is  in  itself  made  up  of  students 
enrolled  in  San  Francisco  and  Bay  Area  schools,  is  proud  to  be  in- 
cluded in  your  proposal.  We  believe  that  our  group,  who  will  give 
performances  of  professional  calibre  before  their  own  peer  group,  can 
contribute  uniquely  and  inportantly  to  your  overall  goals  and  pur- 
poses. 


Please  accept  the  wholehearted  good  wishes  and  support  of  all  con- 
ied  with  our  organization.  ' 


HlswoIcI  Wilson,  Jr, 
resident 


Madi  Bacon 
Music  Director 
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S an  Francisco  Chamber  Music  Society 

127  MONTGOMERY  STREET  • ROOM  200  • SAN  FRANCISCO,  CALIFORNIA  94IO4 


March  15,  1967 


Mr.  Albert  E.  Silverstein,  Director 
E.S.E.A.  Title  III 

San  Francisco  Unified  School  District 

135  Van  Ness  Avenue 

San  Francisco,  California  94102 

Dear  Mr.  Silverstein: 

On  behalf  of  the  San  Francisco  Chamber 
Music  Society  I wish  to  express  the  wholehearted 
approval  to  the  program  proposal  which  you 
submitted  at  the  Advisory  Council  meeting  of 
February  21,  1967.  Please  count  on  the  full  support 


SAN  FRANCISCO  COLLEGE  FOR  WOMEN 
LONE  MOUNTAIN 
SAN  FRANCISCO  18,  CALIFORNIA 


March  31,  1967 


Mr.  Albert  E.  Silverstein,  Director 
Supplementary  Educational  Planning  Center 
ESEA  Title  III 

San  Francisco  Unified  School  District 

13$  Van  Ness  Avenue 

San  Francisco,  California  914102 

Dear  Mr.  Silverstein: 

As  a member  of  the  ESEA  Title  III  Advisory  Council  I have  carefully 
examined  the  proposal  to  be  submitted  by  the  San  Francisco  Unified 
School  District  under  Title  III  and  believe  that  it  greatly  merits 
funding. 

For  too  long  our  educational  programs  in  the  United  States  have 
considered  the  arts  as  "frill"  subjects.  It  is  time  that  the  artistic 
interests  and  talents  of  our  young  people  be  given  the  same  opportunity 
for  development  as  are  their  scientific,  mathematical,  and  linguistic 
talents.  Although  the  emphasis  in  this  proposal  is  mainly  on  exposure 
of  students  to  the  various  arts  and  to  community  artists,  the  variety 
of  ways  in  which  this  is  to  be  done  seems  to  provide  an  excellent 
beginning  in  improving  education  in  the  cultural  arts.  It  is  hoped 
that  this  will  be  a first  step  in  providing  students  with  opportunities 
to  fully  develop  their  potential  artistic  abilities. 

Sincerely  yours. 


Evelyn  KLinckmann 
Assoc.  Prof,  of  Education 


* 

' 


The 

San  Francisco 
Conservatory  of  Music 

1201  Ortega  Street,  San  Francisco,  California  94122,  Telephone  (415)  564-8086 


Milton  Salkind,  Director 


3 April  1967 


Mr.  Albert  E.  Silverstein 
Title  ill  Director  ESEA 
San  Francisco  Unified  School  District 
Room  B 

135  Van  Ness  Avenue 
San  Francisco,  California 

Dear  Mr.  Silverstein: 

The  New  Concepts  Through  the  Gultural  Arts  program  has 
the  whole-hearted  support  of  the  San  Francisco  Conser- 
vatory of  Music.  The  administration  of  the  Conservatory 
feels  that  a need  exists  for  a program  of  the  type  pro- 
posed. Speaking  as  representatives  of  a community  cul- 
tural resource,  we  at  the  Conservatory  support  the  plan- 
ing proposed  and  agree  that  such  a program  can  further 
develop  and  stimulate  the  students  and  curricula  of  San 
Francisco. 


Sincerely, 

> * Cc/o 

Malcolm  S.  Cole,  Ph.D 
Dean 

for  Mr.  Milton  Salkind 
Director  who  is  currently 
on  tour  in  Europe. 


MSC/bb 


465  POST  STREET,  SAN  FRANCISCO  94102 


March  2,  1967 


YUkon  2-4161 


Director  of  Title  III,  E.S.E.A. 

Supplementary  Educational 

Planning  Center 

Board  of  Education 

135  Van  Ness  Avenue 

San  Francisco,  California 

Dear  Sir: 


The  San  Francisco  Council  of  Churches, 


aware  of  the  need  for  a cultural  program  to  enrich 
the  lives  of  the  students  of  our  schools,  sincerely 
hopes  that  funds  to  create  such  a program  will  be 
made  available. 


Mrs.  William  Russell  Wilson,  our 


representative  on  the  Advisory  Committee,  has  told 
of  the  extended  discussion  and  planning  by  a wide 
cross  section  of  interested  persons  in  the 
community. 


The  projected  plan  is  not  only  practical. 


but  has  a degree  of  flexibility  that  makes  it 
desirable . 


Sincerely , 


JCS : ht 


Executive  Director 


4 FRANCISCO  OPERA 
ASSOCIATION 


WAR  MEMORIAL  OPERA  HOUSE  • SAN  FRANCISCO.  CALIFORNIA  94102 

KURT  HERBERT  ADLER  HOWARD  K.  SKINNER 

General  Director  Manaser 


ROBERT  WATT  MILLER 

CHAIRMAN  OF  THE  BOARD 


PRENTIS  COBB  HALE 
PRESIDENT 


RICHARD  K.  MILLER 
MRS.  STANLEY  POWELL 
ARTHUR  MERRILL  BROWN,  JR. 

VICE  PRESIDENTS 


MARCO  F.  HELLMAN 

TREASURER 


April  5,  1967 


Mr.  Albert  E.  Silverstein,  Director,  Title  111 

Supplementary  Educational  Planning  Center,  ESEA 

San  Francisco  Unified  School  District 

135  Van  Ness  Avenue 

San  Francisco,  California  94102 


STARR  BRUCE 

SECRETARY 


Dear  Mr.  Silverstein: 


BOARD  OF  DIRECTORS 

MRS.  GEORGE  S.  BEHRENDT 
ARTHUR  MERRILL  BROWN.  JR. 

STARR  BRUCE 
EDWARD  W.  CARTER 
MRS.  NORMAN  CHANDLER 
HENRY  DUpUE 
R.  GWIN  FOLLIS 
PRENTIS  COBB  HALE 
RICHARD  C.  HAM 
MARCO  F.  HELLMAN 
ROGER  D.  LAPHAM,  JR. 
RICHARD  K.  MILLER 
ROBERT  WATT  MILLER 
ERNST  OPHULS 
MRS.  STANLEY  POWELL 
RALPH  J.  A.  STERN 
MRS.  RICHARD  C.  WALKER 
WHITNEY  WARREN 


The  aims  of  the  New  Concepts  Through  the  Cultural  Arts 
program  should  meet  the  prime  approval  of  every  citizen 
of  this  city.  Certainly  the  San  Francisco  Opera  is 
in  full  support  of  this  project. 

Through  our  Western  Opera  Theater  we  have  just  begun 
to  bring  opera  to  students  of  the  San  Francisco  schools. 
The  very  enthusiasm  of  the  response  we  have  so  far  met 
indicates  to  us  the  real  and  deep  need  in  the  lives  of 
our  young  people  for  the  graces  that  music  and  the  other 
arts  can  add  to  their  lives. 


BOARD  OF  GOVERNORS 

MRS.  GEORGE  S.  BEHRENDT 
PHILIP  S.  BOONE 
ARTHUR  MERRILL  BROWN.  JR. 

STARR  BRUCE 
MRS.  GEORGE  T.  CAMERON 
i EDWARD  W.  CARTER 

MRS.  NORMAN  CHANDLER 
HENRY  DUPUE 
MRS.  LENNART  G.  ERICKSON 
R.  GWIN  FOLLIS 
GEORGE  B.  GILLSON 
PRENTIS  COBB  HALE 
RICHARD  C.  HAM 
MRS.  RICHARD  C.  HAM 
MRS.  LAWRENCE  W.  HARRIS 
MARCO  F.  HELLMAN 
MRS.  THOMAS  CARR  HOWE 
EDWARD  D.  KEIL 
CHARLES  H.  KENDRICK 
ROGER  D.  LAPHAM,  JR. 
GEORGE  S.  LIVERMORE 
MRS.  CARL  LIVINGSTON 
MRS.  DAN  E.  LONDON 
GROVER  A.  MAGNIN 
ROBERT  A.  MAGOWAN 
RICHARD  K.  MILLER 
ROBERT  WATT  MILLER 
MRS.  JOHN  FRANCIS  NEYLAN 
ERNST  OPHULS 
STANLEY  POWELL 
MRS.  STANLEY  POWELL 
A.  E.  SBARBORO 
MRS.  LOUIS  SLOSS 
RALPH  J.  A.  STERN 
MRS.  OSCAR  SUTRO,  JR. 
MRS.  NION  R.  TUCKER 
MRS.  RICHARD  C.  WALKER 
WHITNEY  WARREN 


Vfe  earnestly  hope  that  this  program  will  be  funded  and 
become  a reality. 


Sincerely, 


KURT  HERBERT  ADLER 


u 


KHA :hs 


TELEPHONE:  (415)  851-4008.  861-401 


CA8LE  ADDRESS:  SANOPERA.  SAN  FRANCISCO 


191**'.  . •••  • rr 


415-435-0070 


SAN  FRANCISCO  PLAYERS  GUILD  

401  GOLDEN  GATE  AVENUE.  BELVEDERE.  CALIFORNIA  94920 


March  15,1967 


Director  of  the  Title  III  Supplementary  Educational 
Planning  Center 
135  Van  Ness  Avenue 
San  Francisco,  California 


Attention:  Mr.  Albert  Silverstein 


Dear  Sirs: 

We  would  like  to  bring  to  the  attention  of 
your  Department  the  interest  of  the  San  Francisco  Players 
Guild  in  the  proposed  Title  III  program  for  the  San; 
Francisco  area.  The  San  Francisco  Players  Guild  is 
anxious  to  co-operate  and  actively  participate  in  whatever 
program  is  approved  for  the  San  Francisco-  area  and  to  this 
extent  offers  its  services  and  facilities.  The  Guild 
could  also  make  available  the  consultant  services  of 
certain  specialist  teachers  to  help  augment  any  summer 
training  or  workshop  programs  involving  the  actual 
participation  of  students  in  stage  productions. 

The  Guild  is  desirous  of  active  participation 
in  such  innovative  or  exemplary  activity  as  will  fit  with 
the  aiftis  and  purposes  of  Title  III.  We  refer  to  our 
earlier  letter  of  October  20,  1966,  copy  of  which  is 
enclosed,  in  this  connection. 


Very  truly  yours. 


/5  L'~>  & Lrt  k-Uh  ^ 

Boris  H.  Lakusta 
President 


BHL : ee 


. 


SAN 


FRANCISCO  PUBLIC  LIBRARY 

CENTER  . SAN  FRANCISCO,  CALIFORNIA  94102 


March  13,  1967 


Mr,  Albert  Silverstein,  Director 

ESEA  Project 

135  Van  Ness  Avenue 

San  Francisco,  California 

Dear  Mr,  Silverstein: 

Members  of  my  staff  and  I have  read  with  great  interest  the 
Board  of  Education  proposal  NEW  CONCEPTS  THROUGH  THE  CULTURAL  ARTS, 
It  is  our  feeling  that  this  proposal  furnishes  new  and  much  needed 
approaches  toward  exposing  disadvantaged  youth  to  the  rich  culture 
of  the  area. 

We  heartily  approve  the  proposal  and  stand  ready  to  offer  the 
library's  support  in  its  implementation. 


Very  truly  yours. 


HAROLD  D.  MARTELLE 
Assistant  City  Librarian 


HDM:rd 


SAN  TRAN  CISCO  SyNlRNONN  ASSOCIATION 


PHILIP  S.  BOONE,  PRESIDENT/ JOSEF  KRIPS,  CONDUCTOR  AND  MUSICAL  DIRECTOR /JOSEPH  A.  SCAFIDI,  MANAGER 
WAR  MEMORIAL  OPERA  HOUSE,  SAN  FRANCISCO  9 4 1 0 2 • 8 6 1 - 4 0 0 8 


Mr.  Albert  E.  Silverstein 
Title  III  Director 

San  Francisco  Unified  School  District 

135  Van  Ness  Avenue 

San  Francisco,  California  94102 

Dear  Mr.  Silverstein, 

The  San  Francisco  Symphony  Association  is  aware  of 
your  proposed  project  under  Title  III. 

We  want  you  to  know  that  we  will  be  most  willing  to 
give  you  our  full  support  of  your  project. 

We  look  forward  to  implementing  the  project  with 
you,  pending  receipt  of  a grant  from  the  Federal  govern- 
ment under  Title  III. 

Kindest  regards. 


March  31,  1967 


JAS/wb 


SPRING  OPERA  OF  SAN  FRANCISCO 

PRODUCED  BY  THE  SAN  FRANCISCO  OPERA 
WAR  MEMORIAL  OPERA  HOUSE  • SAN  FRANCISCO,  CALIFORNIA  94102 


)fficers : 

Robert  D.  Mackenzie 

CHAIRMAN  or  THE  BOARD  AND 
PRESIDENT 

James  H.  Schwabacher,  Jr. 

VICE  PRESIDENT 

John  M.  Collette 
secretary 

George  N.  Hale,  Jr. 
treasurer 

Joard  of  Directors: 

Mrs.  Wii  i i am  Woods  Adams 
Forden  Athearn 
Victor  K Atkins 
Mrs.  William  A.  Bentley 
Mrs  Ric  hard  S.  Hodman 
I Peter  Cahill 
Frederic  Campagnoli 
4 John  B.  Cflla.  II 
John  M Collette 
Mrs.  Leon  Cuenin 
Mrs.  Virginia  Born  Davis 
4 Mrs.  John  L Doyi  f 
Herbert G Drake 
James  B.  DuPrau 
Mrs  A Bar-low  Ferguson 
Mrs.  Hugh  Grogan 
George  N.  Hale,  Jr. 

Mrs.  Thomas  Herron 
Lynn  Wesley  Jaeger 
■ Gardiner  Johnson 
Willard  L.  Johnson 
. [ Jim  Jones 

U ii  liam  Kent.  Ill 

Mrs.  Vf.rnon  N Lambertsen 

Lawrence  Livingston,  Jr. 

Victor  Maas 

Robert  D.  Mackenzie 

OttoF  Mfyfr 

Arch  Monson.  Jr, 

J.  Max  Moorf. 

Austin  Morris 
Mrs.  Pftfr  Morrison 
,*  Walter  S.  Newman 
Charles  F Noble 
| Miss  Caroi  PRiri: 

Mrs.  Charles  W.  Robinson 
Tames  H Schwabacher,  Jr. 
Mrs  Fdwin  A.  Seipp,  Jr. 

K Hart  Smith 
Mrs.  Alien  O.  Vf.jar 
Mrs.  William  Volmf.r 
John  H von  Weisel 
Pftfr  M Zuber 

Past  Presidents: 


April  3 1967 


Business  Office: 

333  Franklin  Street 
San  Francisco  94102 
Telephone:  431-7093 


Mr  Albert  E.  Silverstein 
Title  III  Director,  E.S.E.A. 

San  Francisco  Unified  School  District 
135  Van  Ness  Avenue  - Room  B 
San  Francisco,  Calif. 

Re:  New  Concepts  through  the  Cultural  Arts  -- 

A Program  in  Community  Education  Development 


Dear  Mr  Silverstein, 

I have  read  the  draft  of  the  proposed  program  of 
community  education  in  the  field  of  the  cultural 
arts  and  heartily  commend  it  for  favorable  action. 

SPRING  OPERA  has  endeavored  through  popular-pricing 
and  preferred  block-seating  to  encourage  students 
to  participate  in  this  single  aspect  of  the  cultural 
life,  as  we  feel  that  these  "citizens  of  the  future" 
should  be  encouraged  to  view  the  arts  as  an  integral 
part  of  our  heritage,  not  an  optional  benefit  to 
the  monied  sector  of  the  community. 


Sincerely, 

William  Kent,  III 


WKga 


William  Kent.  Ill — 1960-1063 
K Hart  Smith- -1964 


DEPARTMENT  OF  EDUCATION 

UNIVERSITY  OF  SAN  FRANCISCO 

SAN  FRANCISCO  17,  CALIFORNIA 


Office  of  the  Chairman 


March  31,  1967 


Mr.  Albert  E.  Silverstein 

Di  rector 

Title  III,  ESEA 

Room  B 

135  Van  Ness  Avenue 

San  Francisco,  California  94102 


Dear  Mr.  Silverstein: 

I welcome  with  great  pleasure  the  opportunity  to  endorse  the  planning 
of  the  cultural  arts  proposal  under  the  title  New  Concepts  Through  the 
Cultural  Arts  as  an  integral  part  of  the  San  Francisco  Supplementary  Educa- 
tional Planning  Center. 

The  San  Francisco  community  is  so  rich  in  the  area  of  the  fine  arts 
that  such  a program,  incorporating  such  resources  into  the  general  educa- 
tional enterprise  of  the  city,  should  result  in  a program  of  inestimable 
value  to  the  children  of  the  San  Francisco  schools. 

The  University  of  San  Francisco  is  pleased  to  participate  in  such 
as  effort,  not  only  in  terms  of  its  own  educational  and  cultural  resources 
as  an  institution,  but  also  as  a dedicated  sponsor  of  the  proposal  that 
will  do  so  much  for  the  welfare  of  the  citizens  of  our  city.  Please  accept 
our  best  wishes  for  your  continued  success  in  achieving  the  goals  of  your 
project. 


1 


Professor  and  Chairman 
Department  of  Education 
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THE  URBAN  SCHOOL  OF  SAN  FRANCISCO 

2938  Washington  Street 
San  Francisco,  California  94115 

(415)  922-5552 


Clayton  J.  Tidey 


April  4,  1967 


Mr.  Albert  Silverstein 

San  Francisco  Unified  School  District 

135  Van  Ness 

San  Francisco,  California 
Dear  Mr.  Silverstein: 

Your  proposed  project  involving  San  Francisco 
schools  and  cultural  arts  sounds  very  exciting 
and  important.  The  Urban  School  would  like 
very  much  to  participate  if  the  program  is 
realized. 


Sincerely  yours, 
Clayton  J.  Tidey 


With  best  wishes 


■ 


' 


< 
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